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W o r d s w o r t h ' s  p o e t r y ,  w i t h  i ts  e m p h a s i s  on t h e  i n d e p e n d e n t  
e x i s t e n c e  and c o n s c i o u s n e s s  o f  na tu re ,  has a d i s t i n c t i v e  p l ace  in 
t h e  R o m a n t i c  m o v e m e n t .  His i n t e r e s t  in t h e  e x te r n a l  w o r l d  is no t ,  
o f  c o u r s e ,  t o t a l l y  n e w  and o r i g i na l .  He p r e f e r s  t o  t a k e  m a n ,  n a tu re  
and s o c i e t y  as t h e  ma in  s o u r c e s  and s u b j e c t s  o f  his p o e t r y .  
H o w e v e r ,  t h e  w a y  W o r d s w o r t h  han d le s  his t h e m e s  is r e v o l u t i o n a r y  
and u n i q u e .  N a tu re ,  f o r  h im ,  is an i n d e p e n d e n t  and s e l f - s u f f i c i e n t  
p r e s e n c e  h a v i n g  i ts o w n  c o n s c i o u s n e s s  and t h e r e f o r e  i t  is t r e a t e d  
e x c l u s i v e l y  in v a r i o u s  pa r t s  o f  his p o e t r y .  M a n ,  l i ke o t h e r  be ing s ,  
b e l o n g s  t o  t h e  l a rge r  f a m i l y  o f  n a tu re  in t e r m s  o f  b o t h  his 
i n d i v i d u a l  and soc ia l  e x i s t e n c e .  In t h i s  c o n t e x t ,  W o r d s w o r t h ' s  
p o e t r y  f u n c t i o n s  as an i n s i s t e n t  r e m i n d e r  t h a t  man  o u g h t  t o  a d a p t  
h i m s e l f  as w e l l  as his s o c i e t y  t o  t h e  b r oa d e r  o r de r  o f  n a tu re .
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VVordsvvor th 'ün şi i r i  doğanın  bağımsız var l ığı  ve b i l i nc i  
kon us un da k i  vurgu lamalar ıy l a  Roman t i k  akım i çe r i s i nde  ayrı b i r  yere 
sah ip t i r .  VVordsvvor th 'ün dış dünyaya  karşı i lgisi  kuşkusuz bü tü n ü y l e  
yen i  ve özgün değ i l d i r .  İnsanı,  doğayı  ve t o p l u m u  ş i i r i n i n  ana 
kaynaklar ı  ve konu lar ı  o larak ku l lanmayı  yeğler .  Ama bu konu lar ı  ele 
alış b i ç im i  bü tü n ü y le  ken d i ne  özgüdü r .  O n u n  iç in doğa,  kend i  
b i l i n c i n e  sahip,  bağımsız ve ken d i ne  ye ten  b i r  var l ı k  o l d uğ u n d a n  
ş i i r i n i n  b i r ço k  b ö l ü m ü n d e  ayr ıca i nce len ip  de ğe r l end i r i l i r .  İnsan d i ğer  
can l ı l ar  gibi  hem bi reysel ,  hem de t op lumsa l  varo l uşuy la  doğa 
a i les i n i n b i r  üyes id i r .  Bu bağlamda,  VVordsvvor th 'ün şi i r i ,  insanın 
kend i s i n i  ve t op lumsa l  ö rgü t l enmes in i  doğanın  dü z e n in e  uydurması  
ge rek l i l i ğ i n i  sürekl i  b i r  b i ç i m d e  an ımsatma işlevi  görür .  Yapı t ın ın  
öz ün ü  o l uş tu ran  çevrec i  ah lak bu nok tada or taya ç ı kmak tad ı r .
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CHAPTER I 
IN TR O D U C T IO N  
THE E N V IR O N M E N T A L ETHIC  
IN W O R D S W O R T H 'S  POETRY
I
Ye T rees !  w h o s e  s l ende r  r o o t s  e n t w i n e  
A l t a r s  t h a t  p i e t y  ne g le c t s ;
W h o s e  i n f a n t  a rms enc la sp  t he  sh r ine  
W h i c h  no d e v o t i o n  n o w  r e s pe c t s ;
If no t  a s t r a g g l e r  f r o m  the  herd 
Here r u m i n a t e ,  nor  s h r ou d ed  b i rd ,
C h a n t i n g  her l o w - v o i c e d  h y m n ,  t a ke  p r ide  
In au gh t  t h a t  ye w o u l d  g race or h i de-  
H o w  sad ly  is y o u r  love  m is p l a c e d .
Fai r  Trees ,  y o u r  b o u n t y  run to  w a s t e !
Ye,  t o o ,  w i l d  F l o w e rs !  t h a t  no one heeds .
And  ye -- f u l l  o f t e n  spu r ne d  as w e e d s -  
In be a u t y  c l o t h e d ,  or b r e a th i n g  s w e e t n e s s  
From f r a c t u r e d  arch and m o u l d e r i n g  w a l l -  
Do bu t  mo re  t o u c h i n g l y  recal l
M a n ' s  h e a d s t r o n g  v i o l e n c e  and T i m e ' s  f l e e t n e s s ,  
Ma k in g  t he  p r e c i n c t s  ye adorn  
A p p e a r  to  s i g h t  s t i l l  mo re  f o r l o r n .
( " A m o n g  t he  Ruins of  a C o n v e n t  in t he  A p p e n i n e s " ) ’’
In t he  c o n t e x t  o f  Eng l ish  l i t e ra r y  t r a d i t i o n  W o r d s w o r t h  
o c c u p i e s  a s i g n i f i c a n t  p o s i t i o n  no t  on l y  f r o m  a pu re l y  h i s t o r i c a l -  
c a n o n i c a l  p e r s p e c t i v e  bu t  because  his p o e t r y  a lso a r t i c u l a t e s  a 
n e w  i n s i g h t  and o r i g i n a l i t y .  It a c k n o w l e d g e s  t he  u n i t y  and 
c o n s c i o u s n e s s  o f  na tu re ,  asc r i bes  a m o r a l i t y  to  al l  be ings ,  
e n v i s i o n s  t he  un i ve r se  as an i n te g r a te d  o r ga n i c  s y s t e m  in w h i c h  
t h e  hu m an  and n o n - h u m a n  c o e x i s t  h a r m o n i o u s l y ,  and c o n t r i b u t e s  
to  t h e  g r o w t h  o f  an e n v i r o n m e n t a l  e th i c .
It is ess en t i a l  to  em ph as i z e  at  t he  o u t s e t  t h a t  W o r d s w o r t h  
does  no t  t a l k  ab o u t  t he  no t i o n  o f  e c o l o g y  d i r e c t l y .  It is r e f e r r ed  
t o  i n d i r e c t l y  in his p o e t r y  and i t  has,  I ass um e ,  a c e n t r a !  
i m p o r t a n c e .  In t h i s  s t u d y  I w i l l  a t t e m p t  to  d e m o n s t r a t e  t he  
e c o l o g i c a l  v i s i o n  W o r d s w o r t h  ach ieves  in his w o r k .  Th i s  w i l l  
i n v o l v e  f o c u s i n g  on t he  p h i l o s o p h i c a l  b a c k g r o u n d  t o  m a n - n a t u r e  
r e l a t i o n s  and t he  d e v e l o p m e n t  o f  e c o l o g y ,  an i n v e s t i g a t i o n  o f  t he  
l i nks  b e t w e e n  p e r c e p t i o n  and i m a g i n a t i o n ,  and an e x p l o r a t i o n  o f  
t he  c o n n e c t i o n s  b e t w e e n  na tu r e  and m a n ' s  i n d i v i d u a l  and soc ia l  
e x i s t e n c e .
II
The w o r l d  has been un d e r g o i n g  an e c o lo g i c a l  a w a k e n i n g  
w h i c h  seems  to  a f f e c t  m a n ' s  p h i l o s o p h i c a l ,  soc ia l ,  and p o l i t i c a l  
p o s i t i o n  as we l l  as his da i l y  l i fe .  A l o n g  w i t h  t he  i n c re d i b l e  ra te 
o f  i nc r ea se  in hu ma n  p o p u l a t i o n ,  t he  i n t e n s i t y  of  i n d u s t r i a l i z a t i o n  
caused  t he  w o r l d ' s  r e sou rc es  to  com e  to  t he  l im i t s  o f  e x t i n c t i o n .
The d e p l e t i o n  o f  t he  ozone l ayer ,  g l oba l  w a r m i n g ,  t he  g r e e n h o u s e  
e f f e c t ,  t h e  d e s t r u c t i o n  of  t r o p i c a l  f o r e s t s ,  t he  p o l l u t i o n  o f  t he  
l and,  t h e  sea,  and r i ve r s ,  ac id ra in,  t he  e x t i n c t i o n  o f  v a r i o u s  
spe c i es  have  al l  be co me  c ruc ia l  i ssues  to  be dea l t  w i t h .
A l t h o u g h  t he  f i r s t  c o n s e q u e n c e s  o f  t h i s  e n v i r o n m e n t a l  
s e n s i b i l i t y  appea red  ear l y  in t he  e i g h t e e n t h  c e n t u r y ,  i t  w a s  on l y  
a f t e r  t he  Secon d  W o r l d  War  t h a t  e n v i r o n m e n t a l  w o r r i e s  s t a r t e d  
to  be r e f l e c t e d  in t he  i n te l l e c tu a l  arena and to  d e t e r m i n e  t he  
p o l i t i c a l  agenda.
The ai r  p o l l u t i o n ,  mo re  t ha n  t he  e x i s t e n c e  of  
t h e  I ron Cu r ta i n ,  b r o u g h t  ab o u t  t he  r e v o l u t i o n
in C z e c h o s l o v a k i a . 2
S im i l a r  r e a c t i o n s  emerged  in t he  f i e l d  o f  ar t  in genera l  and 
l i t e r a t u r e  in pa r t i c u l a r .  Man - na tu re  re l a t i o n s h i p s  have a l w a y s  
been a ma jo r  area o f  c on c e rn  f r o m  c l ass i ca l  p h i l o s o p h y  to  
m o d e r n  l i t e r a t u r e .  Even t h o u g h  p o e t r y  has been i n t e r e s t e d  in 
e c o l o g i c a l  c o n c e r n s  s i nce  be fo r e  t he  t e r m  became  w i d e l y  k n o w n ,  
t he  m a t t e r  has been in c i r c u l a t i o n  s i nce  on l y  t he  e i g h t e e n t h  
c e n t u r y .  T o g e t h e r  w i t h  t he  d e v e l o p m e n t s  in t he  p h i l o s o p h y  of  
r a t i o n a l i t y  and p o s i t i v e  s c i en ces ,  t he  idea o f  hu ma n  s u p e r i o r i t y  
ove r  t h e  ea r t h  and o th e r  be ings  led to  an a r r o g a n t  a t t i t u d e  
t o w a r d s  na tu re .  Re l i g i ous  d o g m a t i s m  i n t e n s i f i e d  t h i s  a r ro g a n ce  
by d e c l a r i n g  t h a t  hum an  be ings  w e re  G o d ' s  m o s t  f a v o u r e d  
c r e a tu r e s ,  and t h a t ,  because  na tu r e  l acked reason ,  h u m a n i t y  had
t he  r i g h t  t o  ru le ove r  i t .
A p o w e r f u l  r e a c t i o n  ag a i ns t  such  hu ma n  b l i nd ne s s  and 
v a i n g l o r y  rose s p o n t a n e o u s l y  at  t he  be g in n in g  o f  t h e  e i g h t e e n t h  
c e n t u r y .  A l i t e r a r y  o b j e c t i o n  as w e l l  as a p h i l o s o p h i c a l  r e a c t i o n  
w a s  shaped  by German ,  F rench ,  and Eng l ish  po e t s  and t h i n k e r s .  
W i t h  i ts  e m p h a s i s  on i n d i v i d ua l  f e e l i n g s ,  t he  s i m p l i c i t y  and 
h a r m o n y  o f  r u s t i c  l i fe ,  soc ia l  and i n d i v i d ua l  f r e e d o m ,  t he  
r e d i s c o v e r y  o f  na tu r e  and i ts  m u l t i t u d i n o u s  p o w e r ,  t h i s  
m o v e m e n t  came to  be k n o w n  as ' R o m a n t i c i s m . '
R o m a n t i c i s m  as a w h o l e ,  in f a c t ,  can be rega rded  as 
b a s i c a l l y  e c o lo g i ca l  bo th  in i ts  r e a c t i o n  t o  t he  m e c h a n i c a l  
d e p i c t i o n  o f  t he  un i ve rse  and in i ts  p e r c e p t i o n  o f  man - na tu re  
r e l a t i o n s  f r o m  an i n teg ra l  and h o l i s t i c  p o i n t  o f  v i e w .  Due t o  i ts 
l ack  o f  a c o h e r e n t  p h i l o s o p h i c a l  and i n t e l l e c t u a l  p r o g r a m m e  or 
p e r s p e c t i v e ,  h o w e v e r ,  i t s  ess en t i a l  e c o lo g i c a l  q u a l i t y  is d i f f i c u l t  
t o  s p e c i f y .  A c l ose  read ing  o f  W i l l i a m  W o r d s w o r t h ' s  p o e t r y  may  
p r o v i d e  so l i d  g r ou n d  f r o m  w h i c h  t he  de t a i l s  o f  t he  r e l a t i o n s h i p  
b e t w e e n  R o m a n t i c i s m  and e c o l o g y  can be exp lo re d .  Th i s  s t u d y  is 
an a t t e m p t  to  i n v e s t i g a t e  t o  w h a t  e x t e n t  W o r d s w o r t h ' s  p o e t r y  
has an e c o lo g i c a l  c o m m i t m e n t  and h o w  i t  appea ls  t o  m o de r n  
reade rs  t h r o u g h  i ts  d e p i c t i o n  o f  p l ace in p a r t i c u l a r  and na tu re  in 
g e n e r a l .
The f u n c t i o n  o f  l i t e ra tu r e  has a l w a y s  been a m a t t e r  o f  
d i s c u s s i o n  am on g  c r i t i c s .  Even such  q u e s t i o n s  as "do es  l i t e r a t u r e
have  a f u n c t i o n ? "  have been asked and n e g a t i v e  a n s w e r s  
f r e q u e n t l y  p r o v i d e d .  W o r d s w o r t h  h i m s e l f  dec la res  t h a t  " w e  m u s t  
e i t h e r  amu se  or  i n s t r u c t ;  nor  w i l l  our  end be f u l l y  o b ta i n e d  
un less  w e  do b o t h . " ^ :  an app ro ach  c o m p r e h e n s i v e  en ou g h  t o  
p r o v i d e  a genera l  p e r s p e c t i v e .  Of  cou rse ,  o th e r  e v a l u a t i o n s  on 
t h i s  m a t t e r  seem to  r e j ec t  p a r t i c u l a r l y  t he  d i d a c t i c  a s p e c t  o f  
w r i t i n g .  The aim o f  t he  a u th o r  may  no t ,  a f t e r  al l ,  be t a k e n  as t he  
es s e n t i a l  c r i t e r i o n  in ass i gn ing  a f u n c t i o n a l  va lue  to  a l i t e r a r y  
t e x t  w h i c h ,  once  i t  ex i s t s  as a t e x t ,  goes ou t  o f  t he  hands  o f  i ts  
c r e a t o r .  And  t he  reader  be c om e s  f r ee  t o  ' c o n s u m e '  i t  in t h e  w a y  
he or  she l i kes .  H o w e v e r ,  l i t e r a r y  t e x t s  p r o v id e  p leasu re  and 
i n f o r m a t i o n  i n d e p e n d e n t l y  o f  t he  i n t e n t i o n s  o f  t he  a u t h o r  or 
e q u a l l y  t he  t a s t e s  o f  t he  reader .  Even a v e r y  s im p le  e x p re s s i o n  
o f  an a b s o l u t e l y  p r i v a te  and pe rsona l  t h o u g h t  or  f e e l i ng  or  mo od  
may  t r a n s m i t  ' s o m e t h i n g '  to  ' s o m e b o d y ' .
L i t e r a t u r e  p ro v id e s  readers  w i t h  s u f f i c i e n t  p leasu re  and 
i n f o r m a t i o n  t o  enab le  t h e m ,  in Samuel  J o h n s o n ' s  w o r d s ,  " b e t t e r  
to  en jo y  l i fe ,  or  b e t t e r  t o  endure  i t . " ^  And  as Bate s u g g e s t s  " . . .  
t h e  w a y  in w h i c h  W i l l i a m  W o r d s w o r t h  s o u g h t  t o  enab le  his 
reade rs  b e t t e r "  t o  do t h i s  " w a s  by t e a c h i n g  t h e m  to  l ook  at  and 
d w e l l  in t he  na tu ra l  w o r l d . "5 W o r d s w o r t h ' s  p o e t r y ,  t h e n ,  is an 
a t t e m p t  t o  make  t he  reader  be co me  a w a re  o f  his na t u ra l  
s u r r o u n d i n g s  and to  r e de f i n e  t he  r e l a t i o n s h i p  b e t w e e n  man and 
na tu re .  Such an aw a re n e s s  is t he  i n i t i a l  and i n d i s p e n s a b l e  s tep  
t o w a r d s  an e c o lo g i c a l  c o n s c i o u s n e s s  and such  an e f f o r t  to  
r e de f i n e  n a tu re  and p a r t i c u l a r l y  m a n ' s  p l ace w i t h i n  t he  c i r c l e  o f
e x i s t e n c e  paved  t he  w a y  f o r  t he  c o n s e r v a t i o n i s t  m o v e m e n t s  o f  
l a t e r  g e n e r a t i o n s .  In t h i s  c o n t e x t ,  w h i l e  t he  c o n t r i b u t i o n  o f  
R o m a n t i c i s m ,  in t he  b roade r  sense,  to  e c o l o g y  w a s  i m m e n s e ,  in 
any  s p e c i f i c  a t t e m p t  t o  e s ta b l i s h  c o n n e c t i o n s  b e t w e e n  R o m a n t i c  
l i t e r a t u r e  and e c o l o g y ,  W o r d s w o r t h  r ecu rs  as t he  ma in  f i g u r e  o f  
his age.  His p o e t r y  is t he  m o s t  c o n c r e t e  e x a m p l e  o f  t h i s  
r e d e f i n i t i o n  o f  m a n ' s  i n d i v i d ua l  and soc ia l  p o s tu r e  in na tu re  
e x p r e s s i n g  p h i l o s o p h i c a l ,  r e l i g i ou s ,  and p o l i t i c a l  as p e c t s  o f  his 
e x i s t e n c e .
Y e t  W o r d s w o r t h  r e c a p i t u l a t e s  in his p o e t r y ,  
by  a s p o n t a n e o u s  p h e n o m e n o l o g y ,  f e e l i n g s  
a b o u t  na tu re  t h a t  l ink  up w i t h  bo th  re l i g i on  
and p o l i t i c s .  In his cal l  t o  save  na tu re  he 
exp re ss e s  no t  on l y  a r es idua l  ag ra r ian  
s e n s i b i l i t y ,  bu t  a r espon se  to  a p o c a l y p t i c  
s t i r r i n g s  w h i c h  i n s t i t u t i o n a l i z e d  re l i g i o ns  
c a n n o t  a l w a y s  b i nd or subdue .® (emph as i s  
mine)
The re l a t i o n s h i p  b e t w e e n  man and na tu r e  has been a f o c u s  
o f  a t t e n t i o n  and c o n t e m p l a t i o n  s i nce  a n t i q u i t y .  M a n ' s  c h a n g i n g  
p o s i t i o n  in r e l a t i o n  to  na tu r e  i n e v i t a b l y  a f f e c t e d  his p e r c e p t i o n  o f  
t he  e x te rn a l  w o r l d .  C o o p e r a t i o n  became  a n t a g o n i s m  and he 
s t a r t e d  to  t h i n k  t h a t  t he  ex t e rn a l  w o r l d  sho u ld  be un de r  his 
a b s o l u t e  c o n t r o l  and d o m i n a t i o n .  Man,  w h o  w as  pa r t  o f  o r gan i c  
l i f e  p r e v i o u s l y ,  sepa ra ted  h i m s e l f  f r o m  the  res t  o f  t he  w o r l d  by
e m p h a s i z i n g  his c a p a b i l i t y  o f  r eason ing  and f r e e d o m  o f  cho i c e .  
His a l i e n a t i o n  f r o m  o th e r  be ings  led h im to  t he  f a l se  
u n d e r s t a n d i n g  t h a t  t he  w o r l d  w as  shaped to  s a t i s f y  his needs .  
One c o n s e q u e n c e  o f  t h i s  d e v e l o p m e n t  w as  t he  d i v o r c e  o f  t he  
s c i e n t i f i c  i n v e s t i g a t i o n  o f  t he  ex t e rn a l  w o r l d  f r o m  h u m a n i s t i c  
s t u d i e s .  S c i enc e  c o n c e rn s  i t s e l f  w i t h  f a c t s  and t r u t h s  o b t a i n e d  
t h r o u g h  em p i r i c a l  da ta  to  c o m p r e h e n d  t he  genera l  l a w s  o f  n a tu re  
w h e r e a s  t he  h u m a n i t i e s  deal  w i t h  w h a t  sc i en ce  us u a l l y  
n e g l e c t s :  mora l  no r ms  and va lu es ,  a e s t h e t i c s ,  and l i t e r a t u r e .  The 
s t r i c t  m a t e r i a l i s t i c  i n t e r p r e t a t i o n  o f  t he  o u t s i d e  w o r l d  has p r ove d  
unab le  to  p r ov id e  any s o l u t i o n  to  g l oba l  e c o lo g i c a l  p r o b l e m s .  
Hence ,  i t  seems essen t i a l  to  b r idge  t he  gap b e t w e e n  s c i e n t i f i c  
e x p l o r a t i o n  and h u m a n i s t i c  e v a l u a t i o n  o f  t he  un i v e r s e .  
R o m a n t i c i s m ,  in t he  b roade r  sense,  made t he  f i r s t  a t t e m p t  t o  
r e c o n c i l e  s u b j e c t  w i t h  o b j e c t ,  man w i t h  na tu r e ,  p e r c e p t i o n  w i t h  
i m a g i n a t i o n ,  sc i ence  w i t h  h u m a n i t i e s .  W o r d s w o r t h  appea rs  t o  be 
t h e  m o s t  p r o m i n e n t  poe t  to  exp res s ,  t h r o u g h  his p o e t r y ,  t he  
c o m m o n  g r o u n d  o f  t h i s  r e c o n c i l i a t i o n :  t he  na tu ra l  w o r l d  as an 
i n t e r c o n n e c t e d  w h o le n e s s .
Images  o f  na tu r e  have ra d i c a l l y  change d  s i nce  t he  Greeks ,  
bu t  t he  o r i g i n s  o f  t he  p r es en t  pu re l y  s c i e n t i f i c  and m e c h a n i c a l  
p e r c e p t i o n  go back  to  t he  E n l i g h t e n m e n t  w h e n  t h e  un i v e r s e  
s t a r t e d  to  be regarded  as "A  Great  M a c h i n e "  w h i c h  ran in 
c o n s o n a n c e  w i t h  ph ys i c a l  l a w s .  A c c o r d i n g  t o  A n d r e w  
M a c L a u g h l i n ,  na tu re ,  be ing  a pa r t  o f  t h i s  ma ch in e ,  w as  " d e v o i d  
o f  i n t r i n s i c  me an in g ,  c o m p l e t e l y  desa c ra l i z ed ,  c o n s i s t i n g  o f  a
ser ies  o f  d i s c r e te  pa r t s  c o n n e c t e d  by casua l  r e l a t i o n s . " ^  S ince  
n a tu re ,  c o n g r u e n t  w i t h  t h i s  ap p r oa ch ,  does  no t  have  an i nne r  
m e a n in g  and va lue  and w o r k s  t h r o u g h  ' casu a l  r e l a t i o n s '  and
s ince  on l y  hu m an  reason and c o n s c i o u s n e s s  can make  sense o f  
i t ,  " m o r a l  l i m i t s  on t he  hum an  m a n i p u l a t i o n  o f  na tu r e  appea r  
i r r a t i o n a l . "S " W h a t  is f o r g o t t e n " ,  f o r  Mac  Laugh l i n  h o w e v e r ,  " i s  
t h a t  t h i s  image o f  na t u re  is c o n s t i t u t e d  by a m e t h o d i c a l  a p p r o ac h  
w h i c h ,  g i ve n  i ts  l og ic ,  cou ld  on l y  y i e l d  an i n s t r u m e n t a l  image  o f  
n a t u r e . I f  t he  s c i e n t i f i c  p e r c e p t i o n  of  na tu r e  is s o m e t h i n g  to  be 
shaped t h r o u g h  de l i b e ra te  e f f o r t  - i f  na tu r e ,  in t h i s  sense,  is seen 
"as  a p l a s t i c  ' s t u f f  capab le  o f  be ing  m o ld ed  i n to  w h a t e v e r  shape  
ha pp e ns  t o  be d e s i r e d " ’'® - t hen  i t  is po ss ib l e ,  t o o ,  to  cha nge  
t h i s  m a n -m a d e  image.  F i rs t  Locke  and Rousseau ,  t he n  He rde r  and 
S c h e l l i n g ,  laid t he  p h i l o s o p h i c a l  f o u n d a t i o n s  o f  a n e w  p e r c e p t i o n  
s t r e s s i n g  t he  o r gan i c  i n t e g r i t y  o f  al l  be ings .  Based on t h i s
p e r c e p t i o n ,  t he  eco log i c a l  image o f  na tu r e  t h u s  re j ec ted  t he  
rad i ca l  s p l i t  b e t w e e n  man and t he  l ands cap e ,  b e t w e e n  s c i en ce  
and h u m a n i t i e s .
A l e x a n d e r  von  H u m b o l d t  (1 7 6 9 - 1 8 5 9 )  made se r i ous  
c o n t r i b u t i o n s  to  t he  d e v e l o p m e n t  o f  e c o l o g y  w h i c h ,  as a t e r m ,  
w a s  f i r s t  p r o n o u n c e d  by a n o th e r  German s c i e n t i s t  E rns t  Haecke l
in 1 8 6 6 .  The ro o t s  of  m od e r n  e c o l o g y ,  h o w e v e r ,  go back  a
c e n t u r y  b e fo re  Haecke l  to  an Engl i sh p a r s o n - n a t u r a l i s t  G i l be r t  
W h i t e  and to  a S w e d i s h  n a t u r a l i s t  Carl  L i nnaeus .
The re  have been severa l  v e r s i o n s  o f  e c o l o g y  s i nce  t he  f i r s t
a t t e m p t s  w e re  made to  e s ta b l i s h  i ts  f o u n d a t i o n s  bu t  i t s  bas i c  
p r e m i s e s  have  no t  cha nge d .
The e c o lo g i ca l  image o f  na tu re  is t h a t  o f  an 
i n t e r c o n n e c t e d  n e t w o r k ,  w h e re  s e e m i n g l y  
d i s c r e t e  t h i n g s  ar ise and de cay  w i t h i n  a l a rger  
" w e b  of  n a t u r e . "  On t h i s  v i e w ,  a more  
f u n d a m e n t a l  u n i t y  o f  na t u re  und e r l i es  i ts 
a p p a r e n t  sep a r a te n es s .  The ec o lo g i ca l  
ap p r o ac h  leads to  an u n d e r s t a n d i n g  o f  t he  
f u n d a m e n t a l  u n i t y  o f  h u m a n i t y  and nature. ' · ' ·
The para l le l  d e v e l o p m e n t  o f  e c o l o g y  and R o m a n t i c i s m  w a s  
no t  a casua l  p h e n o m e n o n  s i nce  bo th  o f  t h e m  re l ied on t he  same 
p h i l o s o p h i c a l ,  soc ia l ,  and e c o n o m i c  f o u n d a t i o n s .  Both  
R o m a n t i c i s m  and e c o l o g y  a t t e m p t e d  t o  r e de f i n e  m a n ' s  p l ace 
w i t h i n  t he  l arger  c o n t e x t  o f  na tu r e .  E co logy  made use o f  
d e v e l o p i n g  s c i en ces ,  p a r t i c u l a r l y  b i o l o g y ,  and f i e l d  o b s e r v a t i o n  
w h i c h  w a s  W o r d s w o r t h ' s  c o m m o n  w a y  o f  c o n c e i v i n g  t he  e x te rn a l  
w o r l d .  For t h i s  reason .
R o m a n t i c  p o e t r y  r e t a i n s  i ts  cen t ra l  p o s i t i o n  in 
our  l i t e r a t u r e  because  i t  a c c u r a t e l y  r e p re s e n ts  
t he  m id d le  s ta te  o f  hum an  e x i s te n c e  - ne i t h e r  
at  one w i t h  na tu ra l  f o r m s  nor  a l i ena ted  f r o m  
t h e m .  ^2
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W o r d s w o r t h ' s  i n t e r e s t  in na tu r e ,  on t he  o th e r  hand ,  has no t  
a l w a y s  been t a k e n  as p r o o f  o f  his be ing  a na tu r e  po e t  no r  o f  his 
c o m m i t m e n t  to  a r e d e f i n i t i o n  o f  m a n ' s  i n d i v i d u a l  and soc ia l  
e x i s t e n c e .  He w as  regarded ,  p a r t i c u l a r l y  t o w a r d s  t he  m id d le  o f  
t he  t w e n t i e t h  c e n t u r y ,  e s s e n t i a l l y  as a poe t  o f  i m a g i n a t i o n  
be cau se  he had w a n t e d  to  ' t r a n s c e n d '  na tu re  to  ac h i eve  an 
i n d e p e n d e n t  hu ma n  c o n s c i o u s n e s s .  W o r d s w o r t h ' s  p o e t r y ,  
a c c o r d i n g  t o  t h i s  ap p r oa ch ,  cou ld  no t  be d e s c r i p t i v e  because  
na tu re ,  as i t  appea rs  in his w o r k ,  f u n c t i o n s  on l y  as a l i t e ra r y  
d e v i ce .  De Man,  B loom,  H a r t m a n ,  and l a te r  Eas thope  read 
W o r d s w o r t h ' s  p o e t r y  no t  as an e x p e r i e nc e  o f  n a tu re  bu t  as t he  
r e p r e s e n t a t i o n  o f  an ex p e r i e nc e  o f  na tu r e  because  t h e re  is 
a l w a y s  a t e n s i o n ,  a d i s t i n c t i o n  b e t w e e n  s u b j e c t  and o b j e c t ,  
b e t w e e n  i m a g i n a t i o n  and na tu r e ,  b e t w e e n  t he  s i g n i f i e r  and t he  
s i g n i f i e d .  C o n s e q u e n t l y ,  W o r d s w o r t h ' s  p o e t r y  is an ' a n t i - n a t u r e  
p o e t r y '  m o v i n g  f r o m  na tu r e  t o w a r d s  ' t h e  a u t o n o m y  of  
i m a g i n a t i o n . '
Th i s  see ing  of  such  a rad i ca l  d i c h o t o m y  b e t w e e n  p e r c e p t i o n  
and i m a g i n a t i o n ,  h o w e v e r ,  p r e v e n t s  t he  reader  f r o m  g r a sp in g  t he  
d e p th  o f  W o r d s w o r t h ' s  p o e t r y  because  his p r a c t i c e  is to  p r o d u c e  
p o e t r y  t h r o u g h  a c o o p e r a t i o n  b e t w e e n  his ph ys i c a l  and i nner  eye.  
Mac  Laugh I in,  r e fe r r i n g  to  t he  d e v e l o p m e n t s  in q u a n t u m  
m e c h a n i c s ,  s t a t e s  t h a t  " . . .  t he  ob s e rv e r  c a n n o t  be s ep a ra ted  
f r o m  th e  s y s t e m  w h i c h  is o b s e r v e d . S i m i l a r l y  Dav id  Bohm 
w r i t e s
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. . .  t o  speak  o f  t he  i n t e r a c t i o n  o f  ' o b s e r v i n g  
i n s t r u m e n t '  and ' o b s e rv e d  o b j e c t '  has no 
m e an in g  ( f o r  t h e y  are on l y  w h a t  t h e y  are as
pa r t  o f  one w h o le )  __  A c e n t r a l l y  r e l e v a n t
c ha nge  in t he  d e s c r i p t i v e  o rder  r equ i red  in t he  
q u a n t u m  t h e o r y  is t he  d r o p p i n g  o f  t he
n o t i o n  o f  ana l ys i s  of  t he  w o r l d  i n t o  r e l a t i v e l y  
a u t o n o m o u s  pa r t s ,  s e p a ra te l y  e x i s t e n t  bu t  in 
i n t e r a c t i o n .  Rather ,  t he  p r im a r y  em ph a s i s  is 
n o w  on u n d iv id e d  w h o le n e s s , in w h i c h  t he  
o b s e r v i n g  i n s t r u m e n t  is no t  sepa rab le  f r o m  
w h a t  is ob s e rv ed .
N a t u re  and i ts  e l e m e n ts  f r e q u e n t l y  appea r  in W o r d s w o r t h ' s  
p o e t r y  bo th  as s e l f - e x i s t i n g  e n t i t i e s  and as t he  b ro ad e r  
f r a m e w o r k  o f  human  e x i s te n c e .  For W o r d s w o r t h ,  n a tu re  has i ts 
o w n  l i f e  w h i c h  is i n d e p e n d e n t  o f  hu ma n  c o n s c i o u s n e s s .  N a tu ra l  
f o r m s  have t h e i r  o w n  'mo ra l  l i f e '  and ' i n w a r d  m e a n i n g '  
c o n s t i t u t i n g  an o r gan i c  w h o l e n e s s  b r ea th i n g  "a m o n g  t he  h i l l s  and 
g r o v e s . "  (The P re lude ,  I, 2 8 1 )  Man is on ly  one m e m b e r  o f  t h i s  
l a rger  f a m i l y  and his c o n s c i o u s n e s s  is a pa r t  o f  n a t u r e ' s  ove ra l l  
i n t e l l i g e n c e .  H o w e v e r ,  t he  ' f i l i a l  b o n d '  b e t w e e n  man and na tu re  
does  no t  ne c e s s a r i l y  g u a r a n t e e  t h a t  m a n ' s  a c t i o n s  are a l w a y s  
f i t t e d  t o  n a t u r e ' s  r h y t h m .  A h a r m o n i o u s  c o e x i s t e n c e  o f  man and 
na tu re  is po ss ib l e  on l y  w h e n  man is " w e d d e d  to  t h i s  g o o d l y  
u n i v e r s e / l n  love  and ho l y  p a s s i o n . "  ( " H o m e  at  G r a s m e r e " ,  5 3 - 5 4 )  
In t h i s  sense ,  man m u s t  r e c on s id e r  na tu re  and his o w n  p lace to
12
u n d e r s t a n d  t h a t  " . . .  ' t i s  no t  to  en joy  t h a t  we  e x i s t ,  / For t h a t  
end on l y ;  s o m e t h i n g  m u s t  be d o n e "  ( " H o m e  at  G r a s m e r e " ,  6 6 4 -  
65)  W h a t  W o r d s w o r t h  did t h r o u g h  his w o r k  and a c t i o n  may  be 
u n d e r s t o o d  in d i f f e r e n t  w a y s .  Ye t ,  none o f  t h es e  e v a l u a t i o n s  
can i gno re  t he  v o i c e  t h a t  ge n u i n e l y  ma naged  t o  c re a t e  an 
a w a r e n e s s  l ead ing  to  an e t h i c  in w h i c h  na tu r e  en joy s  i ts  o w n  
e x i s t e n c e .
Ill
In t he  seco nd  c h a p te r  of  t h i s  s t u d y  I w i l l  g i ve  a b r i e f  
a c c o u n t  o f  t h e  n o t i on  o f  na tu r e  in human  t h o u g h t  w i t h  p a r t i c u l a r  
e m p h a s i s  on R o m a n t i c i s m .  The d e v e l o p m e n t  o f  e c o l o g y  and i ts 
l i nks  w i t h  R o m a n t i c i s m  w i l l  be exp lo r ed  in t he  t h i r d  c h a p te r .
The f o u r t h  c h a p te r  w i l l  be d e v o te d  to  an i n v e s t i g a t i o n  o f  
t h e  c o n n e c t i o n  b e t w e e n  p e r c e p t i o n  and i m a g i n a t i o n  in 
W o r d s w o r t h ' s  p o e t r y  because  t h i s  is d i r e c t l y  r e l e v a n t  t o  an 
e c o l o g i c a l  e v a l u a t i o n  o f  his w o r k .
C h a p te r  f i ve  w i l l  a t t e m p t  to  e l u c i d a te  W o r d s w o r t h ' s  
d e p i c t i o n  of  na tu r e  in his p o e t r y  as we l l  as f o c u s  on t he  
c o r r e s p o n d e n c e  b e t w e e n  na tu r e  and man as an i n d i v i d u a l .  
P a r t i c u l a r  a t t e n t i o n  w i l l  be paid to  t he  cases  in w h i c h  he 
p r e s e n t s  na tu r a l  f o r m s  and e l e m e n ts  in a n o n - h u m a n  c o n t e x t  
i n t r i n s i c a l l y  un d e r l i n i n g  t he i r  i n d e p e n d e n t  e x i s t e n c e .  F o l l o w i n g
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t h i s ,  t h e  idea o f  m a n ' s  i n s e p a r a b i l i t y  f r o m  na tu r e  w i l l  be 
em p h a s i z e d  t h r o u g h  s p e c i f i c  ex a m p l e s  f r o m  W o r d s w o r t h ' s  
p o e t r y .
C h a p te r  s i x  w i l l  i n v e s t i g a t e  W o r d s w o r t h ' s  a s s e s s m e n t  o f  
t h e  l i nks  b e t w e e n  na tu re  and m a n ' s  soc ia l  o r g a n i z a t i o n .  In t h i s  
c h a p t e r  I w i l l  a t t e m p t  to  d e m o n s t r a t e  t h a t  in his p o e t r y  
W o r d s w o r t h  p r opo ses  a soc ia l  mode l  w h i c h  runs  in h a r m o n y  
w i t h  t he  b r oa d e r  o rder  o f  na tu re .
The f i na l  c h a p te r  w i l l  be a s u m m i n g  up o f  t he  
e n v i r o n m e n t a l  e t h i c  W o r d s w o r t h  a c c o m p l i s h e s  in his w o r k .
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CHAPTER II
A PHILOSOPHICAL BACKGROUND  
TO
M A N -N A T U R E  RELATIONS
The m a n - n a t u r e  re l a t i o n s h i p  has a l w a y s  had g r ea t
i m p o r t a n c e  p a r t i c u l a r l y  in W e s t e r n  t h o u g h t  s i nce  a n t i q u i t y .  It 
has a t t r a c t e d  a t t e n t i o n  f r o m  p h i l o s o p h i c a l ,  s o c i o l o g i c a l ,  p o l i t i c a l ,  
and a r t i s t i c  v i e w p o i n t s  because  i t  is d i r e c t l y  l i n ked  w i t h  hum an  
e x i s t e n c e .  Man has f r e q u e n t l y  asked c e r t a i n  q u e s t i o n s
c o n c e r n i n g  his i d e n t i t y  in t he  w o r l d  as w e l l  as in s o c i e t y .  The 
m o s t  s i g n i f i c a n t  e l e m e n t  d e te r m i n i n g  t he  na tu r e  o f  t h i s  i n q u i r y  is 
t h e  q u a l i t y  o f  m a n -n a tu r e  r e l a t i on s ,  t he  f o r m s  t h es e  re l a t i o n s  
t ake ,  and t he  p l ace man has w i t h i n  na tu r e .  M a n - n a t u r e  re l a t i o n s  
s t a r t e d  w i t h  a p o s i t i o n  in w h i c h  man had l i t t l e  p o w e r  as 
c o m p a r e d  to  na t u re  bu t  t he  s i t u a t i o n  w a s  reve rsed  in t he  cou rs e  
o f  t i m e  f o r  a n u m b e r  o f  r easons  and man began to  d o m i n a t e  t he  
e x te rn a l  w o r l d .  Th i s  s h i f t  has i n f l u e n c e d  t he  w a y  m a n k i n d  
pe rc e i v e d  t he  ea r t h  and paved  t he  w a y  f o r  t he  u n d e r s t a n d i n g  
t h a t  na tu re ,  w h i c h  once  had a b s o l u t e  and l i m i t l e s s  p o w e r ,  cou ld  
and sho u ld  be c o n t r o l l e d  and d o m i n a t e d  f o r  t he  sake o f  hum an  
p r og re s s .  Hence,  t he  d i r e c t i o n  o f  t he  chan ge  has been f r o m  
c o o p e r a t i o n  t o  a n t a g o n i s m .
Leav ing  t he  soc ia l  bas is  o f  his e x i s t e n c e  as ide,  t he
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q u e s t i o n s  man has asked h i m s e l f  ab o u t  his i d e n t i t y  and t he  
a n s w e r s  he has p r o v id e d  have r e f l e c te d ,  in one w a y  or  a n o th e r ,  
his r e l a t i o n s  w i t h  na tu re .  In t h i s  c o n t e x t ,  he f ee ls  e i t h e r  pa r t  o f  
o r g a n i c  l i f e ,  or a m e m b e r  o f  an u n a l t e ra b l e  cha in  o f  be ing  c re a te d  
by a d i v i n e  p o w e r ,  or a be ing w h o  is s up e r i o r  to  al l  o t h e r  
l i v i n g  c r e a tu r e s  due to  his p o w e r  o f  r eason.
Man co n s i d e r e d  h i m s e l f  as pa r t  o f  na tu r e  w h e n  t he  level  
o f  soc ia l  o r g a n i z a t i o n  w as  r e l a t i v e l y  l o w ,  w h e n  p r o d u c t i o n  
w a s  d i r e c t l y  d e p e n d e n t  upon land and c l i m a te ,  and w h e n  t he  
c u l t u r a l  s u p e r s t r u c t u r e  w as  shaped  by da i l y  e c o n o m i c  
a c t i v i t i e s  ca r r i ed  ou t  f o r  t he  sake o f  s u r v i v a l .  S i nce his s u r v i v a l  
w a s  e s s e n t i a l l y  d e p e n d e n t  upon na tu r e ,  his f e e l i ng  t h a t  he 
w a s  a pa r t  o f  o rg an i c  l i fe  hav ing  f u n d a m e n t a l  t i e s  w i t h  t he  
e l e m e n t s  o f  t he  o u te r  e n v i r o n m e n t  and t h a t  he h i m s e l f  and t he  
n o n - h u m a n  w o r l d  w e r e  c o m p l e m e n t a r y  t o  each o th e r  w a s  qu i t e  
p l au s i b l e .  Th i s  app ro ach  came to  be t he  bas i s  f o r  t he  
m a t e r i a l i s t i c  p h i l o s o p h y  w h i c h  s ta r t e d  w i t h  H e ra c l i t u s  and w e n t  
on w i t h  t he  Greek  p h i l o s o p h e rs  D e m o c r i t u s  and Le uc ip p us  in t he  
s i x t h  c e n t u r y  B.C. ' '
A c l ose  r e l a t i o n s h i p  w i t h  t he  l an dsc ap e  a lso led t o  a 
c o n c e p t i o n  o f  m o r a l i t y  w h i c h  was  c o n t i n g e n t  on na tu r a l  l a w s .  
Basi l  W i l l e y  exp la i n s  t h i s  as f o l l o w s :
In a n t i q u i t y  t he  c ry  ' F o l l o w  N a tu re '  w as  ra ised 
by C yn i cs ,  S to i c s ,  and Ep i cureans ;  and t he
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S to i c s ,  l i ke t h e i r  l a t e r  c o u n t e r p a r t s ,  l i nked  
t o g e t h e r  t he  s ta r r y  heavens  and t he  mora l  l aw  
w i t h i n :  t he  l a w  t h a t  p r ese rved  t he  s ta r s  f r o m  
w r o n g  w as  also t he  rule of  d u t y . 2
M a t e r i a l i s m ,  w h i c h  em pha s i z ed  m a t t e r  and na tu r e  more  t ha n  
t h o u g h t  and s p i r i t ,  go t  w e a k e r  in t he  cou rse  o f  t i m e  t h r o u g h  t he  
e f f e c t s  o f  r e l i g i ous  t h i n k i n g  and i d e a l i s t i c  p h i l o s o p h y  w h i c h  
s t a r t e d  w i t h  Plato ,  de ve l op ed  in A r i s t o t e l i a n  t h o u g h t  and f o u n d  
i ts  u l t i m a t e  e x p re ss io n  in C h r i s t i a n i t y .3 The ma in  p r o p o s i t i o n  o f  
i d e a l i s t i c  p h i l o s o p h y  is t h a t  t he  ma te r i a l  w o r l d  w e  l i ve in is 
i l l u s o r y  and t h a t  t he  real  w o r l d  is made up o f  i deas t h a t  r e f l e c t  
a d i f f e r e n t  f o r m  of  e x i s t e n c e .  Man has a spec ia l  p o s i t i o n  
bec aus e ,  a l t h o u g h  he l i ves in t h i s  i l l u s o r y  w o r l d  t o g e t h e r  w i t h  
t h e  o t h e r  c re a tu r e s ,  he has t he  c a p a c i t y  to  ra ise h i m s e l f  t o  the  
real  w o r l d  o f  ideas t h r o u g h  his a b i l i t y  to  t h i n k .  C o n s e q u e n t l y ,  t he  
n o t i o n  o f  m a n - n a tu r e  i n t e g r a t i o n  is n e i t he r  r eason ab le  nor  
r e a l i s t i c .
The M id d le  Ages  rega rded  na tu r e  as m a in l y  a r e g u l a t i n g  
p h e n o m e n o n .  The l a w  o f  na t u re  ru led hum an  s o c i e t i e s  as w e l l  as 
t h e  n o n - h u m a n  w o r l d .  D es c r i b i n g  t h i s  as " r e g u l a t i n g "  na tu re ,  
W i l l e y  asse r t s  t h a t  " l i b e r a t i n g "  na tu re  w o u l d  co m e  in t he  
s e v e n t e e n t h  and e i g h t e e n t h  cen tu r i es . ' ^
The Rena i ssance  and t he  E n l i g h t e n m e n t  c re a te d  an 
a t m o s p h e r e  o f  i n t e l l e c t u a l  d i s c u s s io n  in w h i c h  al l  r e l i g i ou s .
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p h i l o s o p h i c a l ,  soc ia l ,  p o l i t i c a l ,  and a r t i s t i c  p r e s u p p o s i t i o n s  w e re  
r e c o n s i d e r e d .  D i s c u s s i o n s  ab o u t  t he  no t i o n  o f  na tu re  reached  a 
c u l m i n a t i o n  in t he  same pe r i od .  W i l l e y ,  c o n s c i o u s l y  ec h o i n g  
W o r d s w o r t h ' s  phrase ' w h a t  man has made o f  m a n , '  m a i n t a i n s  
t h a t
Na tu re  has been a c o n t r o l l i n g  idea in W e s t e r n  
t h o u g h t  ever  s i nce  a n t i q u i t y ,  bu t  has p r o b a b l y  
neve r  been so u n i v e rs a l l y  a c t i v e  as i t  w as  f r o m  
the  Rena issance  to  t he  end o f  t he  e i g h t e e n t h  
c e n t u r y .  Na tu re  w a s  t he  g rand  a l t e r n a t i v e  t o  
al l  t h a t  man had made o f  man;  upon  her  so l id  
g r o u n d  t h e r e f o r e  - upon t he  ta b u la  rasa  
p repa red  by t he  t r u e  p h i l o s o p h y  - m u s t  al l  t he  
re l i g i on ,  t he  e t h i c s ,  t he  p o l i t i c s ,  t he  l aw ,  and 
t he  ar t  o f  t he  f u t u r e  be c o n s t r u c t e d . ^
Huma n  reason ,  f r ee ing  i t s e l f  f r o m  re l i g i ous  d o gm a ,  ga ined 
an a b s o l u t e  i nd e p e n d e n ce  re f l e c te d  in D e s c a r t e s ' s  w e l l - k n o w n  
p r o p o s i t i o n  "I t h i n k ,  t h e r e f o r e  I am;  c o g i t o ,  e rgo  sum .  D es c a r te s  
made t he  f o u n d a t i o n s  o f  e x i s t e n c e  re ly  on reason and t h o u g h t .  
C a r te s i a n  p h i l o s o p h y  p o s i t s  a d u a l i s t i c  s y s t e m  in w h i c h  t he  
hu m an  be ing  has bo th  a mind  - res  c o g i ta n s -  and a bo d y  - res  
e x te n s a - .  The t e r m i n o l o g y  i t s e l f  c l ea r l y  i n d i c a te s  t he  l i nk
b e t w e e n  t he  t w o  pa r ts :  body  is j u s t  an e x t e n s i o n  o f  m ind  and 
hu ma n  e x i s t e n c e  is p r im a r i l y  t he  c o n s e q u e n c e  of  t h o u g h t .  
B o r c h e r t  e x p la i n s  t h i s  p rocess  as f o l l o w s :
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He (D e sc a r te s )  has es ta b l i sh e d  t he  e x i s t e n c e  o f  
his m ind  (res c o g i ta n s )  on t he  c e r t a i n t y  o f  his 
o w n  t h i n k i n g .  Then f r o m  the  c e r t a i n t y  o f  t he  
i m p e r f e c t i o n  o f  his o w n  t h i n k i n g  he has 
d e m o n s t r a t e d  t he  e x i s t e n c e  o f  t he  s ta n d a rd  of  
p e r f e c t i o n ,  na me l y  God.  F i na l l y ,  f r o m  the  
c e r t a i n t y  o f  Go d ' s  p e r f e c t i o n  he has s h o w n  
t h a t  ex t e rn a l  bod ies  (res e x te n s a )  such  as his 
o w n ,  do in f a c t  ex i s t .®
The rad ica l  d i s t i n c t i o n  b e t w e e n  t he se  t w o  bas i c  c o n s t i t u e n t s  o f  
t h e  hu m an  be ing has re su l t ed  in some o th e r  d i s c r i m i n a t i o n s  
b e t w e e n ,  f o r  exa mp le ,  body  and sp i r i t ,  p e r c e p t i o n  and
i m a g i n a t i o n ,  s u b j e c t  and o b je c t .  D e s c a r t e s ' s  du a l i s m  has
been sha red  and ad op te d  by ma ny  p h i l o s o p h e r s  a f t e r  h im;  to  
such  an e x t e n t  t h a t  i t  may  be said t o  have l a rge l y  a f f e c t e d ,  even 
d o m i n a t e d  W e s t e r n  p h i l o s o p h y .  Some o th e r  p h i l o s o p h e r s  have 
re j e c t ed  such  a sp l i t ,  s u p p o r t i n g  m o n i s m  t h a t  as su me s  t he  
i n t e g r i t y  o f  m ind  and body .
The c l i m a t e  of  op in i o n  in Europe at  t he  be g in n in g  o f  t he  
e i g h t e e n t h  c e n t u r y ,  w a s  in a rap id  and c o m p l e x  p ro ces s  of  
c h a ng e  due to  t he  s c i e n t i f i c  p rog r ess  ac c e le ra te d  by t he  
Ren a i ssance  and t he  E n l i g h t e n m e n t  and to  t he  re l i g i ous  c o n f l i c t s  
f u r t h e r e d  by t he  R e fo r m a t i o n .  Re l ig i on w as  no l ong e r  a c o n c e p t  
w h i c h  p r o v i d e d  man w i t h  peace,  c o m f o r t ,  and f e l i c i t y ;  i t  had
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no re a d y - m a d e  a n s w e r s  to  t he  q u e s t i o n s  o f  l i fe ,  d e a t h ,  a f t e r ­
d e a t h ,  j u s t i c e ,  e t e r n i t y .
A l a rg e l y  s c i e n t i f i c  w a y  o f  t h o u g h t ,  based on o b s e r v a t i o n  
and em p i r i c a l  da ta ,  c o n ce rn ed  i t s e l f  w i t h  t he  q u e s t i o n s  t h a t  
cou ld  no t  be a n s w e re d  by re l i g i on  or p h i l o s o p h y .  Huma n  e f f o r t s  
d i s c o v e r e d  t h e  c o n t i n e n t s ,  ended t he  a r g u m e n t  w h e t h e r  t h e  sun 
r o t a t e d  a r ound  t he  ea r t h  or v i ce  versa ,  f o u n d  t he  l a w s  of
g r a v i t y ,  t r a n s f o r m e d  m a t t e r ,  i nqu i r ed  i n to  m a n ' s  o w n  r o o t s .  The 
o b s c u r i t i e s  t h a t  r e l i g i on  w as  i n s u f f i c i e n t  to  c l a r i f y  w e re
o v e r t h r o w n  by sc i ence .  As a res u l t  o f  al l  t he se  d e v e l o p m e n t s ,  
t he  un i v e rs e  s ta r t e d  to  be c on s id e r ed  'A  Great  M a c h i n e '  c re a te d  
by a d i v i n e  eng inee r .  There  w as  no l ong e r  any  need to  t a k e  
m e t a p h y s i c a l  c o n c e p t i o n s  i n to  a c c o u n t  to  be able t o  c o m p r e h e n d  
na tu ra l  and soc ia l  ha pp e n i ng s .  The ea r t h  w as  ac c e p te d  as a 
s y s t e m  w h i c h  ran in a c c o rd a n c e  w i t h  ph ys i c a l  l a w s .  O b j e c t s ,  
s t a r t i n g  f r o m  n o n - l i v i n g  t h i n g s  up to  t he  d i v i ne  c r e a to r ,  w e re  in a 
s t r u c t u r e  ca l led  " t h e  cha in  o f  b e in g "  w h i c h  i n d i c a te d  t he  
e x i s t e n c e  o f  a h i e r a r c h i ca l  o rder  r a the r  t han  an i n t e r d e p e n d e n c y .  
An i l l u m i n a t i n g  r e f l e c t i o n  o f  t he se  d e v e l o p m e n t s  in l i t e r a t u r e  is 
A l e x a n d e r  Pope ' s  "Essay  on M a n . "  In t h i s  long p h i l o s o p h i c a l
poem Pope deal s  w i t h  m a n ' s  p o s i t i o n  in t he  cha in  o f  e x i s t e n c e
and e x a m i n e s  his t i es  w i t h  t he  o th e r  c re a tu r e s  under  or  above  
h im and asse r t s  his o w n  o p i n i on s  ab o u t  w h a t  man sho u l d  or 
sh o u l d  no t  do in such  a f r a m e w o r k .
The m e c h a n i c a l  p e rc e p t i o n  of  t he  un i ve rse  paved  t he  w a y
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f o r  t h e  c o n j e c t u r e  t h a t  t he  w h o l e n e s s  of  t he  un i v e r s e  cou ld  on l y  
be d i s c e rn e d  t h r o u g h  human  reason .  Man had t he  c a p a b i l i t y  o f  
r e as on in g  and f r e e d o m  of  c ho i c e  w h i l e  o th e r  be ings  did no t ,  
t h u s  t h e  n o n - h u m a n  be ings  cou ld  be rega rded  as e x i s t i n g  no t  f o r  
t h e m s e l v e s  bu t  f o r  h u m a n i t y .  The e a r t h ' s  r e so u r ce s ,  p l a n t s ,  
an im a l s ,  l and,  w a t e r ,  and f o r e s t s  w e re  p r im a r i l y  f o r  t he  use of  
man and t he  c o m m u n i t y .  E con om ic  i m p r o v e m e n t  w a s  t he  u l t i m a t e  
o b j e c t i v e ,  and na tu re  w as  seen on ly  as a sou rce  o f  r a w  m a te r i a l .  
Man made h i m s e l f  be l i eve  t he  idea t h a t  t he  w o r l d  w as  c re a t ed  to  
serve  his needs .  Such a be l ie f  c o m p r i s e d  t he  mora l  f o u n d a t i o n  
o f  his d o m i n a t i o n  ove r  na tu re .  The f ee l i ng  o f  s u p e r i o r i t y  
g r a d u a l l y  t u r n e d  i n to  a va in  i nso lenc e .  Robe r t  Bly,  w h o  ca l l s  t h i s  
a t t i t u d e  "O ld  P o s i t i o n " ,  r e mar ks  t h a t :
It  w a s  the  peak o f  human  a r r og anc e .  Bushes  
w e re  c l i pped  to  r esemb le  ca r r i ages ,  poe t s  
d i s m is se d  t he  i n t e n s i t y  and de ta i l  o f  na tu re  
and t a l ke d  i ns tead  o f  i d e a l i z a t i o n s  or 
" g o d d e s s e s , "  em p i r es  w e re  b reed ing ,  t he  p r ide  
in hu ma n  reason d e f o r m e d  all p o e t r y  and 
c u l t u r e .  The c o n v i c t i o n  t h a t  na tu re  is d e f e c t i v e  
because  i t  l acks  reason I ' ve  ca l led  t he  "Old  
Pos i t i on .
A t  t he  be g in n in g  o f  t he  e i g h t e e n t h  c e n t u r y  Hobbes ,  l a te r  
Kan t  and Hegel  asse r t ed  t h a t  na tu re  w as  in a s ta te  o f  c o n t i n u o u s  
w a r  and c o n f l i c t .  D a r w i n ' s  o b j e c t i f i e d  na tu re ,  a c e n t u r y  l a t e r .
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had pa ra l l e l s  w i t h  t h i s  ap p r oa ch .  H o w e v e r ,  f i r s t  Locke  and 
Rousseau ,  t he n  Herder  and S che l l i ng  d i sag reed  w i t h  t he  idea t h a t  
n a t u r e ' s  f u n d a m e n t a l  c h a r a c t e r i s t i c  w as  a c h a o t i c  s t r u g g l e  
am on g  t h e  spec ies .  " T h u s , . . . ,  Locke  became  the  f u n d a m e n t  on 
w h i c h  Rousseau ,  Herder ,  and Sc he l l i n g ,  and t he n  W o r d s w o r t h ,  
C o le r i d ge ,  and C h a te a u b r i a n d  w e r e  to  lean w h e n  t r e a t i n g  
n a t u r e . T h e  r e a c t i o n s  ag a i ns t  t he  idea o f  ab s o l u te  d o m i n a t i o n  
o f  man ove r  na tu r e  did no t  have a c o m m o n  base or a s y s t e m a t i c  
and c o n s i s t e n t  i de o l og y .  Hence,  t h e y  w e re  ga th e re d  unde r  t he  
ove ra l l  t i t l e  o f  R o m a n t i c i s m ,  w h i c h  w a s ,  i t s e l f ,  a genera l  
p h e n o m e n o n  c o n s i s t i n g  o f  p h i l o s o p h i c a l ,  soc ia l ,  and a r t i s t i c  
a s s e r t i o n s  w i t h  no i nner  c o n s i s t e n c y .
R o m a n t i c i s m  has been d e f i ne d  and c l a s s i f i e d  in n u m e r o u s  
w a y s  eve r  s i nce  i t  appea red  as a m o v e m e n t .  It has had seve ra l  
q u a l i t i e s  a t t r i b u t e d  to  i t  and has been i n t e n s i v e l y  an a l yzed ;  
h o w e v e r ,  t h e re  has been no genera l  a g re e m e n t  on i ts  bas i c  
a s s u m p t i o n s .  Even in i ts  p e r c e p t i o n  of  na t u re  R o m a n t i c i s m  
seems  to  have  ma ny  i n c o n s i s t e n c i e s .  H a r w e l l  em ph a s i z es  t h a t :
Even a f o o l ' s  g lance  at  t he  R o m a n t i c s '  
c o n c e p t s  o f  na tu re  s h o w s  t h a t  t h e y  l ack
p r ec i s i o n ,  o b j e c t i v i t y ,  and s y s t e m , __  A l s o ,
t he  R o m a n t i c s '  c o n c e p t s  are c r o w d e d  w i t h  
o v e r l a p p i n g  v a r i a n t s . ^
W i l l e y  agrees :
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T h r o u g h o u t  t h a t  t u r b u l e n t  t i m e  'N a t u r e '  
r e ma in ed  t he  d o m i n a n t  c o n c e p t  - i ndeed in al l  
t he  phases  o f  ' r o m a n t i c '  p h i l o s o p h y  and p o e t r y  
i t  a t t a i n e d  an un e xa m p le d  a u t h o r i t y  - bu t  
never ,  pe rhaps ,  w e re  i ts ma ny  m e a n i n gs ,  
p a r t i c u l a r l y  i t s  t w o  f u n d a m e n t a l  senses ,  mo re  
c o n f u s i n g l y  i n t e r t w i n e d . 10
Both  c r i t i c s  r ec ogn i z e  d i f f e r e n t  senses  o f  t he  w o r d  na tu re  
as t he  sou rce  of  c o n f u s i o n .  H a r w e l l ,  a f t e r  m e n t i o n i n g  t he  
c h a r a c t e r i s t i c s  o f  na tu re ,  f a l l s  back  on Sp inoza  to  make c l ea r  
t he  R o m a n t i c s '  c o n c e p t s  of  na tu re :
Na tu re  c h a r a c t e r i s t i c s ?  A f t e r  dozens  o f  t h e m ,  
one can c o n c l u d e  t h a t ,  to  t he  R o m a n t i c s ,  
na tu r e  w as  na t u ra l ,  f ree ,  rura l ,  and f e l t ;  also 
sac red ,  ev o l v ed ,  b e n e v o l e n t ,  and real .  I have 
r e t r ea te d  to  Sp inoza  f o r  o r ga n i z i n g  such  an 
a r r a y —  N a tu ra  n a tu r a n s  means  " n a t u r e  
' n a t u r i n g ' " ;  in my  sense,  na t u re  c r e a t i n g ,  
g e n e r a t i n g ,  or e x p re s s in g  c h a r a c t e r i s t i c s  in 
t h e i r  bu dd in g  s tage .  N a tu ra  n a t u r a t a , . . . ,  means  
" n a t u r e  ' n a t u r e d ' " ;  t h a t  is, na tu r e  c re a t ed ,  
ge ne r a te d ,  e v i d en c e d ,  and en r i che d  be yo nd  i ts 
p a r t i c u l a r  s t a te  to  des c r i b e  p a t t e r n s  o f  
i n f l u e n c e  and e f fec t . " *^
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A c c o r d i n g  to  W i l l e y ,  W o r d s w o r t h  and C o le r i dge  f o u n d  
n a tu re  f i r s t  in  t he  French R e v o lu t i on  and t he n  in t h e  o p p o s i t i o n  
o f  Eng land to  t he  French R e v o lu t i o n .  W o r d s w o r t h  w r o t e  his bes t  
na tu re  p o e t r y  a f t e r  he changed  his r e v o l u t i o n a r y  a t t i t u d e  and 
re j e c t ed  G o d w i n ' s  N a t u r e - p h i l o s o p h y .  W i l l e y  exp la i ns  t he  reasons  
f o r  t he  c o n t r a d i c t i o n s  in t he  R o m a n t i c s '  c o n c e p t i o n s  o f  na tu re  in 
t h i s  w a y :
Perhaps t he  s a fe s t  c lue t h r o u g h  t h i s  l a b y r i n t h  
is to  bear  in mind  w h a t  I have j u s t  ca l led  t he  
t w o  f u n d a m e n t a l  senses  o f  ' N a t u r e ' :  we  may 
cal l  t h e m  the  ' h i s t o r i c a l '  and t he  
' p h i l o s o p h i c a l ' .  In t he  ' h i s t o r i c a l '  sense Na tu re  
means  ' t h i n g s  as t h e y  n o w  are or have 
b e c o m e ' ,  n a tu ra  n a t u r a ta ;  in t he  o t h e r  sense,
' t h i n g s  as t h e y  may  b e c o m e ' ,  n a tu ra  n a tu r a n s .
But  t he re  are f u r t h e r  sou rce s  o f  c o n f u s i o n .
The ' n a t u r e '  of  a n y t h i n g  may  be c o n c e i v e d  
e i t he r  as i ts  ' o r i g i n a l '  s t a te  w h e n  f r e sh  f r o m  
the  hands  o f  God and be fo r e  i t  has acq u i re d  
any  ' a r t i f i c i a l '  a c c r e t i o n s ,  or as i ts  f i na l  s t a t e ,  
w h e n  i t  has a t t a i ne d  t he  f u l l e s t  d e v e l o p m e n t  
o f  w h i c h  i t  is capab le ,  and rea l i zed m o s t  
p e r f e c t l y  i t s  o w n  i nner  p r i n c i p l e . ’’ 2
M.H .  A b r a m s  p re fe r s  a d i f f e r e n t  e x p l a n a t i o n  o f  na tu re  in
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t e r m s  o f  t he  R o m a n t i c  v i e w p o i n t .
. . .  t he  t e r m  ' n a t u r e , '  in t he  usage in w h i c h  i t 
w a s  op pos ed  to  ' a r t '  possessed  t w o  main  
areas o f  a p p l i c a t i o n .  In r e f e r e nc e  to  t he  m ind  
o f  man,  ' n a t u r e '  de s i g n a te d  t h o s e  i nbo rn  
a t t r i b u t e s  ' w h i c h  are m o s t  s p o n t a n e o u s ,  
u n p r e m e d i t a t e d ,  u n t o u c h e d  by r e f l e c t i o n  or 
des ign ,  and f ree f r o m  the  bo nda ge  o f  soc ia l  
c o n v e n t i o n . '  In r e f e re nce  to  t he  e x te rn a l  
w o r l d ,  i t  de s i g n a te d  t h o s e  pa r ts  o f  t he  
un i v e r se  w h i c h  com e  i n to  be ing  i n d e p e n d e n t l y  
o f  human  e f f o r t  and c o n t r i v a n c e . 3
A b r a m s ' s  s u m m a r y  o f  t he  R o m a n t i c  ap p r o ac h  to  na tu re  is 
e x p l a n a t o r y  eno ug h .  S t i l l ,  t he  d e v e l o p m e n t  o f  t he  t h e o r y  o f  an 
o r g a n i c  w o r l d  and i ts  l i nks  w i t h  t he  R o m a n t i c  m o v e m e n t  needs  to  
be e x p l o re d .
The o r i g i n s  o f  o rg an i c  p h i l o s o p h y  go back  to  a n t i q u i t y .  "Th e  
c o n c e p t  o f  an a n im a  m u n d i  r e c u r s , . . . ,  in t he  S to i c  p h i l o s o p h e r s ,  
in P l o t i n u s ,  in G io rdano  Bruno and o th e r  t h i n k e r s  o f  t he  I ta l ian  
Rena i ss an ce ,  as we l l  as in t he  P la ton i z i n g  Eng l ish  d i v i n e s  o f  the  
s e v e n t e e n t h  c e n t u r y . " ’*4 A r i s t o t l e  d i f f e r e n t i a t e d  na tu r a l  o b j e c t s  
f r o m  n o n - n a t u r a l  ones w i t h  r e s pe c t  to  t he  sou rc e  t h a t  p r o v id e d  
en e r g y  f o r  a c t i o n .  Na tu ra l  ob je c t s  have t he  sou rce  o f  ene rgy  
w i t h i n  t h e m s e l v e s  and t h e i r  esse n t i a l  be ings  p r od u ce  t h e i r  f o r m s
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w h e r e a s  n o n - n a tu r a l  o b j e c t s  need an ex t e rn a l  age n t  to  co m e  i n to  
e x i s t e n c e  and t o  be in m o t i o n .  A l o n g  w i t h  t he  d e v e l o p m e n t s  in 
t h e  sc i en c e  o f  b i o l o g y ,  A r i s t o t l e ' s  a c c o u n t  o f  n a tu re  i ns p i r ed  
" G e rm a n  t h i n k e r s  o f  t he  l a te r  e i g h t e e n t h  c e n t u r y , "  to  be l i eve
t h a t  t he  na tu r e  and ev e n t s  o f  t he  ph y s i c a l  
u n i v e r se  in al l  i t s  pa r ts ,  and o f  hu ma n  be ings  
in al l  t h e i r  p roces se s  and p r o d u c t i o n s ,  
m a n i f e s t l y  e x h i b i t  t he  p r o p e r t i e s  t h a t , . . . ,  had 
h i t h e r t o  been p r ed i c a te d  so le l y  o f  l i v i ng  and 
g r o w i n g  t h i n g s .  ’’ ^
A c c o r d i n g  to  A b r a m s  th i s  w as  a ' d i s c o v e r y '  w h i c h  w a s  "a 
na tu r a l  r e a c t i o n  to  t he  bo un d le s s  p r e te n s i o n s  o f  t he  m e c h a n i c a l  
p o i n t  o f  v i e w ,  w h i c h  rad i ca l  t h e o r i s t s  had pushed  be yo nd  t he  
t h e o l o g i c a l  and o th e r  l i m i t s  se t  up by bo th  N e w t o n  and 
Des ca r te s . " ' ·®  W i t h i n  t he  rea lms  o f  t h i s  r e a c t i o n ,  p a r t i c u l a r l y  in 
t he  c e n te r ,  t he re  we re  German p h i l o s o p h e r s  and t h i n k e r s  
S ch e l l i n g ,  Le ibn i z ,  Herder ,  and Sch lege l .  A m o n g  t he se .  Herder ,  
w i t h  his essay  'On t he  K n o w i n g  and Feel ing o f  t he  Human  Sou l '  
has a d i s t i n c t i v e  p l ace because  t h i s  essay  "h e ra ld s  t he  age of  
b i o l o g i s m . " ’·^
To t he  e l e m e n t a r i s t i c  and m e c ha n i c a l
e x p l a n a t i o n  o f  na tu re  and man,  body  and m ind .  
Herder  v e h e m e n t l y  oppos ed  v i e w s  w o v e n  ou t  
o f  L i e bn i z ' s  m o n a d o l o g y ,  S h a f t e s b u r y ' s
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p a n t h e i s m ,  and b i o l o g i c a l  s c i ence ,  e s p ec ia l l y  
A l b r e c h t  Ha l l e r ' s  t h e o r y  t h a t  t he  esse n t i a l  
as p e c t  o f  l i v i ng  o r ga n i s m  is i t s  -R e iz b a rk e i t -  
i ts  p o w e r  to  r espond  to  ex te rn a l  s t i m u l i  by a 
s e l f - c o n t r a c t i o n  or  e x p a n s i o n ^
Herde r  t ak e s  t he  l i fe f u n c t i o n s  o f  a p l a n t  to  e x e m p l i f y  t he  
w e a k n e s s e s  o f  t he  m e c ha n i c a l  e x p l a n a t i o n  o f  na tu r e  and t o  
s u p p o r t  t h e  c o n c e p t  of  t he  o rg an i s m .
Beho ld yon  p l an t ,  t h a t  l o ve l y  s t r u c t u r e  o f  
o rg an i c  f i be r s !  H o w  i t  t u r n s  and ro t a t e s  i ts  
l eaves  to  d r i nk  t he  d e w  w h i c h  re f r e sh es  i t !  It 
s i nks  and t w i s t s  i ts  r o o t  un t i l  i t  s t a n ds  
u p r i g h t ;  each sh rub ,  each l i t t l e  t r ee  bends  
i t s e l f  t o w a r d  f r esh  ai r ,  so f a r  as i t  is able;  t he  
b l o s so m  opens  i t s e l f  f o r  t he  a d v e n t  o f  i ts  
b r i d e g r o o m ,  t he  sun . . .  W i t h  w h a t  m a rv e l o u s  
d i l i g e n c e  a p l an t  r e f i nes  al ien l i quo rs  i n t o  pa r t s  
o f  i t s  o w n  f i n e r  se l f ,  g r o w s ,  l o ve s . . .  t he n  
ages,  g r a d u a l l y  loses i ts c a p a c i t y  to  r e spond  
to  s t i m u l i  and t o  r e ne w  i ts  p o w e r ,  d i es . . .
The herb d r a w s  in w a t e r  and ea r th  and re f i n es  
i t  i n t o  i ts  o w n  e le m e n ts ;  t he  an ima l  makes  t he  
l o w e r  he rbs  i n to  t he  nob le r  an ima l  sap;  man 
t r a n s f o r m s  herbs  and an ima l s  i n t o  o r gan i c  
e l e m e n ts  o f  his l i fe ,  c o n v e r t s  t h e m  to  t he
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o p e r a t i o n  o f  h igher ,  f i ne r  s t i m u l i .
The re c i p ro c a l  r e l a t i o n s h i p  b e t w e e n  t he  p l a n t  and i ts  
e n v i r o n m e n t  is a m i c r o c o s m i c  c r o s s - s e c t i o n  o f  a m a c r o c o s m i c  
de s i gn .  N a tu re ,  t oo ,  is an o r gan i c  e n t i t y  w i t h  al l  i t s  e l e m e n ts  
w h i c h  have a de l i c a te  c o r r e s p o n d e n c e  and ba lance .  Man ,  be ing 
pa r t  o f  t h i s  w h o l e ,  shares  s im i l a r  l i fe  f u n c t i o n s  w i t h  o th e r  l i v i ng  
be ings  and e x h i b i t s  his o w n  u n i t y  of  body  and m ind .  In a d d i t i o n  
t o  t he  idea o f  t he  i n te r r e l a te d n e s s  of  d i f f e r e n t  l i v i n g  be ings  in 
na tu re ,  a n o th e r  s i g n i f i c a n t  no t i o n  to  be s t r e sse d  is t he  
r e l a t i o n s h i p  b e t w e e n  t he  pa r t  and t he  w h o le .  The s c i e n t i f i c  
i n c l i n a t i o n  t o  d i s s e c t  na tu re  i n to  i ts pa r t s  and t o  e x a m in e  t he se  
pa r t s  w i t h o u t  t a k i n g  i n to  c o n s i d e r a t i o n  t h e i r  l i nks  to  t he  w h o l e  
w a s  a t t a c k e d .  A c c o r d i n g  to  Sch lege l  e v e r y t h i n g  is "an e te rna l  
b e c o m i n g ,  an u n i n t e r m i t t e d  p rocess  o f  c r e a t i o n . "20
No l i v i ng  o r g a n i s m  can be u n d e r s t o o d  f r o m  the  
s t a n d p o i n t  o f  m a t e r i a l i s m  a lone,  because  i ts 
na tu r e  is such  ' t h a t  t he  w h o l e  m u s t  be 
c o n c e i v e d  be fo re  t he  p a r t s , '  and i t  can on l y  be 
made i n te l l i g i b l e  as 'a p r o d u c t  w h i c h  p r o d u c e s  
i t s e l f , '  e x h i b i t i n g  in t he  p r ocess  'an end less  
r e c i p r o c a t i o n ,  in w h i c h  each e f f e c t  b e c om e s  a 
cause  o f  i t s  c a u s e . ' 2 i
In t he  seco nd  ha l f  o f  t he  e i g h t e e n t h  c e n t u r y ,  t he  idea o f  
na tu re  w i t h  i ts  s c i e n t i f i c  and p h i l o s o p h i c a l  c o n n o t a t i o n s  be came
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t he  b a c k g r o u n d  o f  v a r i o us  i n v e s t i g a t i o n s  and a r g u m e n t s .  
E m p i r i c i s t s '  e f f o r t s  to  obse rve  and u n d e r s ta n d  n a tu re  pa ra l l e l ed  
t he  R o m a n t i c s '  a t t e m p t  t o  " t r a n s f o r m "  i t  " i n t o  more  p h y s i ca l  
p r e s e n c e . "22 j h e  R o m a n t i c  p e r c e p t i o n  o f  na tu re ,  t h o u g h  
i n c o n s i s t e n t  and c o n t r a d i c t o r y ,  r ep re se n t e d  a f u n d a m e n t a l  and 
rad ica l  b reak  w i t h  t he  Neo -c l ass i ca l  t r a d i t i o n .
Rousseau  and Herder ,  and Keats  and t he  
Eng l ish  R o m a n t i c s ,  we re  at  w o r k  upon  a na tu re  
t h a t  by 1 7 5 0  had a r r i ved  m i d p o i n t  in i ts  
m a n / n a t u r e  and m a t t e r / s p i r i t  r e l a t i o n s h i p s .  As 
such ,  t he  R o m a n t i c s  f o u n d  na tu r e  a s u b j e c t  f o r  
soa r i ng ,  pe rsona l i zed  j u d g e m e n t s  w h i c h ,  
h o w e v e r  sound or un so u n d ,  w e re  i n t e n d e d  to  
be r e v o l u t i o n a r y  and u l t i m a t e . 23
Th i s  is, h o w e v e r ,  no t  a s i t u a t i o n  t h a t  emerg ed  al l  o f  a 
su d de n .  It  shou ld  r a the r  be c on c e i v e d  as a p r oce ss  g ra d u a l l y  
d e v e l o p i n g  ove r  a l ong pe r i od  of  t i m e .  As W i l l e y  s u g g e s t s
Thus  fa r ,  t h e n ,  had t he  d i v i n i z a t i o n  o f  Na tu re  
p ro ce e de d  a hu nd red  years  be fo re  
W o r d s w o r t h .  A l r e a d y  t he  i n j u n c t i o n  ' F i r s t  
F o l l o w  N a t u re '  had passed beyo nd  t he  reg ion  
o f  e th i c s  and po e t i c s ,  and t he  W o r d s w o r t h i a n  
n a t u r e - r e l i g i o n  can be regarded ,  less as 
s o m e t h i n g  w h o l l y  ne w ,  t han  as t he  c u l m i n a t i o n
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of  a p r ocess  w h i c h  had been i m p l i c i t  in t he  
' h u m a n i s t '  t r a d i t i o n  ever  s i nce  t he
R e n a i s s a n c e . 24
C h r i s t i a n i t y  w as  also i n f l u e n c e d  by t he  c h a n g i n g  s p i r i t u a l  
and mora l  codes  o f  t he  age and opened i t s e l f  to  t he  e f f e c t s  o f  
D e i s t i c  e th i c s .
The Chu rch  had also mo ve d  w i t h  t he  t i m e s ,  
and,  a l t h o u g h  i ts bas is  w as  s t i l l  held t o  be 
s u p e r n a tu r a l ,  i t  w as  i t s e l f  p e n e t r a te d  w i t h  t he  
s p i r i t  o f  t he  age.  It a d m i t t e d  t h a t  Reason cou ld  
l ook  up t h r o u g h  Na tu re  to  N a t u r e ' s  God,  and 
e m i n e n t  d i v i ne s  s i nce  t he  m id d le  o f  t he  
s e v e n t e e n t h  c e n t u r y  ( C u d w o r t h ,  T i l l o t s o n ,
Clarke)  had been s t r e s s i n g  t he  rea s on ab le ne s s
of  C h r i s t i a n i t y .25
R o m a n t i c s ,  o f  cou rse ,  had s u f f i c i e n t  c a p a c i t y  f o r  p i e t y ,  
n e v e r t h e l e s s  t he  q u a l i t y  o f  t h e i r  d e v o t i o n  w as  d i f f e r e n t  f r o m  the  
D e i s t i c  b rand  o f  C h r i s t i a n i t y .
The " o r i g i n a l "  R o m a n t i c i s m  emerged in Eng land 
and G e r m an y  in t he  m i d - t o - l a t e  1 7 9 0 s ,  and 
w i t h i n  a decade  i t  had s pe n t  i t s e l f .  If we  are 
t o  u n d e r s ta n d  bo th  t he  e x t r a o r d i n a r y  c r e a t i v i t y  
o f  t h i s  i n i t i a l  " b u r s t "  and i ts eq ua l l y
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r e m a rk a b le  b r e v i t y ,  we  have t o  co m e  to  t e r m s  
w i t h  t he  ea r l y  R o m a n t i c s '  em br a ce  of
p a n t h e i s m  (or p a n e n t h e i s m )__  p a n th e i s m  w a s
th e  hear t  o f  t he  b e a s t . 2®
The R o m a n t i c s '  na tu re  w o r s h i p  can bes t  be ob se rv e d  in 
W o r d s w o r t h ' s  p o e t r y ,  bu t  t he  idea o f  t he  d i v i ne  p e r f e c t i o n  o f  
n a tu re  is no t  un ique  t o  t he  R o m a n t i c  era.  For i n s ta n c e ,  na tu r e ,  
f o r  S h a f t e s b u r y ,  is d i v i ne  and s p i r i t u a l l y  e l e v a t i n g  and i ts  pa r t s  
are i n t e r c o n n e c t e d  w i t h  and i n t e r d e p e n d e n t  upon one a n o th e r  
c o n s t i t u t i n g  a ba lanced  w h o le .  Thus ,  as w as  p o i n te d  ou t  
b e fo re ,  na tu re  became  the  d o m i n a n t  c o n c e p t  f o r  R o m a n t i c  
p h i l o s o p h y  as w e l l  as po e t r y .
In sp i t e  o f  al l  t he  c o n f u s i o n  ab o u t  t he  m e an in gs  and 
c o n n o t a t i o n s  o f  na tu re .  R o m a n t i c  i n t e r e s t  in and re s p o n s i v e n e s s  
to  t he  t e r m  can be con s i de re d  a c o m p r e h e n s i v e  p h e n o m e n o n .  The 
R o m a n t i c s '  cha l l e ng e  t o  t he  e s ta b l i s he d  p o l i t i c a l  and soc ia l  o rde r  
as w e l l  as to  t he  e x i s t i n g  c o n c e p t i o n s  o f  ar t  can be c o r re l a t e d  
w i t h  t h e i r  a t t e m p t  to  o v e r t u r n  t he  c o n v e n t i o n a l  p e r c e p t i o n  and 
t r e a t m e n t  o f  na tu re .  A ra t i ona l  e v a l u a t i o n  o f  n a tu re  w as  
g r a d u a l l y  a c c o m p a n i e d  by an e m o t i o n a l  appra isa l  and " t h i s  
ch an ge  is a s so c ia te d  w i t h  t he  g r o w t h  o f  t he  c u l t  o f  
s e n s i b i l i t y , . . . ,  t he  i nc r ea s i ng  va lue  a t t r i b u t e d  t o  i m pu l s e  and 
s p o n t a n e i t y ,  and t he  de c re a s i ng  i m p o r t a n c e  a t t a c h e d  to  pure 
r e a s o n . "27 Na tu re ,  w h i c h  had h i t h e r t o  been a p h i l o s o p h i c a l  or 
a r t i s t i c  a b s t r a c t i o n ,  came to  have a c o n c r e t e n e s s  by t he  use of
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real  o b j e c t s ,  p a r t i c u l a r  p l aces ,  and c o n s p i c u o u s  de ta i l s .
Be fo re  dea l i ng  w i t h  t he  d e v e l o p m e n t  o f  e c o l o g y  and 
e x p l o r i n g  t he  l i nks  b e t w e e n  r o m a n t i c  i m p l i c a t i o n s  and ec o l o g i c a l  
a s s u m p t i o n s ,  t he  i n v e s t i g a t i o n  of  t he  R o m a n t i c  p e r c e p t i o n  o f  
n a tu re  may  be use fu l .  A c c o r d i n g  to  t he  R o m a n t i c s ,  na t u re  is " t h e  
c o s m ic a l  u n i t y  o f  p l an t s ,  an ima l s ,  and m a n . "28 Th i s  is t he  large 
and genera l  na tu r e  v i e w  p r o v i d i n g  a f o u n d a t i o n  f o r  mo re  s p e c i f i c  
a f f i r m a t i o n s  such  as " n a t u r e ' s  c o m m u n i o n  w i t h  man,  m a n ' s  
c o m m u n i o n  w i t h  n a tu r e . "29 Here t he  l i nks  b e t w e e n  man and 
n a tu re  are d i r e c t l y  r e fe r red  to  and m a n ' s  d e v o t i o n  to  na tu r e  is 
e m p h a s i z e d .  One c o n s e q u e n c e  of  ' m a n ' s  c o m m u n i o n  w i t h  n a tu re '  
is t he  idea o f  'N a t u r e - f e e l i n g '  { N a tu r g e fu h l . )  M a n ' s  a t t r a c t i o n  to  
na tu re  has an e m o t i o n a l  d i m e n s i o n  as w e l l  as a ph ys i c a l  a s p ec t .
D ep en d in g  upon t he  b road e r  s u g g e s t i o n  t h a t  t h e re  is a 
c o s m ic a l  u n i t y  am ong  p l an t s ,  an ima l s ,  and man t he  idea t h a t  
' n a t u r e  is v i s i b l e  t h o u g h t ;  t h o u g h t  is i nv i s i b l e  n a tu re '  c o n s t i t u t e s  
t he  p h i l o s o p h i c a l  bas is  of  t he  c o r r e s p o n d e n c e .
Kan t  and S che l l i ng  acc e p t e d  t h i s  na tu r e  
r e l a t i o n s h i p ;  Goe the  i nc l ud es  t he  idea in ear l y  
n a tu re  w r i t i n g s ; . . .  Co le r i dge  had ac c e p te d  the  
idea by 1 7 9 6 ;  W o r d s w o r t h ,  no l a te r  t han  
1 8 0 5 .  A f t e r  1 8 0 7 ,  t he  idea sp l i t s  i n t o  t w o  
d i r e c t i o n s  as (1) t r a n s c e n d e n t a l  t h e o l o g y  
a d op te d  by Co le r i dge ,  Emerson  and Car l y l e ,
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and (2) as n a t u r a l i s t i c  u t t e r a n c e  a d op te d  by 
W o r d s w o r t h .  To W o r d s w o r t h ,  t he  s p i r i t  o f  
na tu re  is a " sh a p in g  f a c u l t y "  o f  man.  To 
Co le r i dge  in 1 8 0 2 ,  i t  is ev i d enc e  o f  a h i ghe r  
s p i r i t u a l  l aw ,  i n t e r p r e t a b l e  by m a n . 30
The p i v o ta l  na tu re  c h a r a c t e r i s t i c  t h a t  R o m a n t i c s  a c c e n t u a t e  
is t h e  idea t h a t  na tu re  has a l i fe o f  i ts o w n .  A t  f i r s t  g l ance  t h i s  
may  seem to  be a c l i ché ,  ye t  i t  has s i g n i f i c a n t  i m p l i c a t i o n s  on 
t he  p h i l o s o p h i c a l  as we l l  as on t he  l i t e ra r y  l eve l .
The c h a r a c t e r i s t i c  imp l i es  t h a t  na tu re  is 
n e i t he r  m a n ' s  s u b j e c t  nor  r e f l e c t i o n ,  ne i t h e r  
G o d ' s  pa w n  nor  pa rad igm .  It does  i m p l y  t h a t  
na tu r e  is s u i  g e n e r is ,  w i t h  i ts o w n  a c t i v i t y ,  
p resence ,  and pace.  Na tu re  hav ing  i ts  o w n  l i fe  
p e rm i t s  na tu re  t o  exceed  man,  to  be co m e  
g re a t e r  in s ize,  and v a s te r  in scope .  It p e r m i t s  
na tu r e  to  have t he  l a t i t u d e ,  i n f l u e n c e ,  and
e f f e c t  t h a t  t he  R o m a n t i c s  a c c e p t e d __
The i m p l i c a t i o n  in N a t u r e ' s  hav ing  a l i fe  o f  i ts  
o w n  is t h a t  na tu r e  is f ree  ra the r  t ha n  
r e p r e se n t s  f r e e d o m . 31
H a r w e l l ' s  d i s t i n c t i o n  b e t w e e n  a na tu re  t h a t  is i t s e l f  f ree  
and a na tu re  t h a t  me re l y  r e p re s e n ts  f r e e d o m  r e f l e c t s  a t u r n i n g  
p o i n t  in m a n - n a t u r e  re l a t i o ns .  The f i r s t  a f f i r m a t i o n  s t r e s s es
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n a t u r e ' s  i n d e p e n d e n c e  by d i s c u s s in g  t he  i ssue f r o m  a n o n - h u m a n  
p e r s p e c t i v e  w h e r e a s  t he  second  ap p r oa ch  c o n c e i v e s  na tu re  
t h r o u g h  hu ma n  c o n s c i o u s n e s s .  Emphas i s  on a f r ee  na tu re  re j e c t s  
t he  idea t h a t  t he  ex t e rn a l  w o r l d  is a human  c o n s t r u c t i o n .
W i t h i n  t he  range o f  na tu r e  c h a r a c t e r i s t i c s  H a r w e l l  m e n t i o n s  
are " N a t u r e ,  a s t i m u l a n t  o f  t he  s en s es , "  "N a t u r e  ( r e p re s e n t i n g  
to  man)  o r i g i n a l i t y ,  n o v e l t y ,  and r e v o l u t i o n  o f  i n s i g h t s , "  " N a t u r e  
as an e v o l u t i o n a r y  p r o c e s s , "  "The  i m m o r t a l i t y  o f  na tu r e ,  t he  
m u t a b i l i t y  o f  m a n , "  " N a t u r e ' s  c o u n t r y s i d e  p re fe r r ed  to  M a n ' s  
c i t y , "  " N a t u r e ,  a sou rce  o f  p o e t r y , "  " N a t u r e  as s a c r e d , "  
" N a t u r e ,  p re fe ra b l e  to  human  k i n d , "  "N a t u r e  as b e a u t i f u l  and 
s p a c i o u s ;  l a rger  t han  t he  im a g i n a t i o n  can e n c o m p a s s , "  " N a t u r e  
i ns p i r es  t he  p r i n c i p l e  of  l o v e , "  "N a tu r e  as a sou rce  o f  hea l t h  and 
s p i r i t u a l  i n s i g h t , "  "N a tu re ,  i t s e l f ,  an exa mp le  f o r  a r t , "32 Al l  
t h e se  n a tu re  c h a r a c t e r i s t i c s  o c c u p y  qu i t e  a large s p e c t r u m  
v a r y i n g  f r o m  b io l og i c a l  o b s e r v a t i o n s  to  p h i l o s o p h i c a l  
a f f i r m a t i o n s ,  f r o m  e m o t i o n a l  i n t e r a c t i o n s  to  a r t i s t i c  e v a l u a t i o n s ,  
f r o m  d i v i ne  c o n n o t a t i o n s  to  a e s th e t i c  p e r c e p t i o n s .  Th i s  is t he  
c l i m a x  o f  ' t h e  d i v i n i z a t i o n  o f  N a tu r e , '  w h i c h  had s ta r t e d  at  t he  
Ren a i ssance  and c u l m i n a t e d  f o r  Eng l ish  L i t e r a tu r e  in 
W o r d s w o r t h .
.. .  bu t  w h y  i t  c u l m i n a t e d  in t he  p a r t i c u l a r  f o r m  
of  a pass ion  f o r  ' m u t e ,  i nse nsa te  t h i n g s , '  f o r  
' g reen  grass  and m o u n t a i n s  ba r e ' ,  f o r  Man 
' e n n o b l e d  o u t w a r d l y '  by me rg e nc e  w i t h  the
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i n a n i m a t e  (M i cha e l ,  t he  Leech Ga th e r e r ,  
' N a t u r e ' s  La dy ' ) -  al l  t h i s  can be f u l l y  
u n d e r s t o o d  by t r a c i n g  t he  g r o w t h  o f  
W o r d s w o r t h ' s  po l i t i c a l  s y m p a t h i e s  b e t w e e n  
1 7 9 0  and 1 7 9 8 . "33
Th i s  p ro c es s  m i g h t  a lso be ca l led  hav ing  a c o n s c i o u s n e s s  a b ou t  
na tu re ,  w h i c h  is an i nd i sp en sa b l e  s tep  t o w a r d s  t he  m o v e m e n t s  
f o r  a c o n s e r v a t i o n  o f  t he  e n v i r o n m e n t .  W i l l i a m  W o r d s w o r t h  
p l ayed  a c ru c ia l  pa r t  in t h i s  d e v e l o p m e n t .
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CHAPTER
THE DEVELOPM ENT OF ECOLOGY
The w o r d  e c o l o g y  (O eko /og ie )  was  f i r s t  used by Erns t  
Haecke l ,  a German z o o l o g i s t ,  in his Genere l /e  M o r p h o lo g ie  in 
1 8 6 6 .  He de f i ne d  t he  t e r m  as " t h e  sc i ence  o f  r e l a t i on s  b e t w e e n  
o r g a n i s m s  and t h e i r  e n v i r o n m e n t . " ^  Eco logy  is a h o l i s t i c  sc i en ce  
l o o k in g  at  " o r g a n i s m s  in t h e i r  c o n t e x t ;  t h e i r  l i f e - c y c l e ,  t h e i r  
e n v i r o n m e n t  and t h e i r  p l ace in t he  cy c le  o f  en e rg y  u s e . "2 A 
para l l e l  is d r a w n  b e t w e e n  Haecke l  and A m e r i g o  V e s p u c c i  in t h a t ,  
bo th  d i s c o v e r e d  t he  name of  s o m e t h i n g ,  no t  t he  t h i n g  i t s e l f . ^  
N e v e r th e l e s s ,  H a e c k e l ' s  c o n t r i b u t i o n  t o  t he  d e v e l o p m e n t  o f  
e c o l o g y  is no t  l im i t ed  mere l y  to  t he  co in age  of  t he  t e r m .
Haecke l  be l i eved  in a h o l i s t i c  w o r l d - v i e w ,  t h a t  
is, he re jec ted  t he  c o n c e p t  o f  a m i n d - b o d y  
sp l i t .  He c o n t r a s t e d  Goe the  and his (a l l eged)  
p a n t h e i s m  w i t h  Kant ,  bu t  hoped  t h a t  t he  
t r a d i t i o n s  d e r i v i n g  f r o m  th e i r  t w o  v i e w s  m i g h t  
e v e n t u a l l y  l i ve in h a r m o n y . . .  He po in te d  ou t  
t h a t  t he  ene rgy  level  in t he  un i v e r s e  was  
c o n s t a n t .  A c c o r d i n g  to  t he  f i r s t  l aw  o f  t he  
c o n s e r v a t i o n  o f  m a t t e r  t h i s  imp l i ed  t h a t  
m a t t e r  and ene rgy  we re  bo th  c o n s t a n t ,  and 
w e re  t he  same t h i n g . . .  N o th i n g  came ou t  o f
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t he  un i v e rs e :  n o th i n g  came i n __  For Haecke l ,
na tu r e  me an t  t he  s p i r i t  o f  f r e e d o m .  He s a w  
the  na tu ra l  o rder  as p r o g r e s s i v e  and 
o p t i m i s t i c .  He was  p r o b a b l y  t he  f i r s t  
n a t u r a l i s t  t o  de r i ve  human  m o r a l i t y  f r o m
an ima l  i n s t i n c t s __  Th i s  led h im to  a be l ie f  in
c o o p e r a t i o n  and a l t r u i s m . ^
A c c o r d i n g  to  Bate,  " e c o l o g y  w as  a sc i ence  bu i l t  upon  t he  
D a r w i n i a n  c o n c e p t  o f  e v o l u t i o n "  and " H a e c k e l ' s  c h i e f  i n s p i r a t i o n  
w a s  t he  a r g u m e n t  in The O r ig in  o f  S p e c ie s  c o n c e r n i n g  t he  ' w e b  
o f  c o m p l e x  r e l a t i o n s '  by w h i c h  all an ima l s  and p l a n t s  are bound  
to  each o t h e r . H o w e v e r ,  t he re  are o th e r  o r i g i ns  o f  t he  w o r d  
e c o l o g y  go ing  back  t o  a n c ie n t  Greek.  The w o r d  O e k o n o m ie , as 
used by A r i s t o t l e ,  " o r i g i n a l l y  me an t  t he  p rope r  f u n c t i o n i n g  o f  a 
h o u s e h o l d  un i t ,  t he  o e k o s "  In t h i s  sense,  one o f  t he  esse n t i a l  
p r i n c i p l e s  o f  ec o l o g y  is t h a t  na tu re  has i ts  o w n  e c o n o m y  in 
w h i c h  o r g a n i s m s  c o n s t i t u t e  a c o m p l e x  cha in  o f  r e l a t i on s ,  and as 
a w h o l e ,  t he  s y s te m  is s e l f - s u f f i c i e n t .
A l t h o u g h  t he  w o r d  e c o l o g y  w as  co ined  by Haecke l  in the  
seco nd  ha l f  of  t he  n i n e t e e n t h  c e n t u r y ,  t he  d e v e l o p m e n t  o f  t he  
c o n c e p t  s t a r t e d  a p p r o x i m a t e l y  a c e n t u r y  ear l ie r .  There  w e r e  t w o  
f u n d a m e n t a l  a p p r o ac he s  in t e r m s  o f  eco lo g i c a l  p e r s p e c t i v e s .  The 
f i r s t  one w a s  an a r cad ian  s tan ce ,  w h i c h  appea red  in G i l be r t  
W h i t e ' s  o b s e r v a t i o n s  and w r i t i n g s .  He p ro p o u n d e d  t he  
h a r m o n i o u s  c o - e x i s t e n c e  o f  man w i t h  o th e r  l i v i ng  o r g a n i s m s  and
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p r o p o s e d  a p la in  and hu mb le  l i fe  s t y l e .  The seco nd  ap p ro a c h ,  
shaped  by a S w e d i s h  n a t u r a l i s t  Carl  L i nnaeus  ( 1 7 0 7 - 7 8 ) ,  
em p h a s i z e d  t he  i n e v i t a b i l i t y  o f  p rog r ess  and m a n ' s  d o m i n a t i o n  
ove r  n a tu re .
G i l be r t  W h i t e ,  w h o  w as  a p a r s o n - n a t u r a l i s t ,  be l i eved  " t h e  
m i c r o c o s m  o f  Se lbo rne  cou ld  be managed to  b e t t e r  a d v a n t a g e ,  
s u p p o r t i n g  by human  as s i s ta nc e  t he  c o n c l u s i o n  t h a t  ' N a t u r e  is a 
g re a t  e c o n o m i s t '  in p r o v i d i n g  f o r  m a n ' s  ma te r i a l  needs .  
W h i t e ' s  u t i l i t a r i a n  i n c l i n a t i o n s  did no t  p r e v e n t  h im f r o m  rea l i z i ng  
" t h e  a n c i e n t  a r cad ian  d ream o f  r e a n i m a t i n g  m a n ' s  l o y a l t i e s  to  t he  
ea r t h  and i ts  v i t a l  e n e r g i e s . A c c o r d i n g  to  W o r s t e r ,  W h i t e  d r e w  
the  p i c t u r e  o f  a b e n e v o l e n t  na tu re :  t h i s  is "a s tab le ,  p r o d u c t i v e ,  
r a t i o na l  l an dsc ap e  to  w h i c h  human  s e n t i m e n t  can eas i l y  
r e s p o n d . "9 In such  a w o r l d ,  t he  n a t u r a l i s t  cou ld  eas i l y  es ta b l i sh  
c o r r e s p o n d e n c e  w i t h  na tu re  t h r o u g h  o b s e r v a t i o n  s i nce  " i t  
b e c o m e s  an i n n o c e n t  p u r s u i t  o f  k n o w l e d g e  ab o u t  o n e ' s  
n e i g h b o rs ,  an i n teg ra l  pa r t  o f  t he  c u r a t e ' s  d e v o t i o n a l  l i f e . " ^ o
"Th e  p r a c t i c e  of  f i e l d  o b s e r v a t i o n " ,  as Bate s u g g e s t s ,  w as  
" f u n d a m e n t a l  to  al l  t hese  d e v e l o p m e n t s . " ’*'' The e c o n o m y  of  
na tu r e  w a s  s c r u t i n i z e d  by t he  n a t u r a l i s t  t h r o u g h  c l ose 
o b s e r v a t i o n  o f  t he  de t a i l s  o f  t he  na tu ra l  w o r l d .  G i l b e r t  W h i t e  w as  
t he  f i r s t  s t ep  " t o  t h o s e  key R o m a n t i c  t e x t s ,  C o l e r i d g e ' s  
n o t e b o o k s  and t he  j ou rn a l s  o f  D o r o t h y  W o r d s w o r t h  and Hen ry  
Dav id  Th o r e a u . ' ' ' ^  W h i t e  w r i t e s .
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The m o s t  s i g n i f i c a n t  i ns e c t s  and re p t i l es  are 
o f  mu ch  more  c o n s e q u e n c e ,  and have mu ch  
more  i n f l u e n c e  in t he  e c o n o m y  o f  Na tu re ,  
t h a n  t he  i n c u r i ou s  are aw a r e  o f ;  and are 
m i g h t y  in t h e i r  e f f e c t ,  f r o m  th e i r  m i n u t e n e s s ,  
w h i c h  rende rs  t h e m  less an o b j e c t  o f  
a t t e n t i o n ;  and f r o m  th e i r  n u m be rs  and 
f e c u n d i t y .  E a r t h - w o r m s ,  t h o u g h  in appea ran ce  
a sma l l  and des p i c ab le  l ink  in t he  cha in  o f  
N a tu re ,  ye t ,  i f  l os t ,  w o u l d  make a l a m e n ta b le  
ch a s m .  ^
A c c o r d i n g  to  W o r s t e r  " t h e  r ise o f  t he  na tu ra l  h i s t o r y  essay  
in t he  l a t t e r  ha l f  o f  the  n i n e t e e n t h  c e n t u r y  w as  an es se n t i a l  
l eg acy  o f  t he  Se lbo rne  c o i f ' l l  w h i c h  paved  t he  w a y  f o r  a n e w  
t y p e  o f  w r i t i n g  co n c e r n ed  w i t h  t he  p o s s i b i l i t i e s  o f  e s t a b l i s h i n g  
an a r cad ian  s o c i e t y  r unn in g  in c o n s o n a n c e  w i t h  n a t u r e ' s  o rde r .
A rad i ca l  r e ac t i on  ag a i ns t  t he  t h r e a t e n i n g  e f f e c t s  o f  sc i en ce  
t o o k  shape am ong  na tu r e  w r i t e r s .  They  em ph a s i z ed  t he  
d e s t r u c t i v e  a s p ec t s  o f  t he  " s c i e n t i f i c  c o m m u n i t y  t h a t  had gone 
f a r  t o w a r d  d i s s e c t i n g  na tu re  i n to  a s c a t t e r i n g  o f  un re la te d  
p i e c e s , "  s t r e ss ed  t h a t  " p l a n t s  and an ima l s  ac t  a c c o r d i n g  to  an 
i n d w e l l i n g ,  m y s t e r i o u s  p o w e r  t h a t  p h y s i c s  or c h e m i s t r y  c a n n o t  
a n a l y z e , "  and s ta t e d  t h a t
. eve ry  o r g a n i s m  in na tu re ,  and i ndeed eve ry
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m o le c u le  and a t o m,  no t  on l y  in some sense 
po ssesses  a n o n m a te r i a l  ps yc h e  or s p i r i t  bu t  
also is an i n t e r d e p e n d e n t  pa r t  o f  t he  al l -  
i n c l u s i v e  o r ga n i s m  of  na tu re ,  w h i c h  is 
an im a te d  by one u n i f y i n g  s p i r i t . '*5
The o r g a n i c  p e r c e p t i o n  o f  na tu re  m a in ta i n e d  t h a t  p h y s i c a l  
s c i e n c es  led t o  t he  a l i en a t i on  of  man f r o m  na tu r e  t h r o u g h  
" n a r r o w  s p e c i a l i z a t i o n ,  m a t h e m a t i c a l  a b s t r a c t i o n ,  and e x t e n s i v e  
re l i ance  on e l ab o r a te  i n s t r u m e n t s  o f  m e a s u r e m e n t . " ’’ ® The 
i n te r r e l a t e d n e s s  o f  o r g a n i s m s  and t he  w h o l e n e s s  o f  na tu r e  w e r e  
i gn o r e d .  The ma in  f a u l t  w as  to  b reak  " n a t u r e  d o w n  i n t o  i ts 
a t o m i s t i c  p a r t s "  d i s re g a rd in g  t he  f a c t  t h a t  " t h e  w h o l e  o f  na tu re  
is d i f f e r e n t  f r o m  the  sum o f  i t s  p a r t s . A r t i f i c i a l  l a b o r a t o r y  
c o n d i t i o n s  cou ld  no t  s a t i s f a c t o r i l y  exp la i n  t he  f u n c t i o n i n g  of  
na tu re .  I ns t ead ,  " n a tu r e  m u s t  be exa m in ed  in t he  f i e l d ,  w h e r e  i t  
is in f u l l  po s se ss io n  of  i t s  f a c u l t i e s  - w h e re  i t  is a l i ve.
The L i nnaean f as h io n  o f  ec o lo g y ,  on t he  o th e r  hand,  t o o k  
i ts  r o o t s  f r o m  a m e c h a n i s t i c  o u t l o o k  w h i c h  p re se n te d  t he  
u n i v e r s e  as an i n te g r a te d  ma ch in e .  Na tu re  w as  b e n e v o l e n t  in i ts  
r o u t i n e  f u n c t i o n i n g  and t h i s  i nd i c a te d  G o d ' s  m a g n a n i m i t y  
p a r t i c u l a r l y  t o w a r d  man w h o s e  e x i s te n c e  w as  a p r im a r y  c on c e rn .  
The re  w e re ,  o f  cou rse ,  a r g u m e n t s  ab ou t  na t u re  c o n c e r n i n g  t he  
c h a o t i c  s t r u g g l e  am ong  t he  spec ies .  The s t r o n g e r  w e re  k i l l i ng  t he  
w e a k e r  f o r  s u r v i v a l  in a s y s te m  of  ca rnage  and t h i s  w as  no t  
b e n e v o l e n c e .  N ev e r t h e le s s ,  t he  n a t u r a l i s t s  f o l l o w i n g  t he  L i nnaean
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s ch o o l  a lso a rgued t h a t  t he  s y s te m  of  t he  s u r v i v a l  o f  t he  f i t t e s t  
i nc re ase d  " t h e  p o s s i b i l i t y  f o r  a m a x i m u m  a b u n d an ce  o f  spec ies  
and i n d i v i d u a l s ,  and such  an ab un da nce  or p l e n i t u d e  o f  be ing  is 
f u r t h e r  p r o o f  o f  G o d ' s  b e n e v o l e n c e . ^  A t  t h i s  po i n t ,  h o w e v e r ,  
hu ma n  e x i s t e n c e ,  w h i c h  t h r e a t e n e d  o th e r  spec ies  w i t h  i ts 
u n a v o i d a b l e  urge f o r  p rog ress  and e x p an s io n ,  w as  seen as a 
seve re  p r o b le m .  Indeed,  t he  e x p a n s i o n i s t  na tu re  o f  hum an  
c i v i l i z a t i o n  w a s  a se r ious  t h r e a t  f o r  t he  e x i s t e n c e  o f  o t h e r  
spe c i es .  So,  m a n ' s  o v e r p o p u l a t i o n  me an t  m i n i m u m  p o s s i b i l i t y  
f o r  t he  s u r v i v a l  o f  o th e r  be ings .  Such a d i l e m m a  led n a t u r a l i s t s  
to  an e c o lo g i c a l  e t h i c  w h i c h  b u t t r e s s e d  t he  idea o f  a h a r m o n i o u s  
c o - e x i s t e n c e  of  al l  spec ies  and w h i c h  p ro po se d  a l i m i t a t i o n  t o  
hu m an  p o p u l a t i o n  and to  t he  n o t i on  o f  a b s o l u t e  p ro g re ss .
The L i nnaean  sc hoo l  o f  ec o l o g y  had no o b j e c t i o n  to  t he  idea 
t h a t  n a tu re  had i ts  h i e ra r ch i c a l  o rder  and man o c c u p i e d  t he  
p r im a r y  p l ace in t h i s  s y s t e m .  T h e re fo re ,  man had t he  r i g h t  to  
manage  t he  w o r l d  and i ts r esou r ces  f o r  his o w n  b e n e f i t  and 
w e l f a r e .  In t h i s  sense,  L i nnaeans  had i m p e r i a l i s t i c  t e n d e n c i e s  in 
t e r m s  o f  m a n ' s  d o m i n i o n  ove r  na tu re .  The w a y  t o  t h i s  d o m i n i o n  
w a s ,  o f  cou rse ,  paved  by human  reason .  There  w as  a c l ose  
c o n n e c t i o n  b e t w e e n  t he  d e v e l o p m e n t  o f  t he  l ibera l  e c o n o m y  in 
Europe and L i nnaean  u t i l i t a r i a n i s m .
In i ts  u t i l i t a r i a n i s m  the  L i nnaean age o f  
e c o l o g y  s t r o n g l y  echoed  t he  va lues  o f  the  
M a n c h e s t e r  and B i r m in g h a m  i n d u s t r i a l i s t s  and
41
o f  t he  Engl i sh a g r i c u l t u ra l  r e fo r m e r s  o f  t he
same p e r i o d __  A da m  S m i t h ,  t he  f o u n d i n g
gen ius  of  mo de rn  e c o n o m i c s  and a l earned 
d i s c i p l e  of  L i nnaean na tu ra l  h i s t o r y ,  s a w  
na tu re  as no more  t han  a s to r e h o u s e  o f  r aw  
m a te r i a l s  f o r  m a n ' s  i n g e n u i t y .  And  w h i l e  
Reverend T h om a s  M a l t h u s  w o r r i e d  more  t han  
t h e s e  o th e r s  ab ou t  h o w  ma ny  peop le  t he  land 
cou ld  s u p p o r t ,  he t h o r o u g h l y  agreed t h a t  t he  
na tu ra l  e c o n o m y ' s  so le f u n c t i o n  w a s  t o  
p r ov id e  f o r  m a n ' s  a m b i t i o n s . 2^
The an a lo g ou s  d e v e l o p m e n t  o f  R o m a n t i c i s m  as a p o l i t i c a l ,  
soc ia l ,  and a r t i s t i c  m o v e m e n t  and of  e c o l o g y  as a sc i en ce  w as  
no t  a c o i n c i d e n c e .  Bo th  o f  t h e m  c la ime d  t h a t  t h e re  w a s  
s o m e t h i n g  w r o n g  in the  e s ta b l i s he d  soc ia l  o rder  in t e r m s  o f  i ts  
p h i l o s o p h i c a l  g r oun d  and f u n c t i o n a l  c o n f i g u r a t i o n .  Po l i t i ca l  and 
e c o n o m i c  up heava l  fed R o m a n t i c i s m  and e c o l o g y  a l i ke.  The 
A m e r i c a n  and French re v o l u t i o n s ,  as w e l l  as i n d u s t r i a l  and 
a g r i c u l t u r a l  t r a n s f o r m a t i o n s  in B r i ta i n ,  r a d i c a l l y  c ha nge d  soc ia l  
s t r u c t u r e s  and p r o f o u n d l y  i n f l u e n c e d  t he  c l i m a te  o f  o p i n i on .  
S c i e n t i f i c  i m p r o v e m e n t s  in b i o l o g y  and t he  p r a c t i c e  o f  f i e l d  
o b s e r v a t i o n  p r ov id e d  a sound bas is  f o r  t he  d e v e l o p m e n t  o f  
e c o l o g y .  R o m a n t i c i s m  and ec o lo g y ,  bo th ,  t r i ed  t o  r e s ta te  m a n ' s  
p l ace and his l i nks  w i t h  t he  o th e r  o r g a n i s m s  in na tu re .
Beg inn ing  w i t h  Hen ry  M o o r e ' s  A n im a  M u n d i
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and on i n to  t he  rev iva l  o f  a r ca d ia n i s m ,  t hes e  
a n c i e n t  i deas we re  rev i ved  t o  c o u n t e r  t he  
m e c h a n i s t i c  sc i ence  de ve l op ed  in t he  
N e w t o n i a n  era.  But  t he  more  m i l i t a n t  
r e s u r g en ce  o f  t he  pagan o u t l o o k  t o w a r d  
na tu r e  came in t he  late e i g h t e e n t h  and ear l y  
n i n e t e e n t h  ce n tu r i e s  w i t h  t he  r ise o f  
R o m a n t i c i s m  in w e s t e r n  c u l t u re .  Led by such  
f i g u re s  as W o r d s w o r t h ,  S che l l i ng ,  Goe the ,  
and Tho r ea u ,  a ne w  g e n e r a t i o n  s o u g h t  to  
r e de f i n e  na tu re  and m a n ' s  p l ace in t he  
sc he m e  of  t h i n g s . 21
Bate p o i n t s  ou t  t he  c l ose  re l a t i o n s h i p  b e t w e e n  R o m a n t i c i s m  and
e c o l o g y  by c o m p a r i n g  t he  w r i t i n g s  f r o m  d i f f e r e n t  d i s c i p l i n e s .
Erasmus  D a rw in  w r o t e  f o o t n o t e s  ab o u t  p h o t o ­
s y n t h e s i s ,  w h i l e  W o r d s w o r t h  w r o t e  poems  
ab o u t  h o w  f l o w e r s  may v i t a l i z e  t he  hum an  
s p i r i t .  Once la te  e i g h t e e n t h - c e n t u r y  s c i e n t i s t s  
had s h o w n  t h a t  p l a n t s  are l i t e ra l l y  ' t h e  f o o d  
o f  l i f e ' ,  s i nce  w i t h o u t  p h o t o s y n t h e s i s  t he re  
w o u l d  be no ox y g e n  in t he  a tm o s p h e r e  and 
t h e r e f o r e  no l i fe .  R o m a n t i c  poe ts  cou ld  argue 
t h a t  p l an t s  are also f oo d  f o r  t he  s p i r i t .  
S c i e n t i s t s  made i t  t h e i r  bu s iness  to  de sc r i b e  
t he  i n t r i c a t e  e c o n o m y  of  na tu re ;  R om a n t i c s
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made i t  t h e i r s  to  t e ac h  human  be ings  h o w  to
l i ve as pa r t  o f  i t __  The ' R o m a n t i c  e c o l o g y '
r ev e r e nc es  t he  green ea r t h  because  i t 
r ec og n i z es  t h a t  ne i t he r  p h y s i c a l l y  nor
p s y c h o l o g i c a l l y  can we l i ve w i t h o u t  green 
t h i n g s ;  i t  p r o c l a im s  t h a t  t he re  is ' one l i f e '  
w i t h i n  us and ab road,  t h a t  t he  ea r t h  is a 
s i ng le  v a s t  e c o s y s t e m  w h i c h  we  de s t ab i l i z e  
at  our  per i l .22
A c c o r d i n g  to  B ra m w e l l ,  ec o l o g y  is a " n o r m a t i v e  p h i l o s o p h y ,  
. . . ,  a t o t a l  w o r l d - v i e w  w h i c h  does  no t  a l l o w  f o r  p i ec e -me a l  
r e f o r m . "23 In t h i s  sense,  e c o l o g y  has a s u b v e r s i v e  q u a l i t y ,  w h a t  
i t  t r i e s  to  s u b v e r t  be ing " t h e  a c c e p t e d  n o t i o n  o f  w h a t  s c i en ce  
does ;  t he  va lues  and i n s t i t u t i o n s  o f  e x p a n s i o n a r y  c a p i t a l i s m ;  the  
bias a g a in s t  na tu r e  in w e s t e r n  re l ig ion ."24 These  w e r e ,  by  t he  
same t o k e n ,  " t a r g e t s  o f  t he  n i n e t e e n t h - c e n t u r y  R o m a n t i c s "  and 
" t h e y  w e re  t he  f i r s t  g rea t  s u b v e r s i v e s  o f  m od e r n  t i m e s . "25 
A l t h o u g h  e c o l o g y  seems,  f u n d a m e n t a l l y ,  to  be a p o l i t i c a l  
c a t e g o r y  ha v ing  i ts  o w n  ana l ys i s  o f  and s o l u t i o n s  to  t he  w o r l d ' s  
p r o b l e m s ,  t he re  l ies an e th i c  at  i ts essence  w h i c h  p r o c l a i m s  t he  
c o s m ic a l  u n i t y  o f  man and na tu re .  Th i s  is R o m a n t i c  t o o .
For al l  i t s  d i ve rse  p e r m u t a t i o n s .  R o m a n t i c i s m  
fo u n d  exp re ss io n  in ce r t a i n  c o m m o n  th e m e s ,  
and one o f  t he  m o s t  r e c u r r e n t  w a s  a 
f a s c i n a t i o n  w i t h  b i o l o g y  and t he  s t u d y  o f  t he
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o r ga n i c  w o r l d .  R o m a n t i c s  f o u n d  t h i s  f i e l d  o f  
sc i en ce  a mo de rn  ap p roach  to t he  old pagan 
i n t u i t i o n  t h a t  al l  na tu re  is a l i ve and pu l s i ng
w i t h  ene rgy  or s p i r i t __  And  at  t he  v e r y  core
of  t h i s  R o m a n t i c  v i e w  of  na tu r e  w as  w h a t  
l a t e r  g e n e r a t i o n s  w o u ld  com e  to  cal l  an 
e c o lo g i ca l  p e r s p e c t i v e ;  t h a t  is, a sea rch  f o r  
h o l i s t i c  or i n t e g ra te d  p e r c e p t i o n ,  an em ph a s i s  
on i n te r - d e p e n d e n c e  and re l a ted nes s  in
na tu r e ,  and an i n te nse  des i re  to  r es to r e  man 
t o  a p l ace o f  i n t i m a t e  i n t e r c o u r s e  w i t h  the  
v a s t  o r g a n i s m  t h a t  c o n s t i t u t e s  t he  e a r t h .26
W i t h i n  t h i s  f r a m e w o r k ,  t he  eco lo g i c a l  q u a l i t y  o f
W o r d s w o r t h ' s  p o e t r y  does no t  s t em f r o m  his d i r e c t  r e a c t i o n  t o  
s p e c i f i c  e n v i r o n m e n t a l  p r ob le m s  such  as p o l l u t i o n ,  e r os ion  or  t he  
loss o f  soi l  f e r t i l i t y .  There  is no need to  sea rch  f o r  de ta i l ed  
re fe re n c e s  t o  c o n c r e t e  p r o b le m s  to  des c r i be  W o r d s w o r t h ' s  p o e t r y  
as e c o l o g i c a l .  As B ra m w e l l  s t a te s
A l t h o u g h  Haecke l  did no t  exp ress  f ea rs  a b ou t  
p o l l u t i o n  and soi l  e ros i on ,  and was  no t  an 
ene rgy  e c o l o g i s t  ( . . . )  none t he  less he w as  an 
e c o l o g i s t  in t h ree  i m p o r t a n t  w a y s .  F i r s t l y ,  he 
s a w  the  un i ve r se  as a un i f i ed  and ba lanced  
o r g a n i s m .  Space and o r gan i c  be ings  w e r e  
made o f  t he  same a t om s .  Hence his M o n i s m ,
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w h e t h e r  de f i ned  as a l l - m a t t e r  or  a l l - s p i r i t .  He 
also be l i eved  t h a t  man and an ima l s  had t he  
same mora l  and na tu ra l  s t a t u s ,  so w as  no t  
m a n - c e n t e r e d .  T h i r d l y ,  he p reached  t he  
d o c t r i n e  t h a t  na tu re  was  t he  sou rce  o f  t r u t h  
and w i s e  gu id an ce  ab ou t  m a n ' s  l i f e . 27
B ra m w e M 's  reasons  to  c o n s id e r  Haecke l  as an e c o l o g i s t  are 
a lso va l i d  f o r  W o r d s w o r t h  w h o  had a h o l i s t i c  w o r l d  v i e w  as we l l  
as an e g a l i t a r i a n  p h i l o s o p h y  and a c c e p t e d  na tu re  as a g u id i n g  
and t r u t h - g i v i n g  e x i s t e n c e .  Al l  o f  t hese  c o n s t i t u t e  t he  core  o f  his 
e c o lo g i c a l  e th i c .
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CHAPTER IV
THE NATURE OF THE RELATIONSHIP  
BETWEEN PERCEPTION AND IM A G IN A T IO N  
IN W O R D S W O R T H 'S  POETRY
The q u e s t i o n  o f  t he  re l a t i o n s h i p  b e t w e e n  t he  na tu ra l  w o r l d  
and hu ma n  c o n s c i o u s n e s s  in W o r d s w o r t h ' s  p o e t r y  has long 
been at  t he  c e n te r  o f  d i s c u s s io n  w i t h i n  t he  c i r c l e  o f  W o r d s w o r t h  
c r i t i c s .  The d i r e c t  r e l evance  o f  t he  p ro b l e m to  a r g u m e n t s  
ab o u t  t h e  eco lo g i ca l  q u a l i t y  of  W o r d s w o r t h ' s  p o e t r y  makes  
a t t e m p t s  t o  exp lo re  t he  l i nks  b e t w e e n  t he  human  eye and t he  
o b j e c t  d e p i c t e d  i n e v i t ab le .  Some c r i t i c s  be l i eve  t h a t  W o r d s w o r t h  
is e s s e n t i a l l y  a na tu re  poe t  and his poems  have a d e s c r i p t i v e  
q u a l i t y .  The f o c u s  of  t h e i r  d i s c u s s io n  is t he  p r i o r i t y  o f  t he  p o e t ' s  
d i r e c t  p e r c e p t i o n  and r e f l e c t i o n  o f  ph ys i c a l  r ea l i t y .  Some 
o th e r  c r i t i c s ,  h o w e v e r ,  asse r t  t he  p r e - e m in en ce  o f  i m a g i n a t i o n  
and i ts  f u n c t i o n a l  role in t he  c o m p o s i t i o n  o f  t he  po em s .  
A c c o r d i n g  to  t h e m ,  W o r d s w o r t h  o w e s  his c r e a t i v i t y  no t  t o  his 
p o w e r  o f  o b s e r v a t i o n  bu t  to  his p o w e r  o f  i m a g i n a t i o n .  
W o r d s w o r t h ' s  o w n  as se r t i on  t h a t  i t  is t he  " M i n d  o f  M a n - "  w h i c h  
is " M y  h a un t ,  and t he  main reg ion  o f  my  s o n g . "  (Pre face To The 
E x c u rs io n )  seems to  p r ov i de  a so l id  g r oun d  f o r  t h o s e  w h o  
em ph a s i z e  t he  p r i o r i t y  of  im a g i n a t i o n .
The a r g u m e n t ,  at  f i r s t  g l ance,  seems to  be re la ted  more  to
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t he  f o r m  o f  p o e t r y  t h a n  to  t he  c o n t e n t  and in t h i s  sense may  be 
co n s i d e r e d  t e c h n i c a l  or m e t h o d i c a l .  Nev 'e r the less ,  i t  has c e r t a i n  
p h i l o s o p h i c a l  f o u n d a t i o n s  and c o n s e q u e n c e s .  If W o r d s w o r t h ' s  
p o e t r y  is r ega rded  ma in l y  as t he  p r o d u c t  of  his i m a g i n a t i o n ,  
t h e n  t he  i m p l i c a t i o n s  are t h a t  t he  human  mind  is s u p e r i o r  to  
n a tu re  and t h a t  human  c o n s c i o u s n e s s  ex i s t s  i n d e p e n d e n t l y  o f  t he  
e x te rn a l  w o r l d .  On t he  o th e r  hand,  i f  his p o e t r y  is c o n s id e r e d  
f u n d a m e n t a l l y  as t he  r e f l e c t i o n  o f  t he  p o e t ' s  p o w e r  o f  
o b s e r v a t i o n  and d e s c r i p t i o n ,  t hen  W o r d s w o r t h  appea rs  to  be an 
u n s o p h i s t i c a t e d  na tu re  poe t  w h o s e  c rude  and na i ve  rea l i sm 
p r e v e n t s  his p o e t r y  f r o m  hav ing  de p t h  and o r i g i n a l i t y .  The t h i r d  
p o s i t i o n ,  h o w e v e r ,  r e j e c t s  such a rad i ca l  s p l i t  b e t w e e n  
p e r c e p t i o n  and i m a g i n a t i o n  and und e r l i nes  t he  i n s e p a r a b i l i t y  and 
i n t e g r i t y  o f  na tu r e  and human  c o n s c i o u s n e s s  w i t h i n  t he  c o n t e x t  
o f  W o r d s w o r t h i a n  po e t i c  c re a t i o n .
W o r d s w o r t h ' s  sense o f  p l ace and d e p i c t i o n  o f  na tu r e  have 
been ex a m i n e d  by ma ny  c r i t i c s  f r o m  seve ra l  v i e w p o i n t s .  Th ose  
w h o  j u d g e d  h im as a na tu r e  poe t  s o m e t i m e s  c r i t i c i z e d  his 
p h i l o s o p h y  o f  na tu re  f r o m  a re l i g i ous  s t a n d p o i n t .  Hen ry  Crabb 
Rob inso n ,  f o r  i ns ta n c e ,  in a d i a r y  e n t r y  f o r  J a n u a r y  1 8 1 5 ,  
c o m m e n t e d  on The E x c u rs io n .
My  v i s i t  t o  W i t h a m  w as  made p a r t l y  t h a t  I 
m i g h t  have t he  p l easure  of  r ead ing  The 
E x c u rs io n  t o  Mrs  W.  Pa t t i so n .  The second  
perusa l  o f  t h i s  poem has g r a t i f i e d  me s t i l l
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more  t ha n  t he  f i r s t ,  and my  o w n  i m p r e s s i o n s  
w e re  no t  r e mov ed  by t he  v a r i o us  c r i t i c i s m s  I 
became  ac q u a in te d  w i t h .  I also read to  Mrs  
P a t t i s o n  t he  E c le c t i c  R e v ie w .  It is a h i g h l y  
e n c o m i a s t i c  a r t i c le ,  r ende r i ng  amp le  j u s t i c e  t o  
t he  po e t i ca l  t a l e n t s  of  t he  a u th o r ,  bu t  ra is i ng  
a d o u b t  as to  t he  re l i g i ous  c h a r a c te r  o f  t he  
poem.  It is i n s i n u a t e d  t h a t  Na tu re  is a so r t  o f  
God t h r o u g h o u t ,  and c o n s i s t e n t l y  w i t h  t he  
C a l v i n i s t i c  o r t h o d o x y  o f  t he  r e v i e w e r ,  the  
l a m e n ta b l e  e r ro r  of  r e p re s e n t i n g  a l ove of  
Na tu re  as a so r t  o f  p u r i f y i n g  s ta te  o f  m ind ,  
and t he  s t u d y  o f  Na tu re  as a s a n c t i f y i n g  
p r ocess  is e m p h a t i c a l l y  po in te d  ou t . ' '
The a r t i c l e  Rob inson  t a l ks  ab ou t  appea red  in E c le c t i c  
R e v ie w ,  n . s . ,  xi i  ( Jan ua ry  1 8 1 5 )  and was  w r i t t e n  by Ja m es  
M o n t g o m e r y  w h o  appears  d i s s a t i s f i e d  w i t h  W o r d s w o r t h ' s  w a y  of  
t r e a t i n g  na tu r e  as s o m e t h i n g  d i v i ne ,  s o m e t h i n g  cap ab le  o f  
r e n e w i n g  t he  human  mind  and s p i r i t .
A s im i l a r  r e a c t i o n  com es  f r o m  W a l t e r  B age ho t  w h o  accu ses  
W o r d s w o r t h  o f  s u r re n d e r i n g  his sou l  to  na tu re  and adds t h a t ,  in 
sp i t e  o f  t he  e f f o r t s  o f  his b i og ra phe rs  to  p r ese n t  h im as a 
be l i e ve r  and a t e a c h e r  of  A n g l i c a n i s m ,  he w as  i n c o n s i s t e n t  in 
t e r m s  o f  his r e l i g i ous  s ta nce .
49
W o r d s w o r t h ,  l i ke Co le r i dge ,  began l i fe  as a 
he re t i c ,  and as t he  s h r e w d  Pope
u n f a l l a c i o u s l y  sa id ,  ' o nc e  a he re t i c ,  a l w a y s  a 
h e r e t i c ' .  Sound men are sound f r o m  the  f i r s t ;  
sa fe  men are safe  f r o m  the  be g i n n in g ,  and 
W o r d s w o r t h  began w r o n g .  His real  r eason f o r  
go ing  to  l i ve in t he  m o u n t a i n s  w as  c e r t a i n l y  
in pa r t  sac red ,  bu t  i t  was  no t  in t he  l eas t
T r a c t a r i a n __  His w h o le  sou l  w as  abso rbed  in
the  one idea,  t he  one f e e l i ng ,  t he  one t h o u g h t
o f  t he  sac re dn ess  o f  h i l l s __  The bare w a s t e ,
t he  f o l d i n g  hi l l ,  t he  rough  lake,  He l v e l l y n  w i t h  
a b ro od in g  m is t ,  U l l s w a t e r  in a g rey  day ,  
t he se  are his s ub je c t s .  He to o k  a p e rs o n a !  
i n t e r e s t  in the c o rn e rs  o f  the u n i v e r s e . ^  
( e mph as i s  mine)
The l as t  r e ma rk  made by Bage ho t  in t he  q u o t a t i o n  seems  to  be a 
d e l i b e ra te  a t t e m p t  to  d e m o n s t r a t e  W o r d s w o r t h ' s  he re t i c a l  
p o s tu re .  Ta k i ng  a pe rsona l  i n t e r e s t  in t he  c o r ne r s  o f  t he  un i v e rs e  
is p re s en te d  in t h i s  q u o t a t i o n  as an i n c o m p r e h e n s i b l e  a c t i v i t y  
w h i c h  has be com e ,  p a r t i c u l a r l y  in t he  second ha l f  o f  the  
t w e n t i e t h  c e n t u r y ,  a un ique  p r ac t i ce  f o r  peop le  w h o  are s e n s i t i v e  
t o  t h e i r  s u r r o u n d i n g s .  So,  B a g e h o t ' s  o b s e r v a t i o n  a b ou t  
W o r d s w o r t h ,  t h o u g h  u n c o n s c i o u s ,  is a s i g n i f i c a n t  c o n t r i b u t i o n  to 
t he  idea t h a t  W o r d s w o r t h ' s  p o e t r y  has a f u n d a m e n t a l  e c o lo g i ca l  
e t h i c .
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Richard  H o l t  H u t t o n ' s  ap p r e he n s i on ,  on t he  o th e r  hand ,  p resses  
on t he  ro le o f  i m a g i n a t i o n .  He asse r t s  t h a t  " no  poe t  ever  d r e w  
f r o m  s i m p l e r  s o u rc e s  t han  W o r d s w o r t h ,  bu t  none eve r  made so 
m u ch  ou t  o f  so l i t t l e "  and adds
Thus  t he re  is no poe t  w h o  g ives  to  his t h e m e  
so p e r f e c t l y  n e w  a b i r t h  as W o r d s w o r t h .  He 
does  no t  d i sce rn  and r e v i v i f y  t he  n a t u r a l  l i fe  
w h i c h  is in i t ;  he c re a tes  a ne w  th i n g  
a l t o g e t h e r ,  na me ly ,  t he  l i fe o f  t h o u g h t  w h i c h  
i t  has t he  p o w e r  to  ge ne r a te  in his o w n
b r o o d in g  i m a g i n a t i o n __  Na tu ra l  rays o f
f ee l i ng  are r e f r a c te d  t he  m o m e n t  t h e y  en te r  
W o r d s w o r t h ' s  i m a g i n a t i o n .  It is no t  the  
t h e m e  ac t i n g  on t he  man t h a t  you  see,  bu t  
t he  man ac t i n g  on t he  t h e m e . ^
As m a in t a i n e d  by H u t t o n ,  W o r d s w o r t h  deal s  w i t h  s imp le  s ou rce s ,  
m o s t l y  f r o m  na tu re  and i ts e l e m en ts ,  bu t  t hese  do no t  have a 
ce n t ra l  i m p o r t a n c e  in t e r m s  o f  his p o e t r y  because  w h a t  he 
c re a te s  is c o m p l e t e l y  n e w  and t h u s  we  see,  as readers ,  ' t h e  man 
ac t i n g  on t he  t h e m e '  i ns tead  of  ' t h e  t h e m e  ac t i n g  on t he  m a n . '
S t a r t i n g  f r o m  the  ear l y  t w e n t i e t h  c e n t u r y  W o r d s w o r t h  
c r i t i c i s m  c ha nge d  i ts d i r e c t i o n .  A .C .  Brad ley  d w e l t  on the  
p r o b l e m a t i c  as pe c t s  o f  W o r d s w o r t h ' s  p o e t r y  g i v i n g  spec ia l
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e m p h a s i s  to  t he  " d a rk  w o r l d  o f  p o v e r t y ,  c r ime ,  i n s a n i t y ,  r u ined  
i n n o c e n c e ,  t o r t u r i n g  hopes  do om e d  to e x t i n c t i o n ,  s o l i t a r y  
an gu i sh ,  even d e s p a i r . A f t e r  t he  Second W o r l d  W ar  M . H .  
A b r a m s  pu b l i s he d  his c o l l e c t e d  c r i t i c a l  essays  on t he  p o e t r y  o f  
W o r d s w o r t h  in w h i c h  he p a r t i c u l a r l y  po in te d  ou t  t he  i m p o r t a n c e  
o f  c o n s c i o u s n e s s  w h i c h  was  a t e r m  " t h a t  c r i t i c s  began to  t h i n k  
e n c a p s u l a t e d  w h a t  had been m o s t  o r i g i na l  to  human  t h o u g h t  o f  
t he  ea r l y  n i n e t e e n t h  c e n t u r y . " 5
Paul  de Man,  Haro ld  B loom,  and G e o f f r e y  H a r t m a n  
h i g h l i g h t e d  t he  i nd i v i d ua l  i m a g i n a t i o n  and un de r l i n ed  
W o r d s w o r t h ' s  t r a n s c e n d e n t a l i s m .  The ma in  a r g u m e n t  o f  t h i s  
a p p r o ac h  w as  t h a t  W o r d s w o r t h ' s  p o e t r y  w as  no t  d e s c r i p t i v e  at  
al l  and t h a t  t he  e l e me n ts  o f  na tu re  appea r i ng  t h r o u g h o u t  the  
l i nes  f u n c t i o n  no t  l i t e ra l l y  bu t  f i g u r a t i v e l y  as s y m b o l s  o f  a h i ghe r  
f r a m e w o r k .  De M a n ' s  r ead ing  a t t r i b u t e s  to  R o m a n t i c  p o e t r y  an 
a m b i g u i t y  because  " t h e  t h e m e  of  i m a g i n a t i o n "  is " l i n k e d  c l o s e l y "  
to  " t h e  t h e m e  o f  na tu re "  and " t h e  t e n s i o n  b e t w e e n  t he  t w o  
p o l a r i t i e s  never  ceases to  be p r o b l e m a t i c . " ®  R o m a n t i c  p o e t r y ,  
a c c o r d i n g  to  de Man,  is a m b i g u o u s  because " . . . i t  b e c om e s  
d i f f i c u l t  t o  d i s t i n g u i s h  b e t w e e n  ob je c t  and image,  b e t w e e n  
i m a g i n a t i o n  and p e rc e p t i o n ,  b e t w e e n  an ex p re s s i v e  or 
c o n s t i t u t i v e  and a m i m e t i c  or l i t e ra l  l a n g u a g e . D e  M a n ' s  
a r g u m e n t  s u g g e s t s  t h a t  i t  is f u t i l e  to  t r y  to  e s ta b l i s h  ce r t a i n  
l i nks  b e t w e e n  p e rc e p t i o n  and i m a g i n a t i o n ,  b e t w e e n  o b j e c t  and 
image ,  b e t w e e n  na tu re  and c o n s c i o u s n e s s  because  " t h e  ve r y  f a c t  
t h a t  t he  r e l a t i o n s h i p  has to  be es ta b l i she d  w i t h i n  t he  m e d i u m  of
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l an gua ge  i n d i c a te s  t h a t  i t  does  no t  e x i s t  in a c t u a l i t y .
De M a n ' s  u n d e r s t a n d i n g  re l ies on t he  idea t h a t  t h e re  is a 
p r e d e t e r m i n e d  ' t e n s i o n '  b e t w e e n  ' t he  t h e m e  o f  n a tu re '  and ' t h e  
t h e m e  of  i m a g i n a t i o n '  w h i c h  shou ld  be reso l ved  in o rder  to  be 
able t o  ' d i s t i n g u i s h  b e t w e e n  o b j e c t  and im a g e ' .  De M a n ' s  
d e m an d  t h a t  a d i s c r i m i n a t i o n  be made b e t w e e n  na t u re  and 
c o n s c i o u s n e s s  seems to  be s e l f - c o n t r a d i c t o r y  s i nce  his v e r y  ne x t  
r e m ar k  i n d i c a te s  t h a t  any l i nk  b e t w e e n  na tu re  and c o n s c i o u s n e s s  
is im p o s s i b l e  in a c t u a l i t y  bu t  on l y  po ss ib l e  ' w i t h i n  t he  m e d i u m  of  
l a n g u a g e ' .  If t h i s  is t he  case,  t hen  t he re  is no need to  sea rch  f o r  
a n o n - e x i s t i n g  re l a t i o n s h i p .  If such a l ink  is s o u g h t  in l anguage  - 
i .e.  w i t h i n  t he  l ines o f  W o r d s w o r t h -  t hen  i t  means  t h a t  
W o r d s w o r t h  succ ee de d  in c o n s t r u c t i n g  i t .  If l anguage is t o t a l l y  a 
sep a r a te  s y s t e m  ex i s t i n g  on a d i f f e r e n t  d i m e n s i o n ,  as de Man 
s u g g e s t s ,  d i s c r i m i n a t i o n  b e t w e e n  na tu re  and c o n s c i o u s n e s s  is 
again  u n n e c e s s a ry  because ,  be ing s y m b o l s  o f  t he  ac tua l  c o n c e p t s  
t h e y  re f l e c t ,  t he  w o r d s  ' n a t u r e '  and ' c o n s c i o u s n e s s '  are i de n t i c a l  
in o r i g i n .  For t h i s  r eason ,  i t  is no t  m e a n i n g f u l  to  c l a s s i f y  
l angua ge  as ' e x p re s s i v e  or c o n s t i t u t i v e '  and ' m i m e t i c  or l i t e r a l ' .  
If l angua ge  is an a l l ego r i ca l  or s y m b o l i c  r e p r e s e n t a t i o n  o f  r e a l i t y ,  
i f  i t  is a l i n g u i s t i c  c o n s t r u c t i o n ,  i t  c a n n o t  be m i m e t i c  or  l i t e ra l ;  i t  
is a l w a y s  e x p re s s i v e  or c o n s t i t u t i v e .  T h e re fo re ,  de Man 
m a in t a i n s  t h a t  r o m a n t i c  p o e t r y  is no t  an exp e r i e nc e  o f  na tu r e  bu t  
t he  r e p r e s e n t a t i o n  of  an exp e r i e nce  of  na tu re .  W i t h i n  t he  c o n t e x t  
o f  t he  r e p r e s e n t a t i o n ,  t he  s y m b o l  used is seen as ' p a r t  o f  the  
t o t a l i t y  t h a t  i t  r e p re s e n t s '  w h i c h  is a c o n c l u s i o n  im p o s s i b l e  to
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d r a w ,  in A n t h o n y  E a s th op e ' s  w o r d s ,  " f o r  t w o  re la ted  reasons :  
t he  s i g n i f i e r  ( r e p re s e n ta t i o n )  c a n n o t  c o i n c i d e  w i t h  a s i g n i f i e d  
( r e p re s e n te d ) ,  nor  s u b j e c t  w i t h  ob je c t  ( . . . ) . " 9  W h a t  F rede r i ck  A.  
P o t t l e  a f f i r m s  re fe r s  to  t he  same a r g u m e n t .
W o r d s w o r t h ' s  m e th o d  is no t  t he  m e th o d  of  
b e a u t i f i c a t i o n  (Te nn ys on ) ,  nor  t he  m e th o d  of  
d i s t o r t i o n  (Car l y l e ) ;  i t  is t he  m e th o d  of  
t r a n s f i g u r a t i o n .  The p r im ro s e  by t he  r i v e r ' s  
b r im rema ins  a s imp le  p r im ro se  bu t  is also 
s o m e t h i n g  more :  i t  is a s y m b o l  ( to use 
H a r t l e y ' s  qu a i n t  t e r m i n o l o g y )  of  s y m p a t h y ,  
t h e o p a t h y ,  or t he  mora l  s e n s e . '•0
Here t he  p o i n t  is t h a t  i t  is no t  t he  l i n g u i s t i c  r e p r e s e n t a t i o n  o f  the  
p r im ro s e ,  bu t  t he  p r im ro se  i t s e l f  w h i c h  is t he  o b j e c t  and the  
s y m b o l  at  t he  same m o m e n t .  The phys i ca l  eye d e p i c t s  p r im ro se  
as a ' s i m p l e  p r im ro s e '  and t he  i nner  eye t r a n s f i g u r e s  i t  t o  a 
s y m b o l  o f  ' s y m p a t h y ,  t h e o p a t h y ,  or  t he  mora l  sen se ' .  Thus ,  the  
l i n g u i s t i c  r e p r e s e n t a t i o n  is t he  t o t a l i t y  o f  bo th  t he  ac tua l  
p r im ro s e  c o n c e i v e d  by t he  phys i ca l  eye and t he  rec r ea ted  
p r im ro s e  seen by t he  i nner  eye.  P r imrose  and s y m p a t h y  have 
a l r eady  s to o d  on a c o m m o n  bas is :  t h e y  bo th  have t h e i r  o w n  
c a t e g o r y  w i t h i n  t he  c i r c u m f e r e n c e  of  l i n g u i s t i c  c o n f i g u r a t i o n ,  
w h i c h  is, in t h i s  case,  t h a t  t h e y  are bo th  nouns .  C o n s e q u e n t l y ,  
in t h i s  d i m e n s i o n  t h e y  c a n n o t  s y m b o l i z e  one an o t h e r .  In o t h e r  
w o r d s ,  p r im ro se  does no t  a u t o m a t i c a l l y  echo s y m p a t h y .
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t h e o p a t h y ,  or  t he  mora l  sense w h e n  u t t e re d  o u t s i d e  i ts  na tu ra l  
c o n t e x t .  S im i l a r l y ,  ' s y m p a t h y '  as an e m o t i o n a l  p h e n o m e n o n  does 
no t  d i r e c t l y  evoke  t he  w o r d  p r im ro se  un less  t h e y  are j u x t a p o s e d  
in t he  same c o n t e x t .  As Frank Jo r dan  m a in ta i n s ,  " t h e  R o m a n t i c s  
used t h e  m i m o s a  to  im p l y  no t  on l y  a s ta te  o f  f ee l i n g  bu t  a lso a 
s t a t e  o f  b e i n g . " ' · ’’ One more  m o d i f i c a t i o n  is to  be m e n t i o n e d  f o r  
t he  sake o f  c l a r i t y :  p r im ro s e  or m im o s a  is used to  i n d i c a te  a 
s ta t e  o f  e x p re ss in g  as we l l  as a s ta t e  of  f e e l i ng  and be ing .  Each 
s ta te  can be t aken  in i t s e l f  f o r  t he  pu r po se  of  an a l ys i s ,  bu t  t he  
u l t i m a t e  e v a l u a t i o n  does no t  ex c l ud e  one or t he  o th e r .  T h a t  is to  
say,  t he  m i m o s a ,  f o r  t he  R om a n t i c s ,  is a c o m b i n a t i o n  o f  bo th  i ts 
e x i s t e n c e  and i ts  c o n n o t a t i o n s .  They  use i t  no t  on l y  to  exp ress  
t h e i r  t h o u g h t s  and f ee l i ng s ,  bu t  to  i n d i c a te  t h a t  i t  does  have a 
p r ese nc e  w h i c h  is m e a n i n g fu l  in i t s e l f  and goes  be yo nd  t he  
n a r r o w  l i m i t s  o f  l i n g u i s t i c  r e p r e s e n ta t i o n .
Haro ld  B loom f o l l o w s  de M a n ' s  a r g u m e n t  ab ou t  t he  d u a l i s t i c  
na t u re  o f  R o m a n t i c  p o e t r y  and m a in ta i n s  t h a t  i t  " w a s  an a n t i ­
na tu re  p o e t r y ,  even in W o r d s w o r t h ,  w h o  s o u g h t  a r e c i p r o c i t y  or 
even a d i a l o gu e  w i t h  na tu re ,  bu t  f o u n d  i t  on l y  in f l a s h e s . " ' •2 The 
d i r e c t i o n  o f  R o m a n t i c  p o e t r y  is f r o m  na tu re  t o w a r d  t he  a u t o n o m y  
o f  i m a g i n a t i o n  and i ts  a u t o n o m y  " i s  f r e q u e n t l y  p u r g a to r i a l ,  
r e d e m p t i v e  in d i r e c t i o n  bu t  d e s t r u c t i v e  o f  t he  soc ia l  s e l f . " ' ’ ^ 
B loom re j ec t s  t he  idea t h a t  W o r d s w o r t h  a t t e m p t s  to  r e co nc i l e  
man w i t h  na tu re  and asse r t s  t h a t  he is " n o t  a seeker  a f t e r  na tu re  
bu t  a f t e r  his o w n  m a tu re  p o w e r s , "  w h o  " t u r n e d  a w a y ,  no t  f r o m  
s o c i e t y  to  na tu r e ,  bu t  f r o m  na tu re  to w h a t  was  more  i n t eg ra l
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t h a n  na tu r e ,  w i t h i n  h i m s e l f B l o o m ' s  as se r t i on  runs  t he  r i sk  o f  
c o n s i d e r i n g  human  c o n s c i o u s n e s s  more  i n teg ra l  a c o n c e p t  t ha n  
na tu re ,  d i s re g a rd i n g  modern  p s y c h o l o g y ' s  s t r i c t u r e s  on t he  
c o m p l e x i t y  and d i v e r s i t y  o f  c o n s c i o u s n e s s  and a s s u m in g  a rad i ca l  
d i c h o t o m y  b e t w e e n  t hese  t w o  ph en o m en a .  Ye t ,  t he  idea is 
c o n s i s t e n t  w i t h  B l o o m 's  overa l l  ap p roach  t o  W o r d s w o r t h  in the  
sense t h a t  W o r d s w o r t h ' s  p o e t r y  has an a n t i - n a t u r e  c h a r a c te r .  As  
J o r d a n  s ta t e s ,  " t h e  m o n u m e n t s  o f  t h i s  a n t i n a t u r e  m o v e m e n t " ,  f o r  
B loom,  "are  t he  g rea t  poems  o f  R o m a n t i c i s m ,  bu t  es p e c ia l l y  The 
P re lu de  and J e r u s a le m
As I have m e n t i o n e d  p r e v i o u s l y ,  t he  d i s c u s s io n  ab o u t  the  
re l a t i o n s h i p  b e t w e e n  t he  na tu ra l  w o r l d  and human
c o n s c i o u s n e s s  in W o r d s w o r t h ' s  p o e t r y  is d i r e c t l y  r e la ted  to  the  
idea t h a t  i t  has an eco log i c a l  e th i c  in i t s e l f .  In t he  p o l i t i c a l l y  
r ad i ca l  c l i m a t e  of  t he  1 9 6 0 s ,  W o r d s w o r t h ' s  na tu r e  p o e t r y  w as  
a t t r i b u t e d  to  his d i s a p p o i n t m e n t  at  t he  f a i l u re  o f  t he  French 
R e v o lu t i o n .  S ince  his p o l i t i c a l  c o m m i t m e n t  t u r n e d  ou t  to  be in 
va in ,  i t  w as  su g g e s t e d ,  he t o o k  re fuge  in na tu re  in sea rch  of  
t r a n q u i l i t y  and rec ov e r y .  The po ss ib l e  r easons  f o r  his escape  i n to  
na tu r e  i nc l ud e  even his ' u n h a p p i l y - e n d e d '  l ove a f f a i r  w i t h  
A n n e t t e  Va l l on .  He never  t o o k  an ac t i ve  pa r t  in t he  p o l i t i c a l  and 
soc ia l  arena in t h i s  per i od  o f  e x t r e m e  re v o l u t i o n ,  t u r b u l e n c e ,  and 
cha nge ,  and f o r  t h i s  reason ,  he no l onger  speaks  to  t he  reader  
w h o  is p o l i t i c a l l y  c o m m i t t e d .  His seek ing  re fuge  in na tu re  was ,  
in f a c t ,  an escape i n to  im a g i n a t i o n  t h a t  was  a c o n c e p t  
i n d e p e n d e n t  of  t he  po l i t i c a l  and soc ia l  s t r u c t u r e .  J o n a t h a n  Bate,
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in R o m a n t i c  E c o lo g y :  W o r d s w o r t h  a n d  the  E n v i r o n m e n t a l  
T r a d i t i o n ,  p o i n t s  ou t  t he  t w o  d i s t i n c t  r ead in gs  o f  R o m a n t i c i s m .
The 1 9 6 0 s  gave us an i de a l i s t  r ead ing  of  
R o m a n t i c i s m  w h i c h  w as  i m p l i c i t l y  b o u rg e o i s  
in i t s  p r i v i l e g i n g  o f  t he  i n d i v i d ua l  i m a g i n a t i o n ;  
t he  1 9 8 0 s  gave us a p o s t - A l t h u s s e r i a n  
M a r x i s t  c r i t i q u e  o f  R o m a n t i c i s m .  The f i r s t  o f  
t h e s e  read ings  assumed  t h a t  t he  hu ma n  m ind  
is s up e r i o r  to  na tu r e ;  t he  second  ass um ed  
t h a t  t he  e c o n o m y  o f  human  s o c i e t y  is more  
i m p o r t a n t  t h a n . . . ' t h e  e c o n o m y  o f  n a t u r e ' . ’’ ®
Indeed,  G e o f f r e y  H a r t m a n ,  in his " W o r d s w o r t h :  The R oma nce  of  
N a tu re  and t he  Neg a t i v e  W a y "  d i s c u s s es  t he  c o n c e p t  o f
i m a g i n a t i o n  in W o r d s w o r t h ' s  p o e t r y  and asse r t s  t h a t  w h a t  is 
i m p o r t a n t  f o r  W o r d s w o r t h  is no t  na tu r e  bu t  to  t r a n s c e n d  na tu re  
by w a y  o f  t he  im a g i n a t i o n .
Na tu re ,  f o r  W o r d s w o r t h ,  is no t  an " o b j e c t "  
bu t  a p resence  and a p o w e r ;  a m o t i o n  and a 
s p i r i t ;  no t  s o m e t h i n g  to  be w o r s h i p p e d  and 
c o n s u m e d ,  bu t  a l w a y s  a gu ide  l ead ing  be yon d
i t s e l f   But  i t  t ake s  t he  poe t  ma ny  yea rs  to
rea l i ze t h a t  n a t u r e ' s  " e n d "  is to  lead to  
s o m e t h i n g  " w i t h o u t  e n d , "  to  t ea ch  t he  
t r a v e l e r s  to  t r a n s c e n d  n a t u r e . ’’ ^
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H a r t m a n  re fe r s  to de Man w h o ,  w i t h i n  t he  c o n t e x t  o f  The 
P re lu d e ,  t a l k s  ab o u t  "a p o s s i b i l i t y  f o r  c o n s c i o u s n e s s  to  e x i s t  
e n t i r e l y  by  and f o r  i t s e l f ,  i n d e p e n d e n t l y  o f  al l  r e l a t i o n s h i p  w i t h  
t he  o u t s i d e  w o r l d " ' ' ^  to  w h i c h  Bate reac t s :
A ga in  and again in his essay  H a r t m a n  f o l l o w s  
de Man in a rgu ing  t h a t  W o r d s w o r t h  s o u g h t  to  
go beyo nd  na tu re :  ' The  poe t  is f o r c e d  to  
d i s c o v e r  t he  a u t o n o m y  o f  his i m a g i n a t i o n ,  i ts  
i n d e p e n d e n c e  f r o m  p res en t  j o y ,  f r o m  s t r o n g  
o u t w a r d  s t i m u l i  . . .  t h i s  d i s c o v e r y  .. .  means  a 
t r a n s c e n d e n c e  o f  N a tu re ' .
Bate t ak e s  J e r o m e  M c C a n n ' s  R o m a n t i c  I d e o lo g y  as his e x a m p l e  
o f  t he  1 9 8 0 s '  M a r x i s t  r ead ing  o f  W o r d s w o r t h  and s u m m a r i z e s  
n e w  h i s t o r i c i s t  c l a i ms  as f o l l o w s .
R o m a n t i c i s m  g ives  up on i ts  o r i g i na l
r e v o l u t i o n a r y  imp u l s es  and f i n d s  w h a t  i t  
su p po s e s  is "A  pa rad ise  w i t h i n ,  happ ie r  f a r . "
Im a g i n a t i o n  is seen as a w a y  of
t r a n s c e n d i n g  " t h i s  f r a me  of  t h i n g s , "  t he  ea r t h  
in w h i c h  w e  d w e l l ,  w h e re  r e v o l u t i o n s  go 
sou r ;  im a g i n a t i o n  rema ins  " u n c h a n g e d , "  i t  is 
" e x a l t e d , "  " d i v i n e . "  W o r d s w o r t h  is
upb ra ided  f o r  s u p p r e s s i ng  h i s t o r y  and f o r
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" p r i v i l e g i n g "  t he  i n d i v i d ua l  i m a g i n a t i o n . 20
A nd  f i n a l l y ,  by s e t t i n g  t hese  t w o  s e e m i n g l y  o p p o s i t e  r ead in gs  
a g a i n s t  each o th e r  Bate em pha s i zes  t h a t  bo th  re ad ings  l ack  t he  
w h o l e  p i c t u r e  o f  t he  m a t t e r  s i nce  t h e y  l ook  at  W o r d s w o r t h ' s  
p o e t r y  f r o m  p r e - d e te r m i n e d  s t a n d p o i n t s  w h i c h  lead to  p a r t i a l i t y .
The H a r t m a n - B lo o m  em pha s i s  on ' The  
R o m a n t i c  i m a g i n a t i o n '  l ooked  r e a c t i o n a r y  to  
Mc G a nn  by 1 9 8 0 ,  bu t  w h e n  f i r s t  a r t i c u l a t e d  
a round  1 9 6 0  such  a read ing  seemed rad i ca l  
because  i t  w e n t  ag a i ns t  t he  rece i ved  w i s d o m
t h a t  t he  R o m a n t i c s  we re  ' n a t u r e  p o e t s ' __
H a r t m a n  t h r e w  ou t  na tu re  to  b r ing  us t he  
t r a n s c e n d e n t  i m a g i n a t i o n ;  M cG an n  t h r o w s  ou t  
t he  t r a n s c e n d e n t  i m a g i n a t i o n  to  b r ing  us 
h i s t o r y  and s o c i e t y . 21
W o r d s w o r t h ' s  i n t e r e s t  in na tu re  is d i s m i s s e d ,  by M c G a n n ,  
as an i n d i v i d u a l i s t i c  r e t r e a t  and he is accused  o f  e s c a p i s m .  The 
l og ic  beh ind  t h i s  idea is t h a t  human  mind  and s o c i e t y ,  r a th e r  
t ha n  na tu re ,  dese rve  a t t e n t i o n  because  na tu re  has n e i t h e r  a 
' c o n s c i o u s n e s s '  o f  i t s  o w n ,  nor  a ' h i s t o r y ' .  Thus ,  an ana l y s i s  o f  
W o r d s w o r t h ' s  p o e t r y  shou ld  f o c u s  on ' t h e  real  m a n ' ,  ' t h e  
i m a g i n a t i o n ' ,  w h i c h  are said to be t he  core o f  his po e t i c  
c r e a t i o n .  N i cho la s  N. R i a s a n o v s k i ' s  r esponse  t o  t he  ro le o f  
na tu re  in W o r d s w o r t h ' s  p o e t r y  is d i f f e r e n t ,  h o w e v e r .
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N u m e ro u s  o th e r  c r i t i c s  have no ted  the  
f u n d a m e n t a l  c a l m in g  e f f e c t  w h i c h  na tu re  
ex e r c i sed  on W o r d s w o r t h ;  and some  d r e w  
pa ra l l e l s  b e t w e e n  t he  e m o t i o n a l  s eq uen ce  in 
ma ny  o f  t he  poems  and t he  p o e t ' s  o w n  
escape  i n to  na tu re  f r o m  his d i s a s t r o u s  
ex p e r i e n c e s  w i t h  A n n e t t e  Va l l on  and t he  
F rench R e v o lu t i on .  S t i l l ,  i t  w o u l d  be at  l eas t  
eq ua l l y  l e g i t im a t e  to  c on s id e r  t h es e  l as t  t w o  
p h e n o m e n a  as mere l y  t e m p o r a r y  i n t r u d e rs  
i n t o  a more  bas i c  W o r d s w o r t h i a n  c re a t i v e  
r h y t h m . 22
Such a ' r h y t h m '  seems  e n t i r e l y  p laus ib l e ,  and is s u p p o r t e d  by
G i l p i n ' s  s u g g e s t i o n  t h a t
W o r d s w o r t h  f o u n d  in t he  old pas to r a l  t h e m e s  
o f  t he  i m p o r t a n c e  o f  na tu re  and t he  j o y s  o f  a 
s imp le  l i fe a bas is  f o r  r e ne w a l  o f  t he  hum an  
s p i r i t  in an age marked  by t he  u n c e r t a i n t y  o f  
European w a r  and r e v o l u t i o n ,  bo th  p o l i t i c a l  
and soc ia l .  23
As Karl  K roebe r  s ta te s ,  W o r d s w o r t h ' s  p o e t r y  is no t  an a t t e m p t  
t o  i gno re  h i s t o r y  and s o c i e t y ,  bu t  is an a t t e m p t  t o  i n d i c a te  t h a t  
" in  t he  p e r s p e c t i v e  o f  na tu ra l  e x i s t e n c e  - t he  r h y t h m i c  c o n t i n u i t y
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of  an i n f i n i t e l y  r i ch e c o s y s t e m  - even t he  m o s t  ep i ca l  o f  soc ia l  
e v e n t s  is t r i v i a l  and f ragmentary .  "24
The q u e s t i o n  o f  t he  u n i t y  o f  na tu r e  and hum an  
c o n s c i o u s n e s s  shou ld  be dea l t  w i t h  in t he  c o n t e x t  o f  
W o r d s w o r t h ' s  i n d i v i d ua l  poems  to  make t he  m a t t e r  mo re  
s p e c i f i c .  Th i s  is p a r t i c u l a r l y  ne ces sa r y  i f  we  are to  d e t e r m i n e  to  
w h a t  e x t e n t  his p o e t r y  can be c on s id e r ed  ' d e s c r i p t i v e '  or 
' i m a g i n a t i v e '  as w e l l  as w h e t h e r  i t  is r easonab le  t o  make  such  a 
d i s c r i m i n a t i o n  w h e r e  p o e t r y  is co n c e rn e d .
W h i l e  t a l k i n g  ab ou t  t he  ' e v o l u t i o n  in po e t i c  t e r m i n o l o g y '  
( ' f r o m  Pope ' s  d e c o r a t i v e  a l l e g o r i z a t i o n  t o  W o r d s w o r t h ' s  
i m a g i n a t i v e  use o f  f i g u ra l  d i c t i o n ' ) ,  Paul  de Man p o i n t s  o u t  "a 
p r o f o u n d  cha ng e  in t he  t e x t u r e  of  po e t i c  d i c t i o n "  w h i c h  " o f t e n  
t a k e s  t he  f o r m  o f  a r e tu rn  to  a g r ea t e r  c o n c r e t e n e s s ,  a 
p r o l i f e r a t i o n  o f  na tu ra l  o b j e c t s  t h a t  r e s to re s  to  t he  l angua ge  t he  
m a te r i a l  s u b s t a n t i a l i t y  w h i c h  had been p a r t i a l l y  l o s t . "25 j|-,e
i n e v i t a b l e  c o n s e q u e n c e  o f  such  a c o n c r e t e n e s s  is t he  
" f u n d a m e n t a l  a m b i g u i t y  t h a t  c h a ra c te r i z e s  t he  p o e t i c s  o f  
r o m a n t i c i s m "  s i nce  "an a b u n d a n t  i m ag e r y  c o i n c i d i n g  w i t h  an 
eq ua l l y  a b u n d a n t  q u a n t i t y  o f  na tu ra l  o b j e c t s ,  t he  t h e m e  of  
i m a g i n a t i o n  l inked  c l os e l y  to  t he  t h e m e  o f  n a tu re "  c re a t es  a 
" t e n s i o n  b e t w e e n  t he  t w o  p o l a r i t i e s "  w h i c h  "n e v e r  ceases  to  be 
p r o b le m at ic . "26 Because i t  is assumed  f r o m  the  v e r y  be g i n n i n g  
t h a t  t h e re  is a sha rp  c o n t r a s t  b e t w e e n  im a g i n a t i o n  and the  
e x te rn a l  w o r l d ,  t he  t e r m s  ' t e n s i o n '  and ' p o l a r i t i e s '  are used to
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i n d i c a te  t he  so -ca l l ed  a n t a g o n i s m  b e t w e e n  image and o b j e c t :  
' p o l a r i t y '  s p o n t a n e o u s l y  evok es  ' t e n s i o n ' .
De Man t ak e s  a s h o r t  poem by W o r d s w o r t h  to  e x e m p l i f y  t he  
t w o  d i f f e r e n t  l eve ls  o f  l anguage he uses.  The poem w a s  f i r s t  
c o l l e c t e d  in t he  1 8 0 0  v o l u m e  of  t he  L y r i c a l  B a l lad s  unde r  t he  
t i t l e  o f  "P oe m s  o f  t he  I m a g i n a t i o n " ,  and l a te r  f o u n d  i t s e l f  a p l ace 
in t h e  f i f t h  bo ok  o f  The P re lude .
The re  w as  a Boy;  ye k n e w  him w e l l ,  ye c l i f f s  
And  i s l ands  o f  W i n a n d e r ! - - m a n y  a t i m e .
A t  ev en ing ,  w h e n  t he  ea r l i es t  s ta r s  began 
To m ov e  a long  t he  edges  o f  t he  h i l l s .
Ri s i ng or  s e t t i n g ,  w o u l d  he s tand  a l one.
Beneath  t he  t rees ,  or by t he  g l i m m e r i n g  lake;
And  t he re ,  w i t h  f i n g e rs  i n t e r w o v e n ,  bo th  hands  
Pressed c l o se l y  pa lm to  pa lm and to  his m o u t h  
U p l i f t e d ,  he, as t h r o u g h  an i n s t r u m e n t .
B l ew  m im ic  h o o t i n g s  to  t he  s i l en t  o w l s .
T h a t  t h e y  m i g h t  a n s w e r  h i m . - - A n d  t h e y  w o u l d  s h o u t  
A c r o s s  t he  w a t e r y  va le ,  and s h o u t  again .
Resp ons i ve  to  his c a l l , - - w i t h  qu i v e r i n g  peals .
And  long ha l loos ,  and sc re am s ,  and echoes  loud 
Redoub led  and redou b led ;  c o n c o u r s e  w i l d  
Of  j o c u n d  d in !  And ,  w h e n  t he re  came a pause 
Of  s i l ence  such  as ba f f l ed  his bes t  sk i l l :
Then  s o m e t i m e s ,  in t h a t  s i l ence ,  w h i l e  he hung
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L i s t e n i ng ,  a gen t l e  s ho ck  o f  mi ld  su rp r i se  
Has car r ied  f a r  i n t o  his hea r t  t he  v o i c e  
Of  m o u n t a i n - t o r r e n t s ;  or t he  v i s i b l e  scene 
W o u l d  en t e r  u n a w a r e s  i n to  his mind  
W i t h  all i ts so lemn im ag e ry ,  i t s  r ocks .
I ts w o o d s ,  and t h a t  un c e r t a i n  heaven rece i ved  
In to  t he  bo s om  o f  t he  s t e a d y  lake.
Th i s  boy  w as  t a ke n  f r o m  his ma tes ,  and died 
In c h i l d h o o d ,  ere he w as  f u l l  t w e l v e  years  old.  
P re -e m in e n t  in be au ty  is t he  vale
W her e  he w as  born and bred:  t he  c h u r c h - y a r d  hangs  
Upon a s l ope above  t he  v i l l a g e - s c h o o l ;
A nd  t h r o u g h  t h a t  c h u r c h y a r d  w h e n  my  w a y  has led 
On s u m m e r - e v e n i n g s ,  I be l ieve  t h a t  t h e r e  
A long h a l f - h o u r  t o g e t h e r  I have s too d  
M u t e - - l o o k i n g  at  t he  g rave in w h i c h  he l ies!
By p o i n t i n g  ou t  t he  w o r d s  ' i n t e r w o v e n '  and ' r e s p o n s i v e ' ,  de Man 
t a l k s  a b o u t  t he  s i g n i f i c a n c e  o f  " t h e  ana log i ca l  c o r r e s p o n d e n c e  
b e t w e e n  man and n a t u r e "  in W o r d s w o r t h ' s  t h o u g h t  and s u g g e s t s  
t h a t  " c r i t i c i s m , . . . ,  has esp ec ia l l y  em pha s i z ed  t h i s  s o m e w h a t  
p a n t h e i s t i c  and S c h e l l i n g es qu e  asp ec t  o f  W o r d s w o r t h ,  so much  
so t h a t  even t he  m o s t  r ece n t  i n v e s t i g a t i o n s  h e s i t a te  to  go 
b e y o n d  i t . " 2 ^  A l t h o u g h  t he re  seems to  be a d e l i b e r a te  e f f o r t  to 
f a b r i c a t e ,  to  say s o m e t h i n g  ' n e w ' ,  s o m e t h i n g  ' o r i g i n a l ' ,  
s o m e t h i n g  ' u n k n o w n '  in de M a n ' s  w o r d s ,  p a r t i c u l a r  a t t e n t i o n
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sh o u l d  be paid to  his s u g g e s t i o n  t h a t  " a n o t h e r  d i m e n s i o n  opens  
up and rep laces  t h i s  i l l u s o r y  a n a l o gy . "28 A c c o r d i n g  to  de Man,  
W o r d s w o r t h  c re a te s  an a tm o s p h e r e  o f  a " r e a s s u r i n g  s t a b i l i t y "  at  
t he  b e g i n n i n g  o f  t he  poem bu t  l a t e r  i t  " d i s a p p e a rs  and g i ves  w a y  
to  t he  p r e c a r i o u s  a d j e c t i v e  ' u n c e r t a i n '  t h a t  is added to  t he  key 
w o r d  ' H e a v e n ' . "29 And  f i n a l l y ,  W o r d s w o r t h  uses t he  w o r d  
' h u n g ' ,  w h i c h  is a d i r e c t  t r a n s i t i o n  f r o m  " t h e  l o w e r  f o r m  of  
p o e t i c  i m a g i n a t i o n " ,  ' f a n c y ' ,  t o  " t r u e  v i s i o n a r y  p o w e r " ,  
' i m a g i n a t i o n '  .20
W h i l e  " f a n c y "  depends  upon a re l a t i o n s h i p  
b e t w e e n  mind  and na tu re ,  " i m a g i n a t i o n "  is 
de f i n e d  by t he  p o w e r  o f  i t s  l anguage  
p r e c i s e l y  no t  to  r emain  i m i t a t i v e l y  and 
r e p e t i t i v e l y  t r ue  to  sense p e rc e p t i o n .  Th i s  
l angua ge  is e m p o w e r e d  to  p r od u c e  
ap pea ran ces  " f o r  t he  g r a t i f i c a t i o n  o f  t he  m ind  
in c o n t e m p l a t i n g  t he  image i t s e l f . "  The 
t r a n s i t i o n  f r o m  p e rc e p t i o n  to  i m a g i n a t i o n  
imp l i es  a g r o w i n g  bo ldne ss  o f  l anguage w h i c h  
d i s t a n c e s  i t s e l f  mo re  and more  f r o m  the
no rm. 31
The i n t e r p r e t a t i o n  t h a t  t he  f i r s t  pa r t  o f  t he  poem is a p r o d u c t  o f  
f a n c y  be cause  t he re  is p e r f e c t  c o r re s p o n d e n c e  b e t w e e n  man and 
na tu re ,  and t he  second pa r t  o f  t he  poem is t he  w o r k i n g  of  
i m a g i n a t i o n  s i nce  l anguage  g r o w s  bold and d i s t a n c e s  i t s e l f  mo re
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and more  f r o m  the  no rm ,  seems to  be q u i t e  a r t i f i c i a l  and 
m e c h a n i c a l .  The poem f r o m  the  v e r y  be g in n in g  to  t he  end
e x h i b i t s  a p e r f e c t  ba lance  and h a r m o n y  so far  as t he  e f f e c t  i t  
c r e a te s  is c o n c e r n e d .  A pe rsona l  b o y h o o d  ex p e r i e n c e  is na r ra ted  
t h r o u g h o u t  t he  poem and,  as is ge ne r a l l y  t he  case in any
n a r r a t i o n ,  t he  i n c i d e n t s  have a be g i nn in g ,  a c l i m a x ,  and a
r e s o l u t i o n  al l  o f  w h i c h  are t he  w o r k i n g s  o f  i m a g i n a t i o n .  The 
c o r r e s p o n d e n c e  b e t w e e n  man and na tu ra l  w o r l d  does  no t  on l y
appea r  in t he  f i r s t  pa r t  o f  t he  poem w h e n  t he  o w l s  r espond  to  
t he  b o y ' s  b o o t i n g s ,  bu t  a lso in t he  second  pa r t  w h e n  t he  
v i s i b l e  scene en te r s  u n a w a r e s  i n to  his m ind .  The s h i f t  in t he  
t o n e  o f  t h e  l anguage ,  f r o m  more  c o n c r e te  ex p re s s i o n s  to  more  
a b s t r a c t  ones  does no t  ne c es s a r i l y  mean t h a t  t he  be g in n in g  is 
' f l a t  and m e c h a n i c a l ' ,  t h u s  ' f a n c i f u l ' ,  and t he  end ing  ' p r o f o u n d  
and d y n a m i c ' ,  t h u s  ' i m a g i n a t i v e ' .  The r e l a t i o n s h i p  b e t w e e n  
na tu re  and t h e  boy ,  as i t  is r e f l e c te d  in t he  poem,  is a l i nea r  and 
p r o g r e s s i v e  one:  he f i r s t  s t a r t s  to  bu i ld  pe rsona l  and c o n c r e t e  
l i nks  w i t h  his s u r r o u n d i n g s ,  t hen  t he  ac t i o n  g r a d u a l l y  be co me s  
an i n t e r p l a y  am ong  t he  m e m be rs  o f  a s i ng le  f a m i l y .  Long ha l loos ,  
s c re a m s ,  and echoes  are re doub led  as t he  c o n t i n u o u s  e l e m e n ts  
o f  t he  i n t e r p l a y  and e v e n t u a l l y  s i l ence  rep laces  t he  so u nd s  and 
v o i c e s  c r e a t i n g  an a tm o s p h e r e  o f  t r a n q u i l l i t y  and l ead ing  to  
t he  c l i m a c t i c  p o i n t  at  w h i c h  t he  b o y ' s  e x i s t e n c e  me l t s  i n t o  t he  
c o n s c i o u s n e s s  o f  t he  ex te rna l  w o r l d .  Th i s  is a s p o n t a n e o u s ,  
g r adu a l ,  c o n t i n u o u s ,  and o r gan i c  p rocess  o f  an i n -d i v i d - i b l e  
e x p e r i e n c e .  For t h i s  reason ,  t he  poem has an i n t eg ra l  
d e v e l o p m e n t  and a l i n g u i s t i c  ana l ys i s  shou ld  no t  d i s re ga rd  t h i s
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i n t e g r i t y .
Un l i ke  de Man,  A n t h o n y  Eas thope  does  no t  d i v i de  t he  poem 
i n t o  t w o  pa r t s  as t he  p r o d u c t  o f  f a n c y  and t he  p r o d u c t  o f  
i m a g i n a t i o n ,  bu t  i n t e r p r e t s ,  p a r t i c u l a r l y  t he  second  par t ,  as the  
e f f o r t  " t o  make  e v e r y t h i n g  c o n d u c t  to  a s i ng le  end:  an 
a f f i r m a t i o n  o f  t he  re c i p roc a l  r e l a t i o n s h i p  (or  c o r r e s p o n d e n c e  or 
bond)  b e t w e e n  na tu ra l  w o r l d  and t he  i nner  s e l f . "32 |n E a s th o p e ' s  
o p i n i o n ,  W o r d s w o r t h  t r i e s  hard to  un i t e  t he  o b j e c t i v e  w o r l d  and 
s u b j e c t i v e  ex p e r i e n ce  to  d e m o n s t r a t e  t he  c o r r e s p o n d e n c e  
b e t w e e n  a b e a u t i f u l  l andscape  and i nner  ex p e r i e nc e .  H o w e v e r
S ince  c o r r e s p o n d e n c e  or u n i t y  is d e s i re d  and 
s i nce  des i re  o r i g i n a t es  in l ack  (is de f i n ed  by 
i ts  e n d e a v o u r  to  o v e r c o m e  lack) ,  t he  passage  
c o v e r t l y  ad m i t s  w h a t  i t  den ies  so w a r m l y  - 
n o n - c o r r e s p o n d e n c e ,  t he  absence  o f  un i t y ,  
s e p a r a t i o n  b e t w e e n  s u b j e c t  and ob jec t .33
A c c o r d i n g  t o  Eas thope ,  W o r d s w o r t h  is c o n s t r u c t i n g  a s i t u a t i o n  
be cause  he des i res  t he  u n i t y  w h i c h  does no t  o c c u r  in a c t u a l i t y .  I 
t h i n k ,  h o w e v e r ,  such  a p rocess ,  even i f  i t  is a c o n s t r u c t i o n ,  
i n e v i t a b l y  i nc l u d es  t he  a b s o r p t i o n  of  t he  ex te rn a l  s t i m u l i  at  t he  
m o m e n t  o f  ac tua l  ex p e r i en ce .  In f a c t ,  E a s th o p e ' s  c o n c l u s i o n  
s te m s  f r o m  the  idea t h a t  be ing and mean ing  ex c lu de  each o t he r .  
Of  co u rs e ,  here be ing and mean ing  can be c o n n e c t e d  w i t h  
' o b j e c t '  and ' s u b j e c t '  r e s p e c t i v e l y  because he uses t h es e  t w o
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co u p l e s  o f  t e r m s  in a c a u s e - e f f e c t  r e l a t i o n s h i p ;  t h e re  c a n n o t  be a 
u n i t y  b e t w e e n  s u b j e c t  and o b j e c t  because  be ing and me an in g  
e x c l u d e  each o th e r .  If t h i s  is so,  hum an  c o n s c i o u s n e s s  sho u ld  be 
e v a l u a te d  w i t h i n  i ts  o w n  t e r m s  s i nce  no c o r r e s p o n d e n c e  e x i s t s  
b e t w e e n  hu ma n  c o n s c i o u s n e s s  and t he  ex t e rn a l  w o r l d .  S im i l a r l y  
i t  is use less  t o  seek mean ing  in t he  w o r l d  o f  o b j e c t s  because  
m e an in g  is a hu ma n  c o n s t r u c t i o n  and real  o b j e c t s  can on l y  be 
a c ce ss ib l e  t h r o u g h  such  h u m a n l y  c o n s t r u c t e d  me an i ng .  And  so,  
" W o r d s w o r t h ' s  Na tu re  is p ro du ce d  in t he  p ro ces s  o f  hum an  
h i s t o r y  and t h r o u g h  human  l abour ,  .. .  is in f a c t  i deo logica l . "34
To i l l u s t r a t e  t h a t  p o e t r y ,  i n c l u d in g  W o r d s w o r t h ' s ,  is in f a c t  
i d e o l o g i c a l l y  c o n s t r u c t e d ,  Eas thope  c o m p a r e s  and c o n t r a s t s  
A l e x a n d e r  Pope ' s  W in d s o r  F o re s t  ( 1 7 1 3 )  w i t h  W o r d s w o r t h ' s  
" L i ne s  C o m p o s e d  a Few Mi l es  A b o v e  T i n te rn  A b b e y " .  The f o c u s  
o f  c o m p a r i s o n  is on t he  d e p i c t i o n  o f  t he  l ands cap e  in bo th  poems  
w h i c h  m u t u a l l y  p r ese n t  an e n v i r o n m e n t  w i t h  s im i l a r  f e a t u r e s .  
W h a t  makes  t he  poems  d i s t i n c t ,  ac c o rd in g  to  Eas thope ,  are the  
d i f f e r e n t  p e r s p e c t i v e s  Pope and W o r d s w o r t h  have.
Ye t  Pope and W o r d s w o r t h  each i n t e r p r e t  t he  
' s a m e '  na tu ra l  scene ve r y  d i f f e r e n t l y .  For 
Pope i t  is t y p i c a l ,  c o n s t r u e d  w i t h i n  a sha red  
l i t e ra r y  c o n v e n t i o n  ( the pas to ra l )  s t r e t c h i n g  
back  v ia t he  c l ass i ca l  poe t s  o f  Greece and 
Rome to  t he  book  o f  Genes i s .  His is a 
N e w t o n i a n  l andscape  w h o s e  e x p l i c a b l e
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r a t i o n a l i t y  c o n ta i n s  d i f f e r e n c e  w i t h i n  an
o v e r r i d i n g  o r d e r , . . .  The n a t u r a l  w o r l d  is 
v a lu e d  i n s o f a r  as i t  s u b m i t s  to  h u m a n  c o n t r o l  
- . . . -  a n d  t h a t  c o n t r o l  is b o th  a v o w e d l y  s o c ia l  
a n d  h i s t o r i c a l l y  s p e c i f i c . ^ ^  ( e mph as i s  mine)
In c o n t r a s t ,
For W o r d s w o r t h  t he  l andscape  com es  as a 
d i r e c t  pe rsona l  exp e r i e nc e  - i t  is to  be his 
l an dsc ap e  pe rce i ved  by his s p e c i f i c a l l y
s i t u a t e d  eye ( . . . )  and reca l l ed  f r o m  his 
m e m o r y  o f  i t .  The se l f  r e p r e s en te d  is 
a p p a r e n t l y  beyo nd  or  o u t s i d e  t he  soc ia l  
f o r m a t i o n .  In s y m b o l i c  c o n s i s t e n c y  w i t h  t h i s ,  
the  n a t u r a l  w o r l d  is v a lu e d  in so fa r  as i t  
se e m s  to  escape  h u m a n  c o n t r o l -  f o r  Pope ' t h e  
w i l d  h e a t h '  m a t t e r s  i f  i t  can be used w h e re a s  
W o r d s w o r t h  re l i shes  t he  w a y  c u l t i v a t e d  
h e d g e - r o w s ,  in r e t u rn i n g  to w o o d ,  seem to  
' r un  w i l d . '36 (e mph as i s  mine)
De sp i t e  E a s th o p e ' s  e f f o r t s  to  j ud ge  bo th  poe ms  as 
i d e o l o g i c a l l y  c o n s t r u c t e d  w r i t i n g s ,  t he re  seems  to  be a 
c a t e g o r i c a l  d i f f e r e n c e  b e t w e e n  t h e m .  The e x t e n t  to  w h i c h  
w r i t i n g s  are i de o l og i ca l  is as s i g n i f i c a n t ,  at  l eas t ,  as t he  label  
a t t a c h e d  to  t he  t e x t s .  The w o r d  ' i d e o l o g y '  su i t s  Pope ' s  poem
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mu ch  b e t t e r  t h a n  i t  does W o r d s w o r t h ' s .  ' The  na tu ra l  w o r l d  is 
va lu ed  i n s o f a r  as i t  s u b m i t s  to  hum an  c o n t r o l '  i n d i c a te s  a d i r e c t  
o p p o s i t i o n  w i t h  ' t h e  na tu ra l  w o r l d  is va lued  in so f a r  as i t  
seems to  escape  human  c o n t r o l ' .  If ' i d e o l o g y '  is a human  
c o n s t r u c t i o n ,  and i f  W o r d s w o r t h ' s  na t u re  t e n ds  to  escape  hum an  
c o n t r o l ,  his p o e t r y  is n o t  i de o l og i ca l ,  - at  l eas t  in t he  n a r r o w  
sense o f  t he  t e r m .  The real  p ro b l e m,  f o r  Eas thope ,  is no t  t he  
' i d e o l o g i c a l l y  r e f l e c te d  n a tu re '  in W o r d s w o r t h ' s  p o e t r y  bu t  t he  
su p p o s e d  f a c t  t h a t  na tu re  does  no t  appear  at  al l  in i t .
W o r d s w o r t h  is no t  i n t e re s te d  in Na tu re .
A n y o n e  s e r i o us l y  i n t e re s te d  in Na tu re  w o u l d  
do f a r  b e t t e r  to  read,  say,  E rasmus D a r w i n ' s  
b e a u t i f u l  and de ta i l ed  s c i e n t i f i c  c a t a l o g u i n g  
o f  t he  d i f f e r e n t i a t e d  rea l i t i es  and s p e c i f i c i t i e s  
o f  t he  na tu ra l  w o r l d  in his Poem The B o ta n ic
Garden  (17  91) t han a s i ng le  l ine of
W o r d s w o r t h . For even W o r d s w o r t h ' s bes t
d e s c r i p t i o n s of the na tu ra l  w o r l d are
ho p e l e s s l y  vague  and u n d e f i n ed  - c l o u ds  w h i r l  
ac ross  t he  sky ,  t he  moon sh ines ,  d a f f o d i l s  
b o un c e  ab o u t  in h i gh w in d s . ^7
The c o n f u s i o n ,  in E a s th o p e ' s  a c c o u n t ,  a p p a r e n t l y  s t e m s  f r o m  an 
i n s u f f i c i e n t  ana l ys i s  o f  na tu re .  The d i f f e r e n t  m e an in gs  and 
c o n n o t a t i o n s  o f  t he  w o r d  ' n a t u r e '  have been exp lo r ed  in t he  f i r s t  
c h a p t e r  o f  t h i s  d i s s e r t a t i o n .  There  is no t  a pure na tu r e
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p h e n o m e n o n  and i t  can be pe r ce i v ed  in severa l  d i m e n s i o n s .  It is 
hard t o  d e t e r m i n e  in w h i c h  sense Eas thope  sees na tu r e .  
A c c o r d i n g  to  h im,  W o r d s w o r t h ' s  i n t e r e s t  in na tu re  does  no t  go 
b e y o n d  a pe rsona l  e x p e r i e nc e  and t he  t r a n s f e r  o f  t h i s  expper i enc(  
i n t o  p o e t i c s  to  enab le  readers  to  share i t .  W o r d s w o r t h ' s  
p h i l o s o p h i c a l  and a r t i s t i c  p r o p o s i t i o n s  ab o u t  na tu re  are no t  t ake n  
i n t o  c o n s i d e r a t i o n .
E a s th o p e ' s  em pha s i s  on t he  a r b i t r a r i n e s s  o f  l angua ge  and 
t he  d i s c o n n e c t e d n e s s  o f  be ing and mean in g  leads h im to  t he  
u n d e r s t a n d i n g  t h a t  W o r d s w o r t h  is no t  i n t e re s te d  in na tu r e  in his 
p o e t r y .  Th i s  is a p r o p o s i t i o n ,  I assume,  i nh e r i t e d  f r o m  the  de 
Man - H a r t m a n  - B loom t r a d i t i o n ,  w h i c h  is a c o n t i n u a t i o n  o f  t he  
idea t h a t  hu ma n  c o n s c i o u s n e s s  may  e x i s t  e n t i r e l y  by and f o r  
i t s e l f ,  i n d e p e n d e n t l y  o f  all r e l a t i o n s h i p  w i t h  t he  o u t s i d e  w o r l d .  
Once hu ma n  im a g i n a t i o n  is a l t o g e t h e r  r e j ec ted  as be ing  an 
e x t e n s i o n  o f  human  be ings '  ma te r i a l  e x i s t e n c e ,  once  l angua ge  is 
i s o l a t ed  f r o m  i ts  r o o t s  and im p r i s o n e d  in a v a c u u m ,  
W o r d s w o r t h ' s  p o e t r y  can eas i l y  bec ome  an a n t i - n a t u r e  m o v e m e n t  
de c la r i n g  t he  i nd e p e n d e n c e  of  im a g i n a t i o n  t o  c rea te  i ts  o w n  
o rder  w h i c h  is l a rger  and h i ghe r  t han  t he  ex te rn a l  w o r l d .
F rede r i ck  A.  Po t t l e  t ake s  t w o  s t a t e m e n t s  by W o r d s w o r t h ,  
bo th  f r o m  The P re fa ce ,  t o  s t a r t  a d i s c u s s io n  ab o u t  the  
re l a t i o n s h i p  b e t w e e n  o b s e r v a t i o n  and i m a g i n a t i o n  in 
W o r d s w o r t h ' s  p o e t r y :  "P o e t r y  t ake s  i ts  o r ig i n  f r o m  e m o t i o n  
r e c o l l e c t e d  in t r a n q u i l l i t y "  and "I have at  al l  t i m e s  e n d e a v o u r e d
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t o  l ook  s t e a d i l y  at  my  s u b j e c t . "  P o t t l e  r em ark s  t h a t  at  f i r s t  
g l a nce  t h e se  t w o  p r o p o s i t i o n s  seem to  be c o n t r a d i c t o r y .  If  t he  
o r i g i n  o f  p o e t r y  is t he  r e c o l l e c t i o n  o f  t he  po e t ,  t he n  t he re  is no 
need to  l ook  s te a d i l y  at  t he  s u b j e c t  s i nce  t he  po e t  does  no t  
c re a t e  his l i nes t he  ve r y  m o m e n t  at  w h i c h  he makes  his 
o b s e r v a t i o n .  In o th e r  w o r d s ,  " h i s  ( W o r d s w o r t h ' s )  no rma l  
p r a c t i c e ,  l i ke t h a t  o f  o th e r  poe t s ,  w as  to  pa in t  w i t h o u t  t he  
m o d e l . "38 To s t r e n g t h e n  t h i s  idea Po t t l e  adds t h a t
. . .a  good  ma ny  o f  his poems ,  i n c l u d i n g  
seve ra l  o f  his f i n e s t ,  e i t h e r  have no bas i s  in 
pe rsona l  exp e r i e nc e  at  al l ,  or  s h o w  
a u t o b i o g r a p h y  so m a n i p u la te d  t h a t  t he  
" s u b j e c t "  c o r re s p o n d s  to  n o t h i n g  he ever  s a w  
w i t h  t he  b o d i l y  e y e . 39
The s p e c i f i c  ex a mp le  Po t t l e  g i ves  to  i l l u m i n a te  w h e t h e r  i t  is t he  
bo d i l y  eye or t he  i n w a r d  eye t h a t  l ooks  s te a d i l y  at  t he  s u b j e c t  is 
"I w a n d e r e d  l on e l y  as a c l o u d " .  He t ake s  t he  e n t r y  in D o r o t h y ' s  
j o u rn a l  f o r  Ap r i l  1 5, 1 8 0 2  f o r  t he  s t a r t i n g  po in t .
It w as  a t h r e a t e n i n g ,  m i s t y  m o rn i n g ,  bu t  mi l d .  
We set  o f f  a f t e r  d i nn e r  f r o m  Eusemere .  Mrs .  
C la r kson  w e n t  a sh o r t  w a y  w i t h  us,  bu t  
t u r n e d  back .  The w i n d  w as  f u r i o u s ,  and we  
t h o u g h t  w e  m u s t  have re tu rn ed .  We f i r s t  
r es ted  in t he  large bo a t -h o u s e ,  t hen  under  a
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f u r ze  bush o p p o s i t e  Mr .  C l a r k s o n ' s .  Saw  the  
p l ou gh  go ing  in t he  f i e l d .  The w i n d  se ized our  
b rea t h .  The Lake was  rough .  The re  w a s  a 
boa t  by i t s e l f  f l o a t i n g  in t he  m idd le  o f  t he  
bay  b e l o w  W a t e r  M i l l o c k .  We res ted  again  in 
t he  W a t e r  M i l l o c k  Lane.  The h a w t h o r n s  are 
b l ack  and green,  t he  b i r ches  here and t h e r e  
g re en i s h ,  bu t  t he re  is y e t  mo re  o f  pu rp le  to  
be seen on t he  t w i g s .  We go t  ove r  i n t o  a f i e l d  
to  avo id  some c o w s - - p e o p l e  w o r k i n g .  A f e w  
p r im ro s e s  by t he  r o a d s i d e - - w o o d s o r r e l  f l o w e r ,  
t he  an emo ne ,  sc en t l es s  v i o l e t s ,  s t r a w b e r r i e s ,  
and t h a t  s t a r r y ,  y e l l o w  f l o w e r  w h i c h  Mrs .  C. 
ca l l s  pi le w o r t .  When  we  w e r e  in t he  w o o d s  
be yo nd  G o w b a r r o w  Park we  s aw  a f e w  
d a f f o d i l s  c l ose  to  t he  w a t e r - s i d e .  We fa n c ie d  
t h a t  t he  lake had f l o a te d  t he  seeds ashore ,  
and t h a t  t he  l i t t l e  c o l o n y  had so sp ru ng  up.  
But  as we  w e n t  a l ong  t he re  w e r e  more  and 
y e t  mo re ;  and at  l as t ,  under  t he  bo ug h s  of  
t he  t r e es ,  we  s aw  t h a t  t he re  w as  a long be l t  
o f  t h e m  a long t he  sho re ,  ab ou t  t he  b r ea d th  o f  
a c o u n t r y  t u r n p i k e  road.  I never  s aw  d a f f o d i l s  
so b e a u t i f u l .  They  g r e w  among  t he  m o s s y  
s t o n e s  ab o u t  and ab ou t  t h e m ;  some res ted  
t h e i r  heads upon t hese  s ton es  as on a p i l l o w  
f o r  w e a r i n e s s ;  and t he  res t  t os s e d  and reeled
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and da nced ,  and seemed as i f  t h e y  v e r i l y  
l aughed  w i t h  t he  w i n d ,  t h a t  b l e w  upon  t h e m  
ove r  t he  lake;  t h e y  l ooked  so gay ,  ever  
g l a nc in g ,  ever  c ha ng in g .  Th i s  w i n d  b l e w  
d i r e c t l y  ove r  t he  lake to  t h e m .  The re  w a s  
here and t he re  a l i t t l e  k no t ,  and a f e w  
s t r a g g l e r s  a f e w  ya rds  h i ghe r  up;  bu t  t h e y  
w e re  so f e w  as no t  to  d i s t u r b  t he  s i m p l i c i t y ,  
u n i t y ,  and l i fe o f  t h a t  one busy  h i g h w a y .  We 
res ted  again  and aga in.  The bays  w e r e  
s t o r m y ,  and we  heard t he  w a v e s  at  d i f f e r e n t  
d i s t a n c e s ,  and in t he  m idd le  o f  t he  w a t e r ,  
l i ke t he  sea.  Rain came o n - - w e  w e r e  w e t  
w h e n  we  reached L u f f ' s ,  bu t  w e  ca l led  i n . ^0
The poem w r i t t e n  ab ou t  t h i s  exp e r i e nc e  is one o f  W o r d s w o r t h ' s
w e l l - k n o w n  w o r k s .
I w a n d e r e d  l one l y  as a c l oud
T h a t  f l o a t s  on h igh o ' e r  va les  and h i l l s .
W he n  al l  at  once I s aw  a c r o w d  
A hos t ,  o f  go lden  d a f f o d i l s ;
Bes ide t he  lake,  benea th  t he  t r ees .
F l u t t e r i n g  and da nc in g  in t he  breeze.
C o n t i n u o u s  as t he  s ta r s  t h a t  sh ine 
And  t w i n k l e  on t he  m i l k y  w a y .
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They  s t r e t c h e d  in n e v e r - en d in g  l ine 
A l o n g  t he  marg in  o f  a bay:
Ten t h o u s a n d  s aw  I at  a g lance .
T o s s i ng  t h e i r  heads in s p r i g h t l y  dance .
The w a v e s  bes ide t h e m  da nced ;  bu t  t h e y  
O u t -d i d  t he  sp a rk l i ng  w a v e s  in glee:
A poe t  cou ld  no t  bu t  be gay,
In such  a j o c u n d  c o m p a n y :
I gazed - -and  ga ze d - -b u t  l i t t l e  t h o u g h t  
W h a t  w e a l t h  t he  s h o w  to  me had b r o u g h t :
For o f t ,  w h e n  on my  cou ch  I l ie 
In v a c a n t  or in pens i ve  moo d .
They  f l ash  upon t h a t  i n w a r d  eye 
W h i c h  is t he  b l i ss  o f  s o l i t u d e ;
And  t he n  my  hea r t  w i t h  p l easure  f i l l s .
And  dances  w i t h  t he  d a f f o d i l s .
A c c o r d i n g  to  Po t t l e ,  t he  poem c a n n o t  be d e s c r i p t i v e  
be cause  i t  is e s s e n t i a l l y  t he  w o r k  o f  t he  i m a g i n a t i o n .  There  
seems  to  be an o p p o s i t i o n ,  an a n ta g o n i s m  b e t w e e n  t he  c o n c e p t s  
o f  d e s c r i p t i o n  and i m a g i n a t i o n  in P o t t l e ' s  r emark .  A l t h o u g h  
i m a g i n a t i o n  is regarded  as a ve r y  s t r o ng  c re a t i v e  f a c u l t y ,  i t  
a p p a r e n t l y ,  a c c o rd i n g  to  h im,  lacks  t he  p o w e r  to  de sc r i b e .  In 
o t h e r  w o r d s ,  i f  a poem is a p r o d u c t  o f  i m a g i n a t i o n  ( i t  is w e i r d ,  in 
f a c t ,  to  use a c o n d i t i o n a l  c l ause  here because al l  poems  are
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t h e  p r o d u c t s  o f  i m a g i n a t i o n ) ,  does  t h i s  mean t h a t  i t  is i nca pa b le  
o f  d e s c r i b i n g  t he  s u b j e c t  i t  dea l s  w i t h ?  The p r o b l e m ,  aga in ,  
s t e m s  f r o m  the  a s s u m p t i o n  t h a t  t h e re  is an u n b r i d g e a b l e  gap 
b e t w e e n  o b s e r v a t i o n  and i m a g i n a t i o n .
Po t t l e  t a l k s  ab o u t  t he  cha nges  and s i m p l i f i c a t i o n s  
W o r d s w o r t h  makes  w h i l e  he is w r i t i n g  t he  poem a p p r o x i m a t e l y  
t w o  yea rs  a f t e r  t he  ac tua l  exp e r i e nc e  t o o k  p l ace:  "he  e l i m i n a te s  
t he  b i t t e r n e s s  o f  t he  w i n d , . . . ,  r educes  t he  w i n d ,  in f a c t ,  to  a
b r e e z e__  The p r e t t i e s t  t h i n g  in D o r o t h y ' s  r ea l i za t i on  - her  image
of  t he  d a f f o d i l s  p i l l o w i n g  t h e i r  heads on t he  s t o n e s  - d rops
o u t __  He f a s t e n s  on her cen t ra l  image of  t he  da n c in g ,  l au gh i ng
c r o w d ,  and l e ts  e v e r y t h i n g  else go . . .  he makes  h i m s e l f  s o l i t a r y "  
s i nce " t h e  soc ia l  g lee o f  t he  c r o w d  can be made more  s i g n i f i c a n t  
i f  i t  is se t  ove r  ag a i ns t  s o l i t a r y  j oy . " ^ ' *
The f i r s t  t h i n g  to  be em pha s i z ed  here is t h a t  w h a t  makes  
D o r o t h y ' s  d i a r y  e n t r y  prose  and W o r d s w o r t h ' s  l ines  p o e t r y  are 
t he  cha ng e s  W o r d s w o r t h  makes  to  g ive t he  poem i ts  shape  and 
s p i r i t .  As Po t t l e  h i m se l f ,  t o o ,  po in t s  ou t ,  W o r d s w o r t h  r educes  
t he  w i n d  to  a breeze because  he w a n t s  to  em ph as i z e  t he  s o f t  
m o v e m e n t s  o f  t he  d a f f o d i l s  as a g roup  to  c rea te  an a t m o s p h e r e  
of  h a r m o n y ,  t o  add a t o u c h  of  s o c i a b i l i t y ,  and to  ge ne ra te  a 
sense o f  j o y  and s o l i d a r i t y .  The so l i t u d e  in w h i c h  W o r d s w o r t h  
p l aces  h i m s e l f  is his f a v o u r i t e  mode o f  i n s p i r a t i o n  and c re a t i o n .  
H o w e v e r ,  t h a t  he is t o g e t h e r  w i t h  his s i s t e r  du r i n g  t he  ac tua l  
e x p e r i e n c e  and t h a t  he is a lone du r i ng  t he  p rocess  o f  c r e a t i o n  o f
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t he  poem i n d i c a te s  an o t h e r  f u n c t i o n a l  ro le a t t r i b u t e d  to  s o l i t u d e :  
t he  i n d i v i d u a l ,  f r o m  a d i s t a n c e ,  o b s e rv i n g  t he  c o m m u n i t y  o f  
d a f f o d i l s  w h i c h  can be l i nked  w i t h  hum an  s o c i e t y .  The w o r d  
' i n d i v i d u a l '  may  be rep laced  by ' p o e t '  or  ' p h i l o s o p h e r '  
r e f l e c t i n g  t he  R o m a n t i c  p o s tu re  t o w a r d  t he  re l a t i o n s h i p  b e t w e e n  
t he  poe t  and s o c i e t y .  The poe t ,  be ing  at  t he  same t i m e  an 
i n d i v i d u a l  and a ph i l o s o p h e r ,  makes  o b s e r v a t i o n s  a b o u t  na tu re  
and s o c i e t y  and shapes  t h e m  in t he  f o r m  o f  p o e t r y  w h i c h  is 
" t h e  f i r s t  and l as t  of  all k n o w le d g e . "^2 Bes ides ,  in t h e  poem 
W o r d s w o r t h  c re a te s  a m i c r o c o s m i c  w h o l e n e s s  in w h i c h  eve ry  
s i ng le  e l e m e n t  is a c o m p o n e n t  of  t he  p i c t u re :  d a f f o d i l s  are at  t he  
c e n te r ,  in t he  b a c k g r o u n d  t he  va les  and h i l l s ;  in t he  f o r e g r o u n d  
t he  lake,  t he  t r e es ,  t he  w a v e s ,  and t he  breeze.  If W o r d s w o r t h ' s  
p o e t r y  is no t  a p h o t o g r a p h i c  r e p r e s e n ta t i o n  o f  c o n c r e t e  de ta i l s ,  i f  
i t  may  ra the r  be resemb led  to  a p a in t i ng  in w h i c h  t he  pa in te r  
r e p r o d u c e s  w h a t  he sees by us ing his o w n  pe rsona l  p r i s m ,  t he  
cha ng e s  W o r d s w o r t h  makes  w h i l e  he is w r i t i n g  t he  poem are 
i n e v i t a b l e .  In f a c t ,  i t  is no t  su i t a b l e  to  cal l  t h e m  cha ng e s ;  t h e y  
are t he  im p r e s s i o n s  c o m in g  t h r o u g h  his pe rsona l  p r i sm .  But  w e  
do k n o w  t h a t  he is l one ly ,  t h a t  he sees t he  d a f f o d i l s  and t h e i r  
da n c e - l i k e  m o v e m e n t s .  In o th e r  w o r d s ,  in sp i t e  o f  w h a t  Po t t l e  
says ,  W o r d s w o r t h  does  no t  pa in t  w i t h o u t  t he  mode l  in f r o n t  o f  
h im , bu t  pa in t s  w i t h  t he  mode l  r e p r o du c e d  in  h is  m in d .
S e c o n d l y ,  W o r d s w o r t h ' s  p o e t r y ,  no m a t t e r  w h e t h e r  i t  is 
i m a g i n a t i v e  or no t ,  is d e s c r i p t i v e :  i t  does  de sc r i b e  s o m e t h i n g .  
D e s c r i p t i o n  requ i res  a p e rs p e c t i v e  or a p o i n t  o f  v i e w  and
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W o r d s w o r t h  has i t .  He l ooks  at  his ma te r i a l  f r o m  a c e r t a i n  
h e i g h t ,  a c e r t a i n  p l ace ,  a ce r t a i n  angle  and at  a c e r t a i n  t i m e .  His 
ph y s i c a l  l o c a t i o n  as we l l  as his pe rsona l  b a c k g r o u n d  a f f e c t  his 
d e s c r i p t i o n .  It is no t  easy to  d e te r m i n e  to  w h a t  e x t e n t  a p i ece  of  
w r i t i n g  is d e s c r i p t i v e ,  or  r a the r ,  d e s c r i p t i o n  i nc l u d es  t he  w o r k i n g  
o f  i m a g i n a t i o n  as w e l l .  W o r d s w o r t h  bo th  c l o s e l y  ob s e rv e s  the  
o b j e c t s  in his s u r r o u n d i n g s  and pe rce i v es  na tu r e  as a w h o l e ,  bu t  
as Po t t l e  r e ma rk s  " . . .  he never  g i ves  c a ta l o g u e s ,  in f a c t  never  
p r o v i d e s  a p r o f u s i o n  of  i m a g e r y . And  "A  m e r e ly  m a t t e r - o f -  
f a c t ,  an e x c lu s i v e l y  p o s i t i v i s t i c  v i e w  o f  na tu r e  f i l l s  h im w i t h  
anger ,  bu t  his o w n  ap p re he n s i on  i nc l udes  t he  m a t t e r - o f - f a c t  v i e w  
w i t h o u t  d e n y i n g  any o f  i t . " ^ ^
Like Eas thope ,  Po t t l e  po in t s  ou t  t he  esse n t i a l  d i f f e r e n c e s  
b e t w e e n  Pope and W o r d s w o r t h  to  em pha s i z e  t he  cha ng e  of  
a t t i t u d e  t o w a r d  bo th  na tu r e  and p o e t r y .  But  be fo re  t h a t  
W o r d s w o r t h ' s  o w n  remarks  on t he  same s u b j e c t  are w o r t h  
r e a d i n g .
It is r em ark ab le  t h a t ,  e x c e p t i n g  t he  n o c tu r n a l  
Rever i e o f  Lady W i n c h i l s e a ,  and a passage  or 
t w o  in t he  W i n d s o r  Fores t  of  Pope,  t he  p o e t r y  
o f  t he  per i od  i n te r v e n i n g  b e t w e e n  the  
p u b l i c a t i o n  o f  t he  Parad ise Los t  and t he  
Seasons  does  no t  c o n ta i n  a s i ng le  n e w  image 
o f  ex te rn a l  na tu re ;  and sc a r c e l y  p r es en t s  a 
f a m i l i a r  one f r o m  w h i c h  i t  can be i n f e r red
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t h a t  t he  eye o f  t he  Poet  had been s te a d i l y  
f i x e d  upon his o b j ec t ,  mu ch  less t h a t  his 
f e e l i n g s  had urged h im to  w o r k  upon  i t  in t he  
s p i r i t  o f  genu ine  i m a g i n a t i o n
And  w h a t  P o t t l e  s t a t e s  is c o m p a t i b l e  w i t h  W o r d s w o r t h ' s  r emark .
Pope s ta r t s  w i t h  an a b s t r a c t i o n  or a 
ge n e r a l i z a t i o n  c o n c e rn i n g  human  na tu re  and 
t h e n  l ooks  f o r  a c o r re l a t i v e  in t he  w o r l d  o f  
na tu r e  apar t  f r o m  man.  His hab i t  o f  
o b s e r v a t i o n  o f  ex te rna l  na tu re  is no t  de ta i l ed  
and p rec i se ;  i ndeed ,  he t h i n k s  i t  u n i m p o r t a n t  
w h e t h e r  t he  " f a c t s "  o f  na tu re  w h i c h  he 
a l leges  in his i l l u s t r a t i o n s  are rea l l y  f a c t s  or
s u p e r s t i t i o n s . 46
W o r d s w o r t h ' s  m e th o d ,  t h u s ,  is " g r a s p i n g  o b j e c t s  f i r m l y  and 
a c c u r a t e l y  in t he  mode o f  c o m m o n  p e r c e p t i o n  and t h e n  l o o k in g  at  
t h e m  i m a g i n a t i v e l y . "47 j h e  f i r s t  pa r t  o f  t he  p r oce ss  is as 
i m p o r t a n t  as t he  second pa r t .  A c t u a l l y ,  t h i s  is an o r ga n i c  p roces s  
f o r  W o r d s w o r t h  s i nce  t he  w o r l d  o f  na tu re  is no t  s i m p l y  a p o e t i c  
or l i t e r a r y  de v i ce  to  be e m p l oy e d  f o r  t he  pu rpose  o f  o r n a m e n t ,  
bu t  at  t he  same t i m e ,  a l i t e ra l  f a c t  to  be ex p e r i e n c e d ,  
i n t e r n a l i z e d ,  and re f l e c te d .
The i m p r es s io n  t h a t  t he  d a f f o d i l s  are j o y o u s
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is no t  f o r  h im ( W o r d s w o r t h )  w h a t  Rusk in 
ca l l ed  p a t h e t i c  f a l l a c y .  Under  s te a dy ,  
p r o l o n g e d ,  and se r ious  c o n t e m p l a t i o n  
d a f f o d i l s  can remain  f o r  h im a s y m b o l  o f  j oy  
because  i t  is his f a i t h  ( l i t e r a l l y  - no f i g u re  o f  
speech)  t h a t  eve ry  f l o w e r  en joy s  t he  ai r  i t
b r e a t h e s . 48
In " W o r d s w o r t h :  The Romance  of  Na tu re  and t he  N e g a t i v e  
W a y "  H a r t m a n  deal s  w i t h  t he  same e n i g m a t i c  r e l a t i o n s h i p  
b e t w e e n  p e r c e p t i o n  and im a g i n a t i o n .
W o r d s w o r t h ' s  p o e t r y ,  f o r  H a r t m a n ,  ex p r ess es  t he  
p o s s i b i l i t y  o f  a t r a n s i t i o n  f r o m  the  a b s o l u t e  d o m i n i o n  o f  t he  
b o d i l y  eye ove r  t he  p o e t ' s  m ind  to  im a g i n a t i o n  w h i c h  is 
i n d e p e n d e n t  o f  i m m e d i a te  ex te rna l  s t i m u l i i .  "W e  see t h a t  t he  
m ind  m u s t  pass t h r o u g h  a s tage  w he re  i t  exp e r i e nc es  I m a g i n a t i o n  
as a p o w e r  sepa ra te  f r o m  Natu re ,  t h a t  t he  poe t  m u s t  co m e  to  
t h i n k  and feel  as i f  by his o w n  cho i ce ,  or f r o m  the  s t r u c t u r e  o f  
his m i n d . "49 Here again we  see t he  idea t h a t  i m a g i n a t i o n  and 
na tu re  e x c l u de  each o th e r .  H o w e v e r ,  t a k i n g  The P re lu de  Book  VI 
as an ex a m p l e  H a r tm an  p ropo ses  t h a t  " I t  is no t  na tu r e  as such 
bu t  n a tu r e  i n d i s t i n g u i s h a b l y  b le n d e d  w i t h  im a g in a t io n  t h a t  
c o m p e l s  t he  poe t  a l ong  his Neg a t i ve  W a y . " ^ ®  (e mph as i s  mine)  A t  
a p h i l o s o p h i c a l  leve l ,  na tu re ,  c o n s c i o u s n e s s ,  i m a g i n a t i o n  or 
p e r c e p t i o n  can be t r e a t e d  i n d i v i d u a l l y  f o r  t he  c l a r i t y  o f  
ana l ys i s .  Na tu re  and i m a g i n a t i o n ,  f o r  H a r tm an ,  can p o s s i b l y  be
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co n s i d e r e d  sep a ra te  c o n c e p t s  f r o m  a pu re l y  l i n g u i s t i c  
p e r s p e c t i v e .  O t h e r w i s e ,  i t  w o u l d  be d i f f i c u l t  t o  u n d e r s t a n d  his 
s t a t e m e n t  t h a t  " i m a g i n a t i o n  does no t  mo ve  t he  poe t  d i r e c t l y ,  bu t  
a l w a y s  t h r o u g h  t he  ag enc y  of  n a t u r e " ^ ' '  As  A l t i e r i  m a in t a i n s ,  
W o r d s w o r t h ’ s p o e t r y  is " n o t  d e p e n d e n t  on t he  o p p o s i t i o n  
b e t w e e n  n a tu re  and c o n s c i o u s n e s s , . . . ,  s i nce  f o r  bo th  poe t  and 
p h i l o s o p h e r ,  c o n t e x t s  of  ac t i o n  ra the r  t ha n  f o r m a l  s y s t e m s  o f  
l an gua ge  are m o s t  i m p o r t a n t . "^2
There  is a d i r e c t  o p p o s i t i o n  b e t w e e n  t he  idea t h a t  
W o r d s w o r t h ' s  p o e t r y  has an eco log i c a l  q u a l i t y  in t he  w a y  i t 
t r e a t s  na t u re  and t he  idea t h a t  na tu re  in W o r d s w o r t h  is used 
a l l e g o r i c a l l y ,  as a l i t e r a r y  de v i ce  on l y .  The f i r s t  p o s i t i o n  re fus es  
" t h e  p r e s u p p o s i t i o n  o f  an ab so lu te  and unp ass ab le  gu l f  b e t w e e n  
u n s e l f c o n s c i o u s  w o r l d  and se l f  c o n s c i o u s  m ind ,  b e t w e e n  hum an  
l angua ge  and ph en o m en a l  ac tua l i t i es . " ^3 A c c o r d i n g  t o  t h i s  
ap p r o a ch ,  mind  and na tu re  are c o m p l e m e n t a r y  and hum an  
l an gua ge  is a na tu ra l  e x te n s i o n  o f  t he  b roade r  c o n t e x t ,  the  
e x te rn a l  w o r l d .  Thus ,  t he  r e p r e s e n ta t i o n  o f  ' p h e n o m e n a l  
a c t u a l i t i e s '  t h r o u g h  l anguage o u g h t  to  be c on s id e r ed  w i t h i n  
t h i s  f r a m e w o r k .  Language ,  t oo ,  is na tu ra l  to  t he  e x t e n t  t h a t  t he  
hu ma n  m ind  is na tu ra l .  Th e r e fo re ,  even i f ,  in W o r d s w o r t h ' s  
p o e t r y ,  s o m e t i m e s ,  t he  m ind ,  as a r e l a t i v e l y  i n t e r n a l  
p h e n o m e n o n ,  i m po ses  i ts  o w n  s t r u c t u r e  on na tu r e ,  w h i c h  is 
r e l a t i v e l y  e x te rn a l ,  a na tu ra l  p rocess  ex i s t s  bo th  du r i ng  and a f t e r  
t he  c o m p o s i t i o n  o f  t he  poem.
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The second  a t t i t u d e  es s e n t i a l l y  re l ies  on f o r m a l  s y s t e m s  of  
l an gu a ge :  on l y  t he  l i n g u i s t i c  r e p r e s e n t a t i o n  o f  t h e  s i g n i f i e d  is 
ana l yz ed  and t he  l i nks  b e t w e e n  l anguage and c o n t e x t  are 
n e g l e c te d .  In t h i s  r e s pe c t ,  a b s t r a c t i o n  is t he  on l y  w a y  to  
e x a m i n e  t he  i n d i v i d ua l  poems.  Poems are reduced  t o  l i n g u i s t i c  
f o r m u l a e ,  dev o id  o f  mea n in g ,  f i r s t  to  be c a t e g o r i z e d  and t he n  
de c ip h e re d  f r o m  a pu re l y  f o r m a l i s t i c  p e r s p e c t i v e .  W h a t  we  f i nd ,  
h o w e v e r ,  in W o r d s w o r t h ' s  p o e t r y  is a b roade r  c o n t e x t  o f  t h o u g h t  
and a c t i o n  in w h i c h  l i n g u i s t i c  s t r u c t u r e  is on l y  a pa r t .
To g i ve  an u n f a m i l i a r  exa mp le ,  u n f a m i l i a r  in t e r m s  o f  t he  
bas i c  W o r d s w o r t h i a n  m e t h o d ,  I w a n t  to  t a ke  a s h o r t  poem 
c o m p o s e d  on Apr i l  16,  1 8 0 2  and pub l i s he d  in 1 8 0 7 :  " W r i t t e n  in 
Ma rch :  W h i l e  Res t ing  on t he  Br idge at  t he  Foot  o f  B r o t h e r ' s  
W a t e r . "  W o r d s w o r t h  pa in t s  w i t h  a mode l  t h i s  t i m e .
W he n  we  came to  t he  f o o t  of  B ro th e rs  w a t e r  I 
l e f t  W i l l i a m  s i t t i n g  on t he  Br i dge & w e n t  
a l ong  t he  pa th  on t he  r i g h t  s ide o f  t he  Lake 
t h r o u g h  t he  w o o d  -- I was  d e l i g h te d  w i t h  
w h a t  I s aw  -- t he  w a t e r  under  t he  b o ug h s  o f  
t he  bare old t rees ,  t he  s i m p l i c i t y  o f  t he  
m o u n t a i n s  & t he  e x q u i s i t e  be a u t y  of  t he  pa th .  
There  w as  one g rey  c o t t a g e .  I r epea ted  t he  
G l o w w o r m  as I w a l k e d  a l ong -- I hung ove r  
t he  ga te ,  & t h o u g h t  I cou ld  have s ta y e d  f o r  
ever .  W hen  I r e tu rn ed  I f o u n d  W i l l i a m  w r i t i n g
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a poem d e s c r i p t i v e  o f  t he  s i g h t s  & sou nds  we  
s aw  and heard .  There  w as  t he  ge n t l e  f l o w i n g  
o f  t he  s t r e am ,  t he  g l i t t e r i n g  l i ve l y  lake,  green 
f i e l d s  w i t h o u t  a l i v i ng  c re a t u r e  to  be seen on 
t h e m ,  beh ind  us,  a f l a t  pas tu re  w i t h  42  c a t t l e  
f e e d i n g ,  to  our  l e f t  t he  road l ead ing  to  t he  
ha m le t ,  no smoke  t he re ,  t he  sun shone on t he  
bare ro o f s .  The peop le  w e re  at  w o r k  
p l o u g h i n g ,  h a r r o w i n g  & s o w i n g  -- Lasses 
sp read ing  dung ,  a dogs  ba rk i ng  n o w  & t h e n ,  
c oc k s  c r o w i n g ,  b i rds  t w i t t e r i n g ,  t he  s n o w  in 
pa t ch e s  at  t he  t o p  o f  t he  h i g he s t  h i l l s ,  y e l l o w  
pa lms ,  pu rp le  & green t w i g s  on t he  B i rches ,  
ashes w i t h  t h e i r  g l i t t e r i n g  sp i kes  qu i t e  
bare.
Th i s  is t he  ac tua l  exp e r i e nc e  re f l e c te d  in D o r o t h y  
W o r d s w o r t h ' s  l i nes and here is t he  poem w r i t t e n  du r i n g  t he  
ex p e r i e n c e .
The Cock  is c r o w i n g  
The s t r e am is f l o w i n g .
The smal l  b i rds  t w i t t e r .
The lake do th  g l i t t e r .
The green f ie l d  s leeps in t he  sun;  
The o l d es t  and y o u n g e s t
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Are  at  w o r k  w i t h  t he  s t r o n g e s t ;
The c a t t l e  are g raz ing ,
The i r  heads never  ra is i ng ;
There  are f o r t y  f ee d in g  l ike one!
Like an a rm y  de fe a te d  
The s n o w  ha th  re t r e a te d .
And  n o w  do th  fa re  ill 
On t he  t o p  o f  t he  bare hi l l ;
The P lo ug hb o y  is w h o o p i n g  - - anon - -anon :
T h e re ' s  j o y  in t he  m o u n t a i n s ;  
T h e re ' s  l i fe in t he  f o u n t a i n s ;
Smal l  c l oud s  are sa i l i ng .
Blue sky  p r eva i l i ng  
The rain is ove r  and gone!
In her  j ou rn a l  D o r o t h y  says  t h a t  t he  poem is ' d e s c r i p t i v e  o f  
t he  s i g h t s  and s o u n d s ' .  The poem,  h o w e v e r ,  is p laced ,  
i n t e r e s t i n g l y ,  under  t he  s u b t i t l e  o f  "Poems  o f  t he  I m a g i n a t i o n . "  
It is a d e s c r i p t i v e  poem i nc l u d in g  a l m o s t  eve ry  s i ng le  de ta i l  
D o r o t h y  m e n t i o n s  in her a c c o u n t .  The f l o w i n g  of  t he  s t r e am ,  t he  
t w i t t e r i n g  o f  t he  b i rds ,  t he  g l i t t e r i n g  of  t he  lake,  r e t r e a t i n g  
s n o w ,  sa i l i ng  c l ou ds ,  w o r k i n g  peop le  and even t he  ex a c t  n u m b e r  
o f  g raz ing  c a t t l e  are t he  s p e c i f i c  f e a tu r e s  de p i c te d  in t he  poem.  
W h a t  makes  t he  poem,  on t he  o th e r  hand,  a w h o l e  is 
W o r d s w o r t h ' s  c o m p o s i t i o n  t h r o u g h  w h i c h  t hese  de t a i l s  are
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b r o u g h t  t o g e t h e r .  W o r d s w o r t h  des ig ns  t he  poem a round  t he  
ce n t r a l  t h e m e  o f  t he  i n te r d e p e n d e n c e  o f  t he  o r ga n i c  l i fe  w h i c h  
has a h a r m o n i o u s  u n i t y  o f  na tu re ,  man,  and s o c i e t y  al l  t he se  
be ing  t he  ess en t i a l  f i e l ds  o f  i n t e re s t  f o r  h im.  Na tu ra l  e l e m e n ts  
are re p re s e n te d  w i t h  a p rec i se  c a t a l o g u i n g  o f  t he  s u r r o u n d i n g s  
w h i l e  i n d i v i d u a l i t y  is h i g h l i g h t e d  w i t h  t he  chee rs  o f  t he  
p l o u g h b o y .  Graz ing  c a t t l e  and w o r k i n g  peop le ,  by t he  same 
t o k e n ,  s t and  f o r  s o c i a b i l i t y .  Thus ,  s t a r t i n g  f r o m  the  c o n c r e t e  
e xa m p le s  o f  na tu ra l  e l e m e n ts ,  an ima l s ,  and peop le  w e  reach  a 
w h o l e  p i c t u r e  in w h i c h  "The  o l d es t  and y o u n g e s t /  Are  at  w o r k  
w i t h  t he  s t r o n g e s t ; "  ( l ines 6-7)  and " T h e r e ' s  j oy  in t he  
m o u n t a i n s ;  / T h e re ' s  l i fe  in t he  f o u n t a i n s "  ( l i nes 17 -8 ) ;  
W o r d s w o r t h  p o r t r a y s  a soc ia l  o rder  w h i c h  is in h a r m o n y  w i t h  the  
o r de r  o f  na tu r e  and t h i s  is no t  me re l y  an o b s e r v a t i o n  and 
d e s c r i p t i o n  bu t  a w o r k i n g  o f  t he  i m a g i n a t i o n  as w e l l .  The poem 
asse r t s  i ts  i m a g i n a t i v e  i n t e n s i t y  w i t h o u t  l os i ng  i ts  d e s c r i p t i v e  
q u a l i t y .  Th i s  is an o t h e r  exa mp l e  o f  t he  c o o p e r a t i o n  b e t w e e n  
W o r d s w o r t h ' s  i nner  and phys i ca l  eye,  his p o w e r  o f  p e r c e p t i o n  
and i m a g i n a t i o n .
I w a n t  to  g i ve  a l as t  exa mp le  be fo re  f i n i s h i n g  t he  
d i s c u s s io n  ab o u t  t he  re l a t i o n s h i p  b e t w e e n  p e r c e p t i o n  and 
i m a g i n a t i o n .  Th i s  is a s on ne t  c o m p o s e d  in 1 8 0 7  and pu b l i s he d  in 
1 8 1 9  as " C o m p o s e d  by t he  Side o f  Grasmere  Lake . "
C louds ,  l i nge r i ng  ye t ,  ex te nd  in so l id  bars 
T h r o u g h  t he  g rey  w e s t ;  and lo! t hese  w a t e r s ,  s tee led
S4
By b reeze less  air t o  s m o o t h e s t  po l i sh ,  y i e l d  
A v i v i d  r e p e t i t i o n  o f  t he  s ta r s ;
Jo v e ,  V enu s ,  and t he  ruddy  c re s t  o f  Ma rs  
A m i d  his f e l l o w s  b e a u t e o u s l y  r evea led  
A t  ha ppy  d i s t a n c e  f r o m  e a r t h ' s  g ro an in g  f i e l d .
W he re  r u th l e ss  m o r t a l s  w ag e  i nc e s s a n t  w a r s .
Is i t  a m i r r o r?  -- or t he  ne t he r  Sphere 
Op en ing  to v i e w  the  abyss  in w h i c h  she f eeds  
Her o w n  ca lm f i res?  -- But  l i s t !  a vo i ce  is near ;
Great  Pan h i m s e l f  l o w - w h i s p e r i n g  t h r o u g h  t he  reeds ,  
'Be t h a n k f u l ,  t h o u ;  f o r ,  i f  un h o l y  deeds 
Ravage t he  w o r l d ,  t r a n q u i l l i t y  is he re ! '
The s o n n e t  s t a r t s  w i t h  b r i e f  r e fe r en ces  to  t he  sky ,  ai r ,  and 
lake.  The v i s ua l ,  t a c t i l e ,  and k i n e s t h e t i c  i m ag e r y  e m p l o y e d  to  
c re a t e  a p i c t u re  g i ves  t he  f i r s t  ha l f  o f  t he  poem a d e s c r i p t i v e  
q u a l i t y .  We have t he  i m p l i c i t  m o t i o n  o f  t he  c l ou ds ,  t he  c o l o u r  o f  
t he  sky ,  a m i r r o r - l i k e  lake,  b reeze less  ai r ,  and s ta r s  as t he  
s p e c i f i c  de t a i l s  o f  t he  men ta l  p i c t u re  c re a ted  t h r o u g h  p o e t i c  
d i c t i o n .  Ye t ,  t hese  c o n c r e te  f e a tu r e s  are no t  t he  mere f i g u re s  o f  
a s t a t i c  p a i n t i n g .  There  is a d y n a m i c  i n t e r a c t i o n  am ong  t h e m .  
L i n ge r i ng  c l o u ds ,  t he  g rey  sky ,  and breeze less  ai r  com e  t o g e t h e r  
and c re a t e  a v i s i on  o f  ' s t e e l e d ' ,  m i r r o r - l i k e  w a t e r  w h i c h  r e f l e c t s  
t he  s ta r s  v i v i d l y .  Th i s  c o m p o s i t i o n  is c o m p l e t e d  w i t h  a b r i e f  
r e ma rk  ab o u t  ma nk in d  w h o  ' r u t h l e s s l y  w a g e s  i n c e s s a n t  w a r s  on 
e a r t h ' s  g r o a n in g  f i e l d '  and f o r  t h i s  reason t he  s ta r s  are a ' h a p p y '  
d i s t a n c e  f r o m  such a c h a o t i c  s e t t i n g .  Up to  t he  rh e to r i c a l
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q u e s t i o n  ' Is i t  a m i r r o r ? ' ,  t he  f i r s t  pa r t  o f  t he  poem has a 
d o m i n a n t  d e s c r i p t i v e  q u a l i t y .  A f t e r  t h i s  q u e s t i o n ,  in sp i t e  o f  t he  
su r p r i s i n g  use o f  t he  w o r d s  ' a b y s s '  and ' f i r e s '  t h a t  evo ke  hel l ,  
t he  reader  is p r ov id e d  w i t h  an a l t e r n a t i v e  w o r l d  l y i ng  in t he  
d e p th  o f  t he  lake w h e re  ca l mn ess  and t r a n q u i l l i t y  are to  be 
f o u n d .  The o p p o s i t i o n  b e t w e e n  t he  p o s i t i v e  c o n n o t a t i o n s  o f  t he  
w o r d s  ' c a l m '  and ' t r a n q u i l l i t y '  and t he  n e g a t i v e  c o n n o t a t i o n s  o f  
t he  w o r d s  ' a b y s s '  and ' f i r e s '  g i ves  t he  second pa r t  o f  t he  poem 
a t o u c h  o f  m y s t i c i s m  w h i c h ,  as de Man s u g g e s t s ,  " i n d i c a t e s  a 
r ise in t he  p i t c h  o f  i m a g i n a t i v e  i n t e n s i t y , "  un d e r l i n i n g  t he  " r i g h t  
ba lance  b e t w e e n  t he  l i t e ra l  and t he  s y m b o l i c  v i s i o n ,  a ba lance  
r e f l e c t e d  in a h a r m o n i o u s  p r o p o r t i o n  b e t w e e n  m i m e t i c  and 
s y m b o l i c  l anguage  in t he  d i c t i o n  of  t he  p o e m . " ^ ^  Once more  t he  
l i te ra l  d e s c r i p t i o n  o f  t he  s u r r o u n d i n g s  t h r o u g h  t he  ph ys i c a l  eye is 
i n t e g r a t e d  w i t h  t he  i m a g i n a t i v e  p r i sm of  t he  i nner  eye.
Poe t r y ,  f o r  W o r d s w o r t h ,  has a soc ia l  f u n c t i o n :  i t  has t o  
make  i ts  c o n t r i b u t i o n  to  t he  f ee l i ngs  of  man to  p r ov id e  h im w i t h  
p leasu re  and ha pp iness .  For W o r d s w o r t h  " t h e  n e c e s s i t y  o f  
p r o d u c i n g  i m m e d i a t e  p l easure  is no t  a d e g ra d a t i o n  o f  t he  p o e t ' s  
a r t , "  r a th e r  " i t  is an a c k n o w l e d g e m e n t  o f  t he  b e a u t y  o f  t he  
u n i v e r s e . "5® He asks t he  qu e s t i o n  ' w h a t  does t he  poe t  do '  to  
s a t i s f y  t h i s  ' n e c e s s i t y '  and p ro v ide s  t he  an s w e r .
He c o n s id e r s  man and t he  ob je c t s  t h a t  
s u r ro u nd  h im as ac t i n g  and re -ac t i ng  upon 
each o t h e r ,  so as to  p ro du ce  an i n f i n i t e
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c o m p l e x i t y  o f  pain and p l e as u r e . . .  He 
c o n s id e r s  man and na tu re  as e s s e n t i a l l y  
ada p te d  to  each o th e r ,  and t he  mind  o f  man 
as n a tu r a l l y  t he  m i r r o r  o f  t he  f a i r e s t  and m o s t  
i n t e r e s t i n g  p r op e r t i e s  o f  na tu re .
Poe t r y  f o r  W o r d s w o r t h ,  as a r esu l t ,  ne i t he r  i m i t a t e s  nor  
c o n s t r u c t s  r e a l i t y  bu t  a t t e m p t s  to  f i nd  ou t  w h a t  is h i dden  in t he  
' o r d i n a r y '  r h y t h m  o f  na tu re ,  w h a t  m i g h t  no t  be c o n c e i v e d  at  f i r s t  
g l ance ,  w h a t  t he  p r im a ry  a f f e c t i o n s  o f  man in his s u r r o u n d i n g s  
are.
W o r d s w o r t h ' s  r e a l i t y  never  exc lu des  t he  w o r l d  t h a t  e x i s t s  
i n d e p e n d e n t l y  o f  human  c o n s c i o u s n e s s .  As H a g s t r u m ,  r e fe r r i n g  
t o  I . A . R i c h a r d s ,  c o m m e n t s
...  na tu re  can be v i e w e d  as "a p r o j e c t i o n  o f  
ou r  s e n s i b i l i t y , "  bu t  such a na tu r e ,  "a Na tu re  
o f  ou r  m a k i n g , "  is " t h e  de ade s t  Na tu re  we  
can c o n c e i v e . "  Real need and real  p o w e r  
com e  f r o m  less s u b j e c t i v e  p l aces ,  and p o e t r y  
m u s t  have w a y s  of  t o u c h i n g  t he  ea r t h  to  
r e n e w  i ts  s t r e n g t h .
W o r d s w o r t h  h i m s e l f  exp la i ns  t he  re l a t i o n s h i p  b e t w e e n  na t u re  and 
i m a g i n a t i o n  ve r y  c l ea r l y .
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I had once  g i ven  t o  t he se  s k e t c h e s  
( D e s c r ip t i v e  S k e tc h e s )  t he  t i t l e  o f  
P i c tu re s qu e ;  bu t  t he  A lps  are i n su l t e d  in 
ap p l y i n g  to  t h e m  t h a t  t e r m .  W h o e v e r ,  in 
a t t e m p t i n g  to  des c r i b e  t h e i r  s ub l im e  f e a tu r e s ,  
sho u ld  c o n f i n e  h im s e l f  to  t he  co ld  ru les  o f  
p a i n t i n g  w o u l d  g i ve  his reader  bu t  a ve ry  
i m p e r f e c t  idea of  t h o s e  e m o t i o n s  w h i c h  t h e y  
have t he  i r r e s i s t i b l e  p o w e r  o f  c o m m u n i c a t i n g
to  t he  m o s t  i m pa ss i v e  i m a g i n a t i o n s __  Had I
w i s h e d  to  make a p i c t u re  o f  t h i s  scene I had 
t h r o w n  mu ch  less l i g h t  i n t o  i t .  B u t  i  
c o n s u i t e d  n a tu re  a n d  m y  fe e l in g s .
( e mph as i s  mine)
In t h i s  sense,  W o r d s w o r t h ' s  p o e t r y  s o m e t i m e s  appea rs  t o  be 
pu re l y  im a g i n a t i v e ,  as i f  t he  human  mind  shapes  t he  o u te r  w o r l d  
and s o m e t i m e s  na tu re  seems to  be c o m p l e t e l y  i n d e p e n d e n t  o f  
hu ma n  c o n s c i o u s n e s s .  But  m o s t l y  his ove ra l l  p r a c t i c e  is to  
es ta b l i s h  a c o o p e r a t i o n  b e t w e e n  his ph ys i c a l  and i nner  eye.  For 
t h i s  reason .
The m an y  passages  w h i c h  s u g g e s t  an e x t r e m e  
s u b j e c t i v i s m ,  an a c t i v i t y  o f  t he  i m a g i n a t i o n  
e x e r t i n g  i t s e l f  ag a ins t  t he  w o r l d ,  m u s t  be 
a l w a y s  i n te rp r e te d  in t he  l i gh t  o f  t he  o t h e r  
c o n c e p t i o n s  w h i c h  assume  a c o n t i n u i t y
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b e t w e e n  mind  and nature.
In c o n c l u s i o n ,  h o w  W o r d s w o r t h  deals  w i t h  his s u b j e c t  
m a t t e r  is as s i g n i f i c a n t  as w h a t  his s u b j e c t  m a t t e r  is. Even i f  
W o r d s w o r t h  had c o n s t r u c t e d  his p o e t r y  m a in l y  t h r o u g h  his p o w e r  
o f  i m a g i n a t i o n ,  i t  w o u l d  no t  have p re ve n te d  his w o r k  f r o m  ha v ing  
an e c o l o g i c a l  essence  because t he  w o r l d  he c o n s t r u c t e d  c o n s i s t s  
o f  t he  bas i c  e th i ca l  and mora l  va lues  o f  ec o lo g y :  e q u a l i t y  am on g  
t he  spe c ies ,  a h a rm o n i o u s  na tu ra l  and soc ia l  o rder ,  and t he  




THE IN TER A C TIO N  BETWEEN NATURE
AND
M AN AS AN IN D IV ID U A L  
IN W O R D S W O R T H ’S POETRY
It is o f t e n  s ug ge s te d  t h a t  W o r d s w o r t h  did no t  have an 
a b s t r a c t  i n t e r e s t  in na tu re ,  bu t  r a the r  c o n f i n e d  h i m s e l f  t o  
s c r u t i n i z i n g  t he  i n t e r a c t i o n  b e t w e e n  man and t he  e x te rn a l  w o r l d .  
Ye t ,  a c l ose r  ana l ys i s  of  W o r d s w o r t h ’ s p o e t r y  i n d i c a te s  t h a t  in 
ce r t a i n  pa r t s  o f  his poems  he t akes  na tu ra l  o b j e c t s  as t h e y  
are and,  w i t h o u t  l i n k i ng  t h e m  to a human  c o n t e x t ,  un de r l i n es  
t h e i r  o w n  e x i s te n c e .  Hence,  he a c k n o w l e d g e s  t h a t  na tu r e  is an 
o r ga n i c  and l i v i ng  w h o le n e s s  e x i s t i n g  i n d e p e n d e n t l y  o f  hum an  
c o n s c i o u s n e s s .
The d e f i n i t i o n  o f  W o r d s w o r t h  as a na tu re  poe t  r equ i res  an 
e x p l o r a t i o n  o f  his w a y  of  d e p i c t i n g  and e x p re s s i n g  na tu ra l  
f o r c e s  and e l e m e n ts .  The p o e t ’ s me n ta l  and e m o t i o n a l  p o w e r s  
are a c t i v e l y  i n v o l v e d  in t he  c re a t i o n  o f  his w o r k .  A t  t he  m o m e n t  
of  o b s e r v a t i o n ,  a c co rd in g  to  Danby ,  t he  poe t  " w a s  no t  p r e ­
e m i n e n t l y  a n o t e - t a k e r  in f r o n t  of  o b j e c t s . ’’ ”* N ev e r t h e l e s s ,  t h i s  
does  no t  mean t h a t  he a l w a y s  re l ied on D o r o t h y ' s  j o u rn a l s  f o r  
t he  de ta i l s  o f  his poems.  Rather ,  his p r ac t i ce  was  to  i n t e r n a l i z e  
t he  f e e l i n g s  t h a t  emerge  at  t he  m o m e n t  o f  i n t e r a c t i o n  b e t w e e n  
na tu r e  and his m ind .  Bes ides ,  W o r d s w o r t h  did no t  w a n t  to
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p r o d u c e  an e x a c t  r e p r e s e n ta t i o n  o f  r ea l i t y .  I ns t ead ,  he 
u n d e r s t o o d  t he  ex te rna l  t r u t h  by add ing  to  i t  his pe rsona l  
p e r s p e c t i v e .  Nor  w as  he a c r e a to r  o f  an ' a t m o s p h e r e '  to  make  i t  
" t h e  v e h i c l e  f o r  f e e l i ng s  o r i g i n a t i n g  in t he  b e h o l d e r . "2 Dan by ,  
c o n s c i o u s l y  e c h o i ng  Pre face  to  The E x c u r s i o n , no tes  t h a t
T e n n y s o n  requ i res  us to s u r re n de r  to  t he  
h y p n o t i c  m e la n c h o l y .  W o r d s w o r t h  i ns i s t s  on 
t he  o p p o s i t e :  t h a t  we  shou ld  bec ome  aw a k e  
and awa re ,  ad ju s t i n g  our  se l ves  to  t h i n g s ,  no t  
t h i n g s  to US.3
W h a t  W o r d s w o r t h  does  w h i l e  dea l i ng  w i t h  an ex te rn a l  o b j e c t  is 
to  ad o p t  a n o th e r  t y p e  o f  men ta l  s t an ce ,  na m e l y  ' w i s e  
pa ss i v en e s s .  '
W o r d s w o r t h ' s  ' p a s s i v e n e s s '  is c l ea r l y  no t  a 
c o n d i t i o n  of  r e l a x a t i o n ,  or of  w h a t  Keats  w i l l  
cal l  ' i n d o l e n c e . '  It assumes ,  r a the r ,  a 
s t r e n u o u s  d i s c i p l i n e  o f  m ind .  It is a c o n d i t i o n  
o f  ca lm and a t t e n t i v e n e s s ,  a s ta te  o f  
r e c e p t i v e n e s s  t h a t  is also v i v i d l y  a l e r t . ^
Thus ,  W o r d s w o r t h ' s  d e p i c t i o n  of  na tu re  requ i res  an ac t i v e  
i n t e l l e c t u a l  and e m o t i o n a l  openness  to t he  ex t e rn a l  w o r l d .  His 
d i r e c t  c o n t a c t  w i t h  t he  e n v i r o n m e n t  is an i nd i s p en s ab le  s tep  to  
a c h i e v i n g  a n e w  c o n s c i o u s n e s s  of  na tu re  and m a n ' s  p l ace in i t .
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In t he  f i r s t  book  o f  The P re lude ,  f o r  i n s ta n c e ,  t he  c o n t r a s t  
b e t w e e n  " t h e  f r e t f u l  d w e l l i n g s  o f  m a n k i n d "  and na tu re  b r e a th i n g  
" a m o n g  t he  h i l l s  and g r o v e s "  is h i g h l i g h t e d  and na tu r e  is 
p r o j e c te d  as a l i v i ng  o r ga n i s m .  (I, 2 7 9 - 8 1 )  These  t w o
p r o j e c t i o n s ,  t h e  f i r s t  one re j e c t i n g  m a n ' s  a b s o l u t e  p r i v i l e ge  and 
p r i o r i t y  ove r  na tu r e  and t he  second  one a d m i t t i n g  n a t u r e ' s  ' l i f e '  
are t h e  f u n d a m e n t a l  p remises  of  mo de rn  ec o lo g y .  S i m i l a r l y ,  in 
t he  t h i r d  Book  he says  t h a t
To eve ry  na tu ra l  f o r m ,  r ock ,  f r u i t  or f l o w e r .  
Even t he  l oose s ton es  t h a t  c ove r  t he  h i g h - w a y ,  
I gave a mora l  l i fe :  I saw  th e m  fee l .
Or l i nked  t h e m  to  some fee l i ng :  t he  g rea t  mass 
Lay bedded in a q u i c k e n i n g  sou l ,  and all 
T h a t  I behe ld resp i red  w i t h  i n w a r d  me an in g .
I ,  1 3 0 - 3 5 )
W h a t  makes  W o r d s w o r t h  un ique  is his t r e a t m e n t  o f  na tu r e  as a 
u n i f i e d  o r g a n i s m .  He a c k n o w l e d g e s  t h a t  eve ry  l i v i ng  and n o n ­
l i v i n g  be ing  has i ts o w n  ' i n w a r d  m e a n in g '  and 'mo ra l  l i f e . '  Such 
a h o l i s t i c  and v i t a l i s t i c  p h i l o s o p h y  d i f f e r s  l a rge ly  f r o m  re l i g i ous  
and h u m a n i s t i c  d o c t r i n e s  in w h i c h  man has a p i v o ta l  p l ace and 
t he  res t  o f  t he  w o r l d  is s ec o n d a ry  and s u b s e r v i e n t  to  h im.  Wh i l e  
C h r i s t i a n  o r t h o d o x y  rep ud ia te s  t he  idea t h a t  an ima l s  have a 
c o n s c i o u s n e s s  o f  t h e i r  o w n ,  W o r d s w o r t h  asc r i bes  a mora l  l i fe  
even to ' t h e  l oose s t o n e s . '  " N a t u r e ' s  f a i r e s t  f o r m s "  ( IV,  9)
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appea l  to  W o r d s w o r t h  as ' m a g n i f i c e n t ' ,  ' b e a u t i f u l ' ,  and ' g a y ' ,  
bu t  mo re  i m p o r t a n t l y  t h e y  are " . . .  revea led  w i t h  i n s t a n t a n e o u s  
b u r s t "  ( IV,  10) p r o u d l y  w h i c h  is a t e r m  e m b o d y i n g  t he  n o t i o n  o f  
a c o m p l e x ,  d y n a m i c ,  and l i v i ng  na tu re .  A c t u a l l y ,  t h i s  is t he  
b e g i n n i n g  o f  his aw a re n e s s  t h a t  na tu re  has a c o n s c i o u s n e s s  of  
i t s  o w n .  The g radua l  p rocess  o f  r e c og n i z i n g  t he  p o w e r s  o f  na tu r e  
c u l m i n a t e s  in his ove ra l l  p e rc e p t i o n  o f  i t s  w h o l e n e s s  and shap ing  
f a c u l t y .
The anc ho r  o f  my  pu re s t  t h o u g h t s ,  t he  nurse .
The gu ide ,  t he  gua rd ian  of  my  hea r t ,  and soul  
Of  al l  my mora l  be ing.
( " T i n t e r n  A b b e y " ,  1 09-1  1)
W i s d o m ,  f o r  W o r d s w o r t h ,  can be f ou nd  in na tu re  f o r  t he  eye t h a t  
is able to  l ook  i n to  i t .  A t h r o s t l e  " i s  no mean p r ea c h e r "  and
One impu l se  f r o m  a ve rna l  w o o d  
May  t each  you  more  of  man.
Of  mo ra l  evi l  and of  good .
Than all t he  sages can.
( "T he  Tab les  T u r n e d " ,  1 2 - 2 4 )
A c c o r d i n g  to  W o r d s w o r t h ,  n o n - h um a n  na tu re  is no t  an 
e n t i t y  o f  s e c o n d a r y  i m p o r t a n c e  l ack i ng  a c o n s c i o u s n e s s  o f  i ts  
o w n .  On t he  c o n t r a r y ,  al l  spec ies  o f  t he  n o n -h u m a n  w o r l d  are 
equal  p a r t i c i p a n t s  in t he  un ive rse  and h u m a n i t y  is on l y  one
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m e m b e r  o f  t h i s  large f a m i l y .  W o r d s w o r t h  h u m b l y  dec la res  t h a t  
"T h e  b i rds  a round me hopped and p l ayed ,  / The i r  t h o u g h t s  I 
c a n n o t  m e a s u r e . "  ( "L i nes  W r i t t e n  in Ear ly S p r i n g " ,  1 3 - 1 4 )  The 
b i rds ,  t o  h im,  are ab le  to  t h i n k  and man c a n n o t  t a ke  i t  f o r  
g r an te d  t h a t  he is p r i v y  to  t he i r  t h o u g h t s .  S im i l a r l y ,  a m ind  
w h i c h  is r e c e p t i v e  and s e n s i t i v e  enough  can see t h a t  " e v e r y  
f l o w e r  / En joys  t he  ai r  i t  b r e a t h e s . "  ( " L i n es  W r i t t e n " ,  1 1 -1 2 )  
W o r d s w o r t h  rende rs  n a t u r e ' s  c o n s c i o u s n e s s  in seve ra l  w a y s  in 
w h i c h  a hu ma n  c o n t e x t  is no t  a l w a y s  requ i red .  His p o e t r y  is on l y  
a w i t n e s s  o f  "T h e  sp i r i t  o f  e n j o y m e n t  and des i re ,  / And  hopes  
and w i s h e s ,  f r o m  all  l i v ing  t h i n g s "  ( "P oe ms  on t he  Naming  of  
P lac es " ,  I, 6 -7)  When  he addresses  a da i sy  his a t t e n t i o n  is no t  
ce n te re d  on l y  upon t he  f e a tu r e s  of  t he  f l o w e r  t h a t  p ro v i de  man 
w i t h  p l easu re  and happ iness  bu t  also upon i ts  i n d e p e n d e n t  
e x i s t e n c e .
Thee W i n t e r  in t he  gar land w ea rs
Th a t  t h i n l y  decks  his f e w  g rey  ha i rs ;
Spr i ng  pa r ts  t he  c l ouds  w i t h  s o f t e s t  ai rs.
T h a t  she may  sun thee;
W ho l e  S u m m e r - f i e l d s  are t h i n e  by r i gh t ;
And  A u t u m n ,  m e la n c h o l y  W i g h t !
Doth  in t h y  c r im s o n  head de l i g h t  
When  ra ins are on thee.
( "To  t he  D a i s y " ,  9 - 1 6 )
A w r e n ' s  a b i l i t y  to  adap t  i t s e l f  to  t he  c o n d i t i o n s  o f  na tu re
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may  b e co m e  an i ssue to  be d w e l t  upon f o r  t he  poe t .  No human  
hand i n t e r f e r e s  in t he  bu i l d i ng  o f  a w r e n ’ s nes t  w h o s e  " p e r f e c t  
f i t n e s s  f o r  i t s  a im"  ( " A  W r e n ' s  N e s t " ,  10) revea l s  t he  c o m p l e x i t y  
o f  n a t u r e ' s  w o r k i n g .  W o r d s w o r t h ,  by em p h a s i z i n g  t he  s t r u g g l e  
f o r  e x i s t e n c e ,  c re a te s  an aw a re n e s s  o f  t he  i n t e r d e p e n d e n c e  o f  
al l  be ings .  His p o e t r y  f u n c t i o n s  as a re m i nd e r  o f  t he  c o s m ic  
f a c t  t h a t  t he  w o r l d  is a l i v i ng  s y s te m  e m b o d y i n g  al l  o r g a n i s m s .  
"T h e  P r imrose  o f  t he  R oc k " ,  be lon g ing  to  t he  g roup  o f  poems  
t i t l e d  "P oe m s  o f  t he  I m a g i n a t i o n " ,  u n m i s t a k a b l y  a r t i c u l a t e s  the  
t h e m e  o f  i n t e r d e p e n d e n c e  w h i c h  b i nds  t he  ex t e rn a l  w o r l d  
t o g e t h e r .  To W o r d s w o r t h ,  t he  re l a t i o n s h i p  b e t w e e n  t he  p r im ro s e  
and t he  rock  i nd i c a te s  "A  l as t i ng  l ink  in N a t u r e ' s  cha in  / From 
h i g h e s t  heaven  let  d o w n ! "  ( 1 1 - 1 2 )
The f l o w e r s ,  s t i l l  f a i t h f u l  to  t he  s te m s .
The i r  f e l l o w s h i p  re ne w ;
The s te ms  are f a i t h f u l  to  t he  roo t .
Th a t  w o r k e t h  ou t  o f  v i e w ;
And  to  t he  rock  t he  roo t  adheres  
In eve ry  f i b re  t r ue .
( 13 - 18 )
The poem g r a p h i c a l l y  p r ese n t s  a m i c r o c o s m i c  un i ve r se  c o n s i s t i n g  
o f  t he  ea r t h ,  t he  rock ,  and t he  p r im ros e  and r e p r e s en ts  a 
m a c r o c o s m i c  o rder  in w h i c h  "God uph o ld s  t h e m  a l l . "  (22)  The 
i n d e p e n d e n t  e x i s t e n c e  o f  each e n t i t y  is a c k n o w l e d g e d  by 
W o r d s w o r t h ,  bu t  w h a t  makes  t he  real  sense is t h e i r  c o e x i s t e n c e .
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T o g e t h e r  t h e y  have a d i f f e r e n t  m e a n in g  and c o n s t i t u t e  an 
i n t e l l i g i b l e  w h o le n e s s .  W o r d s w o r t h  w a n t s  his r eaders  to  open 
t h e m s e l v e s  to  " t h o s e  b r ea t h i ng  Powers ,  / The Sp i r i t s  o f  t he  n e w ­
born  f l o w e r s "  ( " D e v o t i o n a l  I n c i t e m e n t s " ,  1-2)  He i ns i s t s  t h a t  
man sho u ld  "G i v e  ear,  .. .  , t o  t he i r  appea l ,  / And  t h i r s t  f o r  no 
i n f e r i o r  zea l "  ( 2 3 - 2 4 )  because we  can " t h i n k ,  as we l l  as f e e l "  
( 25)  and because  " . . .  no t  by bread a lone we  l i v e . "  (72)  
W o r d s w o r t h ' s  cal l  f o r  openness  and s e n s i t i v i t y  to  t he  ou te r  
w o r l d  c o n t i n u a l l y  r e m i nds  t he  reader  t h a t  t he re  is a l i fe  ou t  t he re  
ha v ing  i ts  o w n  c o n s c i o u s n e s s  and m o t i o n .  M a n ' s  i g n o r a nc e  o f  
t h i s  w o r l d  does no t  mean t h a t  i t  does  no t  ex i s t .  The peace and 
h a r m o n y  W o r d s w o r t h  f i nds  in a w i l d  d u c k ' s  nes t  f o r c e  h im to  
ev a l u a te  h i m s e l f .  He fee l s  " s e l f - a c c u s e d  w h i l e  ga z i ng "  and s i ghs  
"Fo r  h u m a n - k i n d ,  w e a k  s l aves  o f  c u m b r o u s  p r i d e ! "  ( " T he  W i l d  
D u c k ' s  N e s t " ,  13 -1 4 )
W o r d s w o r t h  dec la res  t he  main c on c e rn s  of  his p o e t r y  to  be 
man,  na tu re ,  and s o c i e t y .  These  are,  o f  cou rse ,  g e n e r a l i z a t i o n s  
o f  mo re  c o n c r e t e  no t i o n s .  When  he is i n t e re s te d  in man,  f o r  
i n s ta n c e ,  W o r d s w o r t h  t ake s  f o r  his s u b j e c t  s o m e t i m e s  a 
s p e c i f i c  pe rson  and t a l ks  ab ou t  h i s / he r  c h a r a c t e r i s t i c s  and 
c o n d i t i o n ;  at  o th e r  t i m e s  a c o n c e p t  r e f l e c t i n g  va r i o us  as pe c t s  o f  
h u m a n i t y .  His t r e a t m e n t  o f  na tu re  f o l l o w s  a s im i l a r  cou rse .  
N a tu re  is bo th  a l i v i ng  e n t i t y  and an a b s t r a c t i o n  f o r  W o r d s w o r t h .  
In m o s t  o f  his l ong poems  these  n o t i o n s  c o n v e rg e  and the  
c o n n e c t i o n s  b e t w e e n  t h e m  are exp lo r ed .  In t h i s  r e spe c t ,  
W o r d s w o r t h ' s  i n t e re s t  in na tu re  has a m u l t i - d i m e n s i o n a l  qu a l i t y .
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S o m e t i m e s  na tu ra l  f o r m s  and o b je c t s  are de p i c te d  and ev a l ua t ed  
i n d e p e n d e n t l y  o f  human  c o n s c i o u s n e s s .  Th i s  is one o f  t he  
c h a r a c t e r i s t i c s  t h a t  g i ves  W o r d s w o r t h ' s  p o e t r y  an ec o l og i ca l  
essence .  On t he  o th e r  hand,  t he  re l a t i o n s h i p  b e t w e e n  t he  n o n ­
hu ma n  w o r l d  and human  c o n s c i o u s n e s s  is an o t h e r  d o m i n a n t  
t h e m e  in his w o r k .
W o r d s w o r t h ' s  o b s e r v a t i o n  o f  na tu ra l  p h en o m en a  usu a l l y  
i n v o l v e s  an i n v e s t i g a t i o n  o f  t he  c o n n e c t i o n s  b e t w e e n  man and 
t he  ex t e rn a l  w o r l d .  When  he p o r t r a y s  na tu re  as a w h o l e  or 
e x a m i n e s  an e l e m e n t  of  i t ,  he gene ra l l y  p re fe r s  to  exp lo r e  t he  
i n t e r a c t i o n  b e t w e e n  human  c o n s c i o u s n e s s  and t he  ob j e c t  
d e p i c t e d .  In t h i s  r es pec t ,  his p o e t r y  is an exp re s s i o n  o f  h o w  the  
hu ma n  m ind  is f i t t e d  to t he  ex te rna l  w o r l d .  One o f  t he  m o s t  
f r e q u e n t l y  em pha s i z ed  p rem ises  in W o r d s w o r t h ' s  p o e t r y  is the  
u n i t y  o f  man and na tu re .  Man ex i s t s  w i t h i n  t he  b roade r  c o n t e x t  
o f  na tu re  l i ke o th e r  spec ies  as an equal  me mbe r .  S ince  m a n ' s  
e x i s t e n c e  i nc l udes  bo th  his phys i ca l  and i n te l l e c tu a l  be ing ,  
W o r d s w o r t h  pe rce i v es  human  c o n s c i o u s n e s s ,  t oo ,  as pa r t  o f  the  
e x te rn a l  w o r l d .  In f a c t ,  t he re  is no t  mu ch  d i f f e r e n c e  f o r  
W o r d s w o r t h ,  in t h i s  sense,  b e t w e e n  man and o th e r  o r g a n i s m s  
because  eve ry  l i v i ng  be ing has a c o n s c i o u s n e s s ,  a s p i r i t  w h i c h  
re l a tes  and un i f i e s  t h e m  al l :
And  I have f e l t
A p resence  t h a t  d i s t u rb s  me w i t h  t he  j oy  
Of  e l e va ted  t h o u g h t s ;  a sense sub l im e
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Of s o m e t h i n g  fa r  more  de ep l y  i n t e r f u s e d ,
W ho se  d w e l l i n g  is t he  l i g h t  o f  s e t t i n g  suns ,
And  t he  round ocean and t he  l i v i ng  ai r .
And  t he  b lue sky ,  and in t he  mind  of  man:
A m o t i o n  and a sp i r i t ,  t h a t  impe ls
Al l  t h i n k i n g  t h i n g s ,  all ob je c t s  of  al l  t h o u g h t .
And  ro l l s  t h r o u g h  al l  t h i n g s .
( " T i n t e r n  A b b e y " ,  9 3 - 1 0 2 )
W o r d s w o r t h ' s  i n t e re s t  in na tu re  is no t  a s t a t i c  
p h e n o m e n o n .  The essence o f  his r e l a t i o n s h i p  w i t h  na tu re  t a ke s  
shape  t h r o u g h  t he  s u c c e s s i v e  s tages  o f  his l i fe  and i t  is poss ib l e  
t o  see t he  va r i o us  f l u c t u a t i o n s  and cha nges  re f l e c te d  in his 
p o e t r y .  In t he  d i f f e r e n t  pe r iods  of  his l i fe  his p e r c e p t i o n  of  
na tu re  va r i es .  For exa mp le ,  phys i ca l  a c t i v i t i e s  o c c u p y  his 
c h i l d h o o d  more  i n te n s e l y  t han  i n te l l e c tu a l  i n v o l v e m e n t .
For na tu re  t hen
(The coa rse r  p l easures  o f  my boy i s h  days .
And  t h e i r  glad an imal  m o v e m e n t s  al l  gone by) 
To me w as  al l  in al l ,  - I c a n n o t  pa in t  
W h a t  t hen  I was .  The sou nd in g  c a t a r a c t  
H aun ted  me l ike a pass ion :  t he  ta l l  r ock .
The m o u n t a i n ,  and t he  deep and g l o o m y  w o o d .  
The i r  c o l ou rs  and t he i r  f o r m s ,  w e r e  t hen  to  me 
An ap p e t i t e ;  a f ee l i n g  and a l ove.
T h a t  had no need of  a r e m o te r  cha rm .
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By t h o u g h t  supp l i ed ,  nor  any i n te re s t  
U n b o r r o w e d  f r o m  the  eye.
( " T i n t e r n  A b b e y " ,  7 2 - 8 3 )
W o r d s w o r t h  h im s e l f  makes  a d i s t i n c t i o n  b e t w e e n  the  
severa l  pe r i ods  in w h i c h  his p e rc e p t i o n  o f  na tu re  de v e l op s .  'The 
co a rse r  p l e a s u r e s ' ,  as a phrase ,  su g g e s t s  t h a t  his ear l ie r  
e x p e r i e n c e  o f  na t u re  i n vo l v e s  ma in l y  phys i ca l  a c t i v i t i e s  and is 
mu ch  more  i n s t i n c t i v e .  The P re lude ,  esp ec ia l l y  t he  f i r s t  t h r ee  
boo ks ,  c o n t a i n s  amp le  exa mp le s  o f  t he  p o e t ' s  i n v o l v e m e n t  in 
na t u re  and t he  q u a l i t y  o f  t he  s a t i s f a c t i o n  he ge t s  f r o m  i t .  His 
c h i l d h o o d  is p res en ted  t h r o u g h  a pana r oma  of  na tu ra l  e l e m e n ts  
c h a n g i n g  f r o m  m o u n ta i n  peaks to  lakes,  f r o m  r i ve r s  to  g ro ves ,  
f r o m  w i n d s  to  f i e l ds ,  f r o m  d a w n  to  da rkness .  Al l  t hese  e l e m e n ts  
p a r t i c i p a t e  in t he  shap ing  o f  his mind  and soul  and lead t o  'a 
g r a n d e u r  in t he  be a t i ng s  o f  his hear t .  It is " t h e  ea r t h  / And  
c o m m o n  face  o f  Natu re  .. .  " (I, 5 8 6 - 8 7 )  t h a t  speak  to  h im 
" R em e m be ra b le  t h i n g s . "  (I, 5 8 8 )  N a t u r e ' s  i n i t i a l  i n f l u e n c e  on the  
poe t  is un de r l i n ed  at  t he  be g in n ing  o f  Book Second.
Thus  far ,  O Fr iend!  have we ,  t h o u g h  l eav ing  much
U n v i s i t e d ,  en dea vo u r ed  to r e t race
The s imp le  w a y s  in w h i c h  my  c h i l d h o o d  w a l k e d ;
Thos e  c h i e f l y  t h a t  f i r s t  led me to  t he  l ove
Of  r i ve r s ,  w o o d s ,  and f i e l ds .
(II, 1-5)
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The c o n t r i b u t i o n  of  na tu re  to  t he  g r o w t h  o f  t he  p o e t ' s  m ind  
can be c l ea r l y  exa m in ed  in an a u t o b io g r a p h i c a l  poem ca l led  
" N u t t i n g " .  A c h i l d h o o d  exp e r i e nc e  o f  p i c k i ng  h a z e l nu t s  is 
na r ra ted  in t he  poem and t he  op en ing  l i nes i m m e d i a t e l y  r e f l e c t  a 
mo od  o f  e x c i t e m e n t .
It seems a day
(I speak  o f  one f r o m  ma ny  s i ng led  ou t )
One of  t h o se  heav en l y  days  t h a t  c a n n o t  die;
W he n ,  in t he  eagerness  o f  bo y i sh  hope,
I l e f t  our  c o t t a g e  - t h r e s h o l d ,  sa l l y i ng  f o r t h  
W i t h  a huge w a l l e t  o ' e r  my s ho u ld e rs  s l ung,
A n u t t i n g - c r o o k  in hand;
( " N u t t i n g " ,  1-7)
He t u r n s  his s t eps  t o w a r d  a d i s t a n t  w o o d  w h e re  he f i n d s  a ' dear  
n o o k ' .  (16)  The p lace is ' u n v i s i t e d '  and i so l a ted  c re a t i n g  a sense 
o f  p r i v a c y  and a d v en tu re .  As usua l ,  W o r d s w o r t h  d e p i c t s  t he  
b o y ' s  e x c i t e m e n t  in s o l i t u de ,  w he n  he is a lone in na tu re .  It is a 
p a in fu l  ex p e r i e nc e  and he f o r c es  his w a y  t h r o u g h  ' t h o r n s ,  
b rakes ,  and b r a m b le s . '  (13)  But  w h e n  he comes  ac ross  t he  nook ,  
i t  is j u s t  l i ke a b a nq u e t  o f  hazels  w i t h  ' t a l l ,  e rec t ,  and t e m p t i n g '  
( 19)  c l u s te r s .  Deep l y  s a t i s f i e d  w i t h  such a ' v i r g i n  scene '  (21)  
and ' Fear l ess  o f  a r i va l '  (24)  he s i ts  among  t he  f l o w e r s  to  
res t .  A f t e r  en jo y i n g  h i m s e l f  in t he  be au ty  o f  t he  e n v i r o n m e n t ,  he 
s u d d e n l y  r i ses and b r u ta l l y  assau l t s  t he  nook  to  p i ck  t he  hazels .  
The ac t i o n  is des c r i b ed  as a 'm e rc i l es s  ravage '  and at  t he  end he
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f ee l s  a sense o f  gu i l t  and pain because ' t h e  green and m o s s y  
b o w e r '  p a t i e n t l y  g i ves  up i ts  ' q u i e t  b e in g . '  ( 4 7 - 4 8 )  The s p i r i t  o f  
t he  w o o d  t o g e t h e r  w i t h  t he  shady  nook  is d e s t r o y e d  f o r  t he  sake 
o f  his ma te r i a l  b e n e f i t  and on ly  a f t e r  his deed does  t he  boy  
rea l i ze t he  se r i o us n es s  of  t he  c r ime  he has c o m m i t t e d  ag a i ns t  
na tu r e .
.. .  and un less  I n o w
C o n fo u n d  my p res en t  f ee l i ng s  w i t h  t he  pas t ,
Ere f r o m  the  m u t i l a t e d  b o w e r  I t u r ne d  
Ex u l t i n g ,  r i ch beyond  t he  w e a l t h  o f  k i ngs ,
I f e l t  a sense o f  pain w h e n  I behe ld
The s i l en t  t r ees ,  and s aw  the  i n t r u d i n g  sk y . -
( 4 8 - 5 3 )
Th i s  is a so r t  o f  i n i t i a t i o n  s to r y  and t he  exp e r i e nc e  t e a c he s  t he  
boy  t h a t  na tu r e ,  t oo ,  has an ex i s t e n c e  and a sp i r i t .  His 
p e r c e p t i o n  o f  t he  ex te rna l  w o r l d  deepens ,  l ead ing  h im to  his l a t e r  
t h o u g h t s  ab o u t  w h a t  m a n ' s  ideal  r e l a t i on  w i t h  t he  l an dscape  
m i g h t  be: a c o m p l e t e  c o m m u n i o n  emerges  w h e n  man is " w e d d e d  
to  t h i s  g o o d l y  un i ve rse  / In l ove and ho ly  p a s s i o n . "  ( " H o m e  at 
G r a s m e r e " ,  5 3 - 5 4 )
W o r d s w o r t h ' s  c h i l d h o o d  is a v i t a l  phase in w h i c h  t he  
u n b r e ak ab le  bond b e t w e e n  the  poe t  and na tu re  is e s ta b l i s he d .  
The q u a l i t y  and i n t e n s i t y  of  his exp e r i en ce  o f  t he  l an dscape  
i nc rease  g r a du a l l y ,  s t r e n g t h e n i n g  his p e r s o n a l i t y  w i t h  a f e e l i ng  o f
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i n d e p e n d e n c e  and s e l f - c o n f i d e n c e  in s o l i t u de .  S u m m e r t i m e  s p o r t s  
and c o m p e t i t i o n s ,  t o o ,  c o n t r i b u t e  to  t h i s  d e v e l o p m e n t .
Thus  the  pr ide of  s t r e n g t h .
And  t he  v a i n - g l o r y  of  sup e r i o r  sk i l l .
Were  t e m p e r e d ;  t hu s  was  g r adu a l l y  p r odu ced  
A q u ie t  i nd ep en de nce  o f  t he  hear t ;
And  I was  t a u g h t  to  fee l ,  pe rhaps  t oo  much .
The s e l f - s u f f i c i n g  p o w e r  o f  So l i t ud e .
(II, 6 9 - 7 7 )
In t he  c h a n g i n g  and d e v e l op in g  cou rse  o f  such  an i n t e r a c t i o n  
w i t h  his s u r r o u n d i n g s ,  eve ry  b i t  and p iece o f  his e x p e r i e nc e  of  
na tu re  p a r t i c i p a t e s  in t he  d e v e l o p m e n t  of  his e x i s t e n c e .  His l ove 
o f  na tu r e  is no t  a p r a g m a t i c  i ssue c o n c e rn i n g  on l y  his ma te r i a l  
needs .  He l oves  her f o r  her o w n  sake.
Thus  we re  my  s y m p a t h i e s  en la rged ,  and t h u s  
Da i ly  t he  c o m m o n  range o f  v i s i b l e  t h i n g s  
G re w  dear  to  me:  a l ready  I began 
To l ove t he  sun;  a boy  I l oved t he  sun.
Not  as I s i nce  have l oved h im,  as a p l edge 
And  s u r e t y  of  our  ea r t h l y  l i fe ,  a l i gh t  
W h i c h  we  beho ld  and feel  we  are a l i ve;
Nor  f o r  his b o u n t y  to so ma ny  w o r l d s -  
But  f o r  t h i s  cause,  t h a t  I had seen h im lay
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His be a u t y  on t he  mo rn in g  h i l l s ,  had seen 
The w e s t e r n  m o u n t a i n s  t o u c h  his s e t t i n g  orb.
In ma ny  a t h o u g h t l e s s  hour ,  w h e n ,  f r o m  excess  
Of  ha pp iness ,  my  b l ood  appea red  to  f l o w  
For i ts  o w n  p leasure ,  and I b r ea thed  w i t h  j oy .
(II, 1 7 5 - 8 8 )
Dur i ng  his Ca mb r i d g e  years  t he  sharp  c o n t r a s t  b e t w e e n  his 
p r e v io u s  e x p e r i e nc es  o f  na tu re  and t he  s c h o la r l y  and urban 
a tm o s p h e r e  o f  t he  c i t y  is a r t i c u l a te d .  He fee l s  i s o l a ted  among  
" G o w n s  g rave ,  or ga udy ,  d o c to r s ,  s t u d e n t s ,  s t r e e t s  / C ou r t s ,  
c l o i s t e r s ,  f l o c k s  o f  c hu rc he s ,  g a t e w a y s ,  t o w e r s : "  (I I I ,  3 2 - 3 3 )  
A f t e r  i n t i m a t e  re l a t i on s  w i t h  na tu re ,  Ca mb r i d g e  makes  h im feel  
"A  n o r t h e r n  v i l l a g e r . "  ( I l l ,  35)  The s t r o n g  sense of  
d i s p l a c e m e n t  makes  h im feel  l i ke an o u t s i d e r  j u s t  o b s e rv i n g  t he  
o th e r s .  The heavy  a tm o s p h e re  of  t he  ma n - ma de  e n v i r o n m e n t  
p r e v e n t s  h im f r o m  b e co m in g  a pa r t  o f  t he  urban l i fe .  W hen  
e d u c a t i o n  t u r n s  i n to  s i m p l y  a p ra c t i c e  o f  s t r e n g t h e n i n g  human  
d o m i n a t i o n  ove r  na tu re ,  i t  bu i lds  a gap b e t w e e n  man and t he  res t  
o f  t he  w o r l d .  Hence,  he is i n d i f f e r e n t  to  ac ad em ic  pass ions :
Let  o th e r s  t h a t  k n o w  more  speak as t h e y  k n o w  
Such g l o r y  w as  bu t  l i t t l e  s o u g h t  by me.
And  l i t t l e  w o n .
I ,  7 3 - 7 5 )
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I ns t ead ,  he t u r n s  his a t t e n t i o n  back  to  t he  l an dscape .
o f t t i m e s  did I qu i t
M y  c o m ra d es ,  leave t he  c r o w d ,  b u i l d i n gs ,  and g ro ves .  
And  as I paced alone the  level  f i e l ds  
Far f r o m  th o s e  l ove l y  s i gh t s  and sounds  su b l im e  
W i t h  w h i c h  I had been c o n v e rs a n t .
I l ooked  f o r  un i versa l  t h i n g s ;  pe rused 
The c o m m o n  c o u n t e n a n c e  o f  ea r t h  and sky:
I ,  9 1 - 1 0 0 )
He t r i e s  no t  to  lose c o n t a c t  w i t h  w h a t  he va lues .  So,  his f o c u s  
o f  ex p re s s i o n  is na tu re  and i ts  e l e me n ts .  He does no t  de ny  t he  
i m p o r t a n c e  o f  aca dem ic  s tu d i es .  Yet ,  he fee l s  he is no t  su i t e d  to  
such  w o r k  w h i c h  seems re l a t i v e l y  t r i v i a l  w h e n  c om pa r ed  to  ' t he  
c o m m o n  c o u n t e n a n c e  of  ear th  and s k y . '
No t  t h a t  I s l i g h t ed  books  - t h a t  we re  to  l ack 
A l l  sense,  - bu t  o th e r  pass ions  in me ru led.  
Pass ions  more  f e r v e n t ,  mak ing  me less p r o m p t  
To i n - d oo r  s t u d y  t han  was  w i s e  or we l l .
Or su i t e d  to  t h o s e  years
I ,  3 6 7 - 7 1 )
Th i s  a t t i t u d e  is a p p a r e n t l y  a r ea c t i on  to t he  e x a g g e ra t i o n  i m p l i c i t  
in h u m a n i s t i c  s t ud ies  w h i c h  p lace man at t he  cen te r  o f  c re a t i o n .
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Man is p r i v i l e ge d  to  such  an e x t e n t  t h a t  his na tu ra l  t i e s  w i t h  his 
e n v i r o n m e n t  are b roken  and he be comes  a c a p t i v e  o f  his m a n ­
made p r i son .  W o r d s w o r t h  " w a s  i l l - t u t o r e d  f o r  c a p t i v i t y . "
For I, bred up 'm id  N a tu re ' s  l uxu r i es ,
Was  a spo i l ed  ch i l d ,  and ra mb l i ng  l i ke t he  w i n d .
As I had done in da i l y  i n t e r c o u rs e
W i t h  t h o se  c r y s t a l l i n e  r i ve r s ,  so l emn  he ig h t s .
And  m o u n ta i n s ;  r ang ing  l ike a f o w l  o f  t he  air,
(I I I ,  3 5 4 - 5 9 )
A ' s p o i l e d '  ch i l d  is usua l l y  s u r r ou nd e d  by t he  ' l u x u r i e s '  t h a t  
s o c i e t y  or  f a m i l y  supp l i es .  The u n e x p e c te d  use o f  t hese  ph rases  
a u g m e n t s  t he  e f f e c t  o f  the  i ma ge ry  W o r d s w o r t h  e m p l o y s .  'Soc i a l  
l u x u r i e s '  t u r n  man i n to  a c ap t i v e ,  w h e re a s  n a t u r e ' s  l uxu r i es  
p r o v id e  h im w i t h  f r e e d o m .
W o r d s w o r t h ' s  r esponse  to  na tu re  cha nges  d i r e c t i o n  as 
he b e c om e s  more  ma t u re .  The i n s ta n t  p l easu res  o f  na t u re  de r i ved  
f r o m  ph y s i c a l  i n v o l v e m e n t  in and i n t e r a c t i o n  w i t h  the  
e n v i r o n m e n t  are g r ad u a l l y  r ep laced by an aw a re n e s s  o f  the  
essence  o f  na tu re .  He ach ieves  a ne w  c o n s c i o u s n e s s  and learns 
"To  l ook  on n a t u r e , . . . "  (T i n te rn  A b b e y " ,  89)  in such  a w a y  t h a t  
i t  enab les  h im to  r ecogn i ze  t he  h a rm o n y  and un i t y  o f  'al l  ob je c t s  
o f  al l  t h o u g h t . '  W o r d s w o r t h ' s  ma tu r e  response  to  t he  e x te rn a l  
w o r l d  c o n t a i n s  a s t r o n g  sense o f  c o n n e c t i o n  es ta b l i she d  b e t w e e n  
man and t he  no n -h u m a n  w o r l d .  He h a r m o n i o u s l y  c o m b i n e s  "The
105
St i l l ,  sad mu s i c  of  h u m a n i t y , "  ( " T i n t e r n  A b b e y " ,  91 )  w i t h  
' s e t t i n g  s u n s ' ,  ' r o un d  oc e a n ' ,  ' t h e  l i v ing  a i r ' ,  and ' t h e  b lue s k y . '  
( 9 7 - 9 9 )  He is able no t  on l y  to see and a p p re c ia te  t he  de t a i l s  o f  
e x te rn a l  na tu r e ,  bu t  to  l o o k  i n to  t he  na tu ra l  f o r m s  so as t o  g rasp  
t he  v i t a l  f o r c e ,  t he  u n i f y i n g  sp i r i t  t h a t  ' r o l l s  t h r o u g h  all t h i n g s . '  
Such a c o n s c i o u s n e s s  of  na tu re  is much more  c o n t e m p l a t i v e  and 
requ i res  i n t e l l e c tu a l  c o m m i t m e n t  as w e l l  as e m o t i o n a l  
i n v o l v e m e n t .  W o r d s w o r t h ' s  ap p re hen s i on  o f  na tu re  is un ique  
o w i n g  t o  t he  s h i f t  in t he  p e rs p e c t i v e  f r o m  w h i c h  he eva lu a t e s  t he  
n o n - h u m a n  w o r l d .  It was  i ndeed r e v o l u t i o n a r y  to  fee l  and ad m i t  
n a t u r e ' s  i n d e p e n d e n t  e x i s t e n c e .  He reg u l a r l y  r e m i nds  us t h a t  
na tu r e  is dea l t  w i t h ,  in his p o e t r y ,  ' f o r  her o w n  sake . '
Those  i n c i d e n t a l  cha rms  w h i c h  f i r s t  a t t a c h e d  
My  hear t  to  rural  ob je c t s ,  day  by day  
Gr ew  w e a k e r ,  and ...
. . .  Na tu re ,  i n t e r v e n i e n t  t i l l  t h i s  t i m e  
And  se co n d a ry ,  n o w  at  l eng th  w as  s o u g h t  
For her  o w n  sake.
(II, 1 9 8 - 2 0 3 )
Once i t  is a d m i t t e d  t h a t  na tu re  is an e n t i t y  e x i s t i n g  
i n d e p e n d e n t l y  of  human  c o n s c i o u s n e s s ,  i t  is no t  d i f f i c u l t  to  
d e t e r m i n e  m a n ' s  l inks  w i t h  t he  ex te rna l  w o r l d .  For W o r d s w o r t h  
man is a m e m b e r  o f  t he  l arger  f a m i l y  o f  na tu re .
b l es t  t he  Babe,
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Nursed in his M o t h e r ' s  arms,  w h o  s i nks  to  s l eep,  
Rocked on his M o t h e r ' s  b reas t ;  w h o  w i t h  his sou l  
D r i nks  in t he  f ee l i ngs  of  his M o t h e r ' s  eye!
For h im,  in one dear  Presence,  t he re  ex i s t s  
A v i r t u e  w h i c h  i r r ad ia tes  and exa l t s  
Ob je c t s  t h r o u g h  w i d e s t  i n t e r c o u rs e  o f  sense.
No o u t c a s t  he, b e w i l d e re d  and dep ressed :
A l o n g  his i n f a n t  ve ins  are i n t e r f u s e d  
The g r a v i t a t i o n  and t he  f i l i a l  bond 
Of  na tu re  t h a t  c o n n e c t  h im w i t h  t he  w o r l d .
E m p h a t i c a l l y  such a Being l i ves.
Frai l  c re a tu re  as he is, he lp l ess  as f ra i l .
An i nm a t e  o f  t h i s  a c t i v e  un i verse :
(II, 2 3 4 - 5 4 )  ( emphases  mine)
Na tu re ,  f o r  W o r d s w o r t h ,  shapes  t he  sp i r i t  o f  man.  S ince 
man is pa r t  o f  a l arger  r e a l i t y ,  his mora l  i d e n t i t y  is f o r m e d  
t h r o u g h  his i n t e r a c t i o n  w i t h  his s u r ro u n d i n g s .  In t he  Lucy  po ems ,  
f o r  i n s ta n c e ,  Lucy  is p res en ted  as be ing in c o m p l e t e  c o m m u n i o n  
w i t h  na tu r e  and her mora l  c h a ra c te r  is t un ed  ac c o rd in g  to  na tu ra l  
l a w s .  The dea th  of  Lucy  appears  to be t he  main and c o m m o n  
th e m e  of  t h es e  poems.  The i d e n t i t y  o f  t he  g i r l ( s )  is ob sc u re ,  or 
r a the r ,  no t  so i m p o r t a n t .  Her po r t r a ya l  w i t h i n  a na tu ra l  c o n t e x t  
and n o n - h u m a n  s u r r o u n d i n g s  and t he  ab s o l u t e  n o r m a l i t y  o f  her 
dea th  em pha s i ze  t he  na tu r a l nes s  of  human  e x i s te n c e :  Lucy  
co m es  f r o m ,  d w e l l s  in, and goes to  na tu re .  H u m a n i t y  shares  the
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same p a t t e r n  o f  l i f e - c y c l e  as o th e r  be ings .
The ab un d an c e  o f  na tu ra l  i ma ge ry  em p l o y e d  in t he  Lucy  
poems  re i n fo r c e s  t he  g i r l ' s  s t r a i g h t f o r w a r d  i n t e r a c t i o n  w i t h  
na tu re .  Her  i so l a t i o n  f r o m  the  res t  o f  t he  human  w o r l d  is no t  
p r e s e n te d  as a ne ga t i ve  f ea tu re .  On t he  c o n t r a r y ,  i t  c o n t r i b u t e s  
to  her  u n iq ue ne ss ,  l i ke a s tar  " w h e n  on l y  one / Is sh in i n g  in t he  
s k y . "  ( "S he  D w e l t  A m o n g  t he  U n t r od d en  W a y s " ,  5-6)  
W o r d s w o r t h ' s  v i s i on  de p i c t s  her as "A  v i o l e t  by a m o s s y  s ton e  / 
Ha l f  h i d den  f r o m  the  ey e ! "  ( "She  D w e l t " ,  7 -8)  W h a t  makes  Lucy  
s t an d  ou t  as a f i gu re  of  i m p o r t a n c e  is her  na tu ra l  and 
s p o n t a n e o u s  ex i s t e n c e  "a m o n g  t he  u n t ro d d e n  w a y s  / Bes ide the  
s p r i n gs  o f  D o v e , "  ( "She  D w e l t " ,  1-2)
In "T h re e  Years  She G r e w "  L u c y ' s  c o e x i s t e n c e  w i t h  na tu re  
c u l m i n a t e s  in t h e i r  oneness  t h r o u g h  her dea th .  A f t e r  she g r o w s  
"T h re e  years  .. .  in sun and s h o w e r , "  (1) na tu re  w i s h e s  to  t ake  
her f o r e v e r  because "A  l ove l i e r  f l o w e r  / On ea r t h  w as  never  
s o w n ; "  (2 -3 )  The na tu ra l  r h y t h m  of  l i fe shapes  Lucy  t h r o u g h  i ts 
d i a m e t r i c  f o r c e s  such  as ' sun  and s h o w e r ' ,  ' l a w  and i m p u l s e ' ,  
' r o c k  and p l a i n ' ,  ' ea r t h  and he av en ' ,  ' g l ade  and b o w e r . '  The 
p r oce ss  r e f l e c t s  t he  o r gan i c  c o m p l e x i t y  of  na tu re  e m p ha s i z i n g  
t he  s i g n i f i c a n c e  of  t he  i n t e r a c t i o n  b e t w e e n  t he  o p po s i n g  na tu ra l  
p o w e r s  in c re a t i n g  a d r i ve  f o r  l i v ing .  L u c y ' s  g r o w t h  i nc l ud es  the  
im pu l s e  o f  ' t h e  m o u n t a i n  s p r i n g s ' ,  'm u t e  i nse nsa te  t h i n g s ' ,  ' t he  
f l o a t i n g  c l o u d s ' ,  ' t h e  m o t i o n s  o f  t he  S t o r m ' ,  as w e l l  as ' t h e  s ta r s  
o f  m i d n i g h t . '  Th i s  is, in a w a y ,  a p rocess  o f  ph ys i c a l  and
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p s y c h o l o g i c a l  m a t u r a t i o n  at  t he  end of  w h i c h  she be c om e s  ready  
to  e x p e r i e n c e  t he  t e r m in a l  un ion  w i t h  na tu re :  she d ies  l eav ing  
beh ind  t he  l i m i t e d  f o r m s  of  human e x i s te n c e  and en te r s  a 
bo u n d l e s s  un i ve r se  in w h i c h
No m o t i o n  has she n o w ,  no f o r ce ;
She ne i t h e r  hears nor  sees;
Rol led round  in e a r t h ' s  d i u rna l  cou rse ,
W i t h  rocks ,  and s to n es ,  and t r ees .
( " A  S lumb er  did my  S p i r i t  Sea l " ,  5-8)
Dea th  is no t  de p i c te d  e i t her  as a t e r m in a l  p o in t  in e x i s t e n c e ,  or 
as t he  e v a ne s ce nc e  o f  l i fe ,  bu t  as an i n e v i t a b le  phase to  be 
ex p e r i e n c e d  in t he  l arger  cyc l e  o f  c o s m ic  l i fe .  In "The  Ruined 
C o t t a g e "  M a r g a r e t  d ies s u f f e r i n g  in s i ckness  and s o l i t u de .  Th i s  is 
a sad en d ing  bu t  t he  W an d e re r  has an a l t e rn a t i v e  re ac t i o n  to  i t .
Tha t  c o n s o l a t i o n  sp r i ngs .
From sou rces  deepe r  fa r  t han  de epe s t  pa in.
For t he  meek  s u f f e re r .  W h y  t hen  shou ld  we  read 
The f o r m s  o f  t h i n g s  w i t h  an u n w o r t h y  eye?
She s l eeps in t he  ca lm ea r th ,  and peace is here.
( 9 3 7 - 4 1 )
S im i l a r l y ,  t he  W a n d e re r  is no t  so p e s s i m i s t i c  ab ou t  t he  de se r te d  
l ook  o f  t he  c o t t a g e .  He does no t  c o n ce i v e  i t  as a c o r r u p t i o n ,  as a 
p ro ces s  o f  de ge n e ra t i o n  and dec l ine ,  bu t  as t he  i n d i c a t i o n  and
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ev id e n c e  o f  n a t u r e ' s  un de fe a ta b le  p o w e r  o f  r e n o v a t i o n .
I w e l l  r e me mb er  t h a t  t h os e  ve r y  p l umes ,
Those  we e ds ,  and the  h igh spea r -g rass  on t h a t  w a l l .  
By m is t  and s i l en t  r a i n -d rops  s i l ve red  o ' e r .
As once I passed,  i n t o  my  hear t  c o n v e y e d  
So s t i l l  an image o f  t r a n q u i l l i t y .
So ca lm and s t i l l ,  and l ooked so be a u t i f u l  
A m i d  t he  uneasy  t h o u g h t s  w h i c h  f i l l ed  my m ind .
T h a t  w h a t  we feel  of  s o r r o w  and despa i r  
From ru in and f r o m  change ,  and al l  t he  g r i e f  
T h a t  pass ing  s h o w s  of  Being leave beh ind .
App ea re d  an idle d ream,  t h a t  cou ld  m a in ta i n .  
N o w h e r e ,  d o m i n i o n  o ' e r  t he  e n l i g h t e ne d  s p i r i t  
W h o se  m e d i t a t i v e  s y m p a t h i e s  repose 
Upon t he  b reas t  o f  Fa i th.  I t u rn ed  aw a y .
And  w a l k e d  a l ong my  road in happ iness .
( 9 4 2 - 5 6 )
In " R e s o l u t i o n  and I n d ep en d en c e "  t he  na tu ra l  h a r m o n y  is 
v i v i d l y  c o n v e y e d  in t he  open ing  s tanzas .  The r i s i ng  o f  t he  sun,  
t he  s i ng ing  o f  t he  b i rds ,  t he  b r ood ing  o f  t he  S t o c k - d o v e ,  the  
c h a t t e r i n g  o f  t he  Magp ie ,  and t he  a n s w e r i n g  o f  t he  Jay  all 
c o n t r i b u t e  to  t he  c re a t i o n  o f  an a tm o s p h e re  in w h i c h  "A l l  t h i n g s  
t h a t  love  t he  sun are ou t  of  d o o r s ; "  (8) and man,  in such  a 
c o n t e x t  and f a r  f r o m  the  t u r b u l e n c e  of  u rban s o c i e t y ,  fee l s  
u t m o s t  c o m m u n i o n  w i t h  t he  ear t h .
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I w as  a T ra ve l l e r  t hen  upon t he  moo r ;
I s aw  the  hare t h a t  raced ab ou t  w i t h  j oy ;
I heard t he  w o o d s  and d i s t a n t  w a t e r s  roar ;
Or heard t h e m  no t ,  as happy  as a boy :
The p l ea san t  season did my hear t  em p l oy :
My  old r e m em b er a nc e s  w e n t  f r o m  me w h o l l y ;
And  al l  t he  w a y s  o f  men,  so va in  and m e la n c h o l y .
( 1 5 - 2 1 )
In " M i c h a e l "  t he  l andscape c o n t r i b u t e s  to  t he  p r o t a g o n i s t ' s  
mo ra l  be ing .  His ex i s t e n c e  ex h i b i t s  t he  p o w e r f u l  i n f l u e n c e  of  
t he  e n v i r o n m e n t  he l i ves in. He is a man w h o  " l ea rne d  t he  
m ea n in g  o f  all w i n d s ,  / Of  b las t s  o f  eve ry  t o n e ; "  ( 4 8 - 4 9 )  w h o  
"had  been a lone / A m id  t he  hea r t  o f  ma ny  t h o u s a n d  m i s t s , "  ( 58 -  
59)  His t h o u g h t s  and c o n s c i o u s n e s s ,  t oo ,  are shaped  by t he  
e l e m e n t a r y  p o w e r s  o f  t he  l andscape.
And  g ro s s l y  t h a t  man er rs,  w h o  shou ld  sup po se  
Th a t  t he  green va l l eys ,  and t he  s t r e am s  and rocks .  
Were  t h i n g s  i n d i f f e r e n t  to t he  S h e p h e r d ’ s t h o u g h t s .  
Fie lds,  w he re  w i t h  che e r f u l  s p i r i t s  he had b re a th ed  
The c o m m o n  ai r ;  h i l l s ,  w h i c h  w i t h  v i g o ro u s  s tep  
He had so o f t e n  c l im be d ;  w h i c h  had imp r ess ed  
So ma ny  i n c i d e n t s  upon his mind  
Of  ha rdsh ip ,  sk i l l  or  cou rage ,  j oy  or fear ;
W h i c h ,  l i ke a book ,  p reserved  t he  m e m o r y
I l l
Of  t he  d u m b  an ima ls ,  w h o m  he had saved ,
Had fed or she l t e red ,  l i n k i ng  to  such  ac ts  
The c e r t a i n t y  o f  hon ou rab le  ga in ;
Those  f i e l ds ,  t h os e  hi l l s  - w h a t  cou ld  t h e y  less? had laid 
S t r o n g  ho ld on his a f f e c t i o n s ,  we re  to  h im 
A p leasu rab le  f ee l i ng  of  b l ind love.
The p l easure  w h i c h  t he re  is in l i fe i t se l f .
( " M i c h a e l " ,  6 2 - 7 7 )
W o r d s w o r t h ' s  p o r t r a y a l  of  t he  shephe rd  in " M i c h a e l "  is l i ke a 
c e l e b r a t i o n  o f  m a n ' s  h a rm o n i ou s  c o m m u n i o n  w i t h  na tu re .  
M i c h a e l ,  in a w a y ,  sp r i ngs  f r o m  the  ea r t h  and never  t u r n s  his 
back  on i t .  His una l i enab le  t i es  w i t h  bo th  l i v i ng  and n o n - l i v i n g  
be ings  are so i n t i m a t e  and na tu ra l  t h a t  he is no t  even an 
e x t e n s i o n  o f  na tu re ,  bu t  na tu re  i t se l f .  In " T i n t e r n  A b b e y " ,  f o r  
s im i l a r  r easons ,  na tu re  is re fe r red  to as
The an c ho r  o f  my  pu re s t  t h o u g h t s ,  t he  nurse .
The gu ide ,  t he  gua rd ian  o f  my hear t ,  and soul  
Of  al l  my mora l  be ing.
(109 - 1  1 1 )
Na tu re ,  by t he  same to k e n ,  is t he  m o s t  i n f l u e n t i a l  
p h e n o m e n o n  shap ing  t he  mora l  ch a ra c te r  of  t he  W an d e re r  in The 
E x c u r s i o n , w h o  rep re sen ts  the  poe t  in many  re sp ec t s .  In f a c t ,  
m o s t  o f  t he  ma in  c ha ra c t e r s  in W o r d s w o r t h ' s  p o e t r y  share more 
or  less s im i l a r  ex pe r i e nce s .  M i ch ae l ,  t he  old l e e c h - g a t he re r ,  the
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W a n d e re r ,  t he  na r r a to r  of  The P re lude  al l  - c o m in g  ou t  o f  t he  
same s u r r o u n d i n g s  - have c o m m o n  c h a r a c t e r i s t i c s .  The 
W a n d e re r ,  l i ke o t he rs ,  has a c l ose c o n t a c t  w i t h  na tu r e  in s o l i t u d e  
f r o m  the  v e r y  be g inn ing  of  his l i fe .  He was  a boy  w h o  " . . .  ma ny  
an e ve n i ng ,  to  his d i s t a n t  home / In so l i t u d e  re tu r n i n g ,  s a w  the  
h i l l s "  w h i c h  g r e w  " . . . l a r g e r  in t he  d a r k n e s s ; "  (I, 1 2 6 - 2 8 )  He " . . .  
t r a v e l l e d  t h r o u g h  t he  w o o d ,  w i t h  no one near "  (I, 1 3 0 - 3 1 )
So t he  f o u n d a t i o n s  of  his mind  we re  laid.
In such  c o m m u n i o n ,  no t  f r o m  te r ro r  f ree .
Wh i l e  ye t  a ch i l d ,  and l ong be fo re  his t i me .
Had he pe rce i ved  t he  p resence  and t he  p o w e r  
Of  g rea t ne ss ;
(I, 1 3 2 -  36)
He w a s  equ ipp ed  w i t h  "A  p rec ious  g i f t " ,  (I, 140)  " A n  ac t i v e  
p o w e r  to  f a s t e n  images  / Upon his b r a i n ; "  (I, 1 4 5 - 4 6 )  He never  
ne g le c te d  " . . .  t o  t u r n  his ear and eye / On all t h i n g s  w h i c h  the  
m o v in g  seasons  b r o u g h t "  (I, 1 5 0 - 5 1 )  In t h i s  w a y  na tu re  ed uc a t ed  
h im.  He " . .  had f e l t  t he  p o w e r  / Of  N a t u re "  (I, 1 9 1 - 9 2 )  w h i c h  
t a u g h t  h im "To  feel  i n t e n s e l y . "  (I, 196)  No t  on ly  his phy s i ca l  
i n t e r a c t i o n  w i t h  t he  o u te r  w o r l d ,  bu t  also his e m o t i o n a l  
i n v o l v e m e n t  w i t h  " t h e  so l id  f r ame  o f  ear th  / And  o c e a n ' s  l i qu i d 
m a ss "  (I, 2 0 1 - 2 0 2 )  shaped his ex i s t e nc e .
his sp i r i t  d rank
The s pe c t ac le :  sen s a t i o n ,  sou l ,  and f o r m .
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Al l  me l t ed  i n to  h im;  t h e y  s w a l l o w e d  up 
His an ima l  be ing;  in t h e m  did he l i ve,
And  by t h e m  did he l i ve;  t h e y  we re  his l i fe .
(I, 2 0 6 - 1 0 )
Not  on l y  his t h o u g h t s  and e m o t i o n s ,  bu t  also his be l i e f s  t ake  
shape  in t h i s  i n t e r a c t i o n .
The w r i t t e n  p rom ise !  Ear ly had he learned 
To re ve rence  t he  vo lu m e  t h a t  d i sp lay s  
The m y s t e r y ,  t he  l i fe w h i c h  c a n n o t  die;
But  in t he  m o u n ta i n s  did he f e e l  his f a i t h .
Al l  t h i n g s ,  r espon s i v e  to  t he  w r i t i n g ,  t he re  
B rea thed  i m m o r t a l i t y ,  r e v o l v i ng  l i fe.
And  g r ea t ne ss  s t i l l  r e v o l v i n g ;  i n f i n i t e :
The re  l i t t l e n e s s  w as  no t ;  t he  l eas t  o f  t h i n g s  
Seemed i n f i n i t e ;  and the re  his sp i r i t  shaped 
Her p r o s p e c t s ,  nor  did he be l ieve ,  - he s a w .
(I, 2 2 3 - 2 3 2 )
A n o t h e r  asp ec t  o f  t he  re l a t i o n s h ip  b e t w e e n  the  ex te rna l  
w o r l d  and t he  i nd i v i d ua l  in W o r d s w o r t h  is t he  r e g en e r a t i v e  
i m pu l s e  w i t h  w h i c h  na tu re  p rov ides  man.  The c h a ra c te r s  in his 
p o e t r y  t a ke  she l t e r  in na tu re  w h e n e v e r  t h e y  feel  dep ressed .  
W he n  t he  u rban a tm o s p h e re  o f  t he  c i t y  makes  h im d e s p o n d e n t ,  
t he  boy  o f  The P re lude  escapes  to na tu re  to  f i nd  j oy  and 
f r e e d o m .  The ' c a p t i v e '  o f  Cam br i dg e  is t r a n s f o r m e d  to  a f ree
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sou l  w h e n  he ge ts  back  to his na t i ve  hi l l s .  The s o l i t a r y  f i g u re s  in 
" M i c h a e l " ,  in The E x c u r s io n , in "R e s o l u t i o n  and I n d e p e n d e n c e " ,  
in "Th e  Old C um be r l a nd  Beg ga r " ,  in " A n i m a l  T r a n q u i l l i t y  and 
D e c a y "  al l  open t h e i r  sou l s  to  t he  c on s o l i n g  and c o m f o r t i n g  
p o w e r s  o f  na tu r e  so as to  r e new  th e m s e l v e s .  The old man in 
" A n i m a l  T r a n q u i l l i t y  and D e c a y " ,  f o r  i ns ta nce ,  is t he  one
...  t o  w h o m
Long pa t i en ce  ha th  such mi ld  c o m p o s u re  g i ven 
T h a t  pa t i enc e  n o w  do th  seem a t h i n g  o f  w h i c h  
He ha th  no need.  ( 9 -12 )
Because  "He is by na tu re  led / To peace so p e r f e c t . . . "  ( 1 2 - 1 3 )
W o r d s w o r t h ' s  ear l ie r  me re l y  phys i ca l  a t t r a c t i o n  to na tu re  is 
n o n e t h e l e s s  c o m p a t i b l e  w i t h  his l a te r  aw a re n e s s  of  t he  de p th  
and i n t e n s i t y  of  t he  no n - h um a n  w o r l d .  When  his g r o w i n g  
re l a t i o n s h i p  w i t h  na tu re  is t r ac ed  t h r o u g h o u t  his p o e t r y ,  his l a te r  
c o n s c i o u s n e s s  o f  the  c o m p l e x  and o rgan i c  u n i t y  o f  na tu re  is seen 
to be based on his p re v iou s  exp e r i ence  o f  t he  ex te rna l  w o r l d .  
W o r d s w o r t h ' s  i n t i m a t e  phy s i c a l  and em o t i o n a l  c o n n e c t i o n  w i t h  
t he  l an dsc ap e  c o m b i n e s  w i t h  his c o n t e m p l a t i o n s  on t he  me an ing  
o f  e x i s t e n c e  and,  t o g e t h e r ,  t h e y  help h im grasp  t he  w h o le n e s s  of  
na tu r e .  In t h i s  sense,  W o r d s w o r t h ' s  app re hen s ion  o f  na tu re  has 
an i n te g ra l  q u a l i t y  r e f l e c t i n g  bo th  his e n t h u s i a s t i c  and 
' u n r e f i n e d '  c h i l d h o o d  expe r i e nce s  and his l a t e r  more 
c o n t e m p l a t i v e  and p h i l o s op h i c a l  ap p roach .  For h im,  man is t i ed
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t o  t h e  l arger  o rder  of  t he  ex te rna l  un i ve r se  by un b r e ak ab le  
bonds .  Such a pe rc e p t i o n  p l aces  man in t he  eco lo g i c a l  w h o l e n e s s  
o f  na tu re .
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CHAPTER VI
THE RELATIONSHIP BETWEEN NATURE
AND
M A N 'S  SOCIAL O R G A N IZA T IO N  
IN W O R D S W O R T H ’S POETRY
W o r d s w o r t h ' s  p o e t r y  c o n ta i n s  severa l  ex am p le s  o f  t he  
p o e t ' s  ne g a t i v e  f ee l i ngs  or op in i on s  ab ou t  i n d u s t r i a l i z e d  urban 
s o c i e t y .  In t he  open ing  par ts  o f  The P re lude  t he  poe t  p r es en t s  
h i m s e l f  as a person  w h o  fee l s  "A  d i s c o n t e n t e d  s o j o u r n e r "  (I, 8) 
in t he  c i t y .  S im i l a r l y ,  his Cam br i dg e  days  are re fe r red  t o  as 
c a p t i v i t y  s i nce  t he  ma n -m ad e  e n v i r o n m e n t  cu t s  his l i nks  w i t h  his 
s u r r o u n d i n g s .  In " T i n t e r n  A b b e y "  " t h e  pas to ra l  f a r m s ,  / Green to  
t he  ve r y  d o o r . . . "  are c o n t r a s t e d  w i t h  t he  "d i n  / Of  t o w n s  and 
c i t i e s . "  ( 1 6 - 2 6 )  ' In hours  of  w e a r i n e s s '  the  poe t  o w e s  to  t he  
' b e a u t e o u s  f o r m s '  o f  na tu re  ' s e n s a t i o n s  s w e e t . '  He also o w e s  to  
t h e m  the  ' b l ess ed  m o o d '  t h r o u g h  w h i c h  " t h e  heavy  and the  
w e a r y  w e i g h t  / Of  al l  t h i s  u n in t e l l i g ib le  w o r l d ,  / Is l i g h t e n e d . . . "  
( 3 6 - 4 1 )  ( e mphas i s  mine)  W o r d s w o r t h  c l ea r l y  re fe r s  to  t he  c h a o t i c  
and absurd  t e x t u r e  o f  u rban soc ia l  l i fe ,  to  t he  'm a d d i n g  c r o w d '  
w h e n  he t a l k s  ab ou t  t he  u n i n t e l l i g i b i l i t y  of  t he  w o r l d .  In 
" M i c h a e l "  t he  d o w n f a l l  of  t he  s h e p h e rd ' s  son t akes  p l ace in the  
c i t y ,  w h e r e  man is fa r  f r o m  the  p r o t e c t i v e  and b e n e f i c e n t  
i n f l u e n c e  o f  na tu re .
M e a n t i m e  Luke began
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To s l acken  in his d u t y ;  and,  at  l en g t h .
He in t he  d is s o lu te  c i t y  gave h i m s e l f  
To evi l  cou rses :  i g n o m i n y  and shame 
Fel l  on h i m , ...
( 4 4 2 - 4 6 )  ( emphas i s  mine)
In one o f  t he  "R i ve r  D u d d o n "  s on ne ts ,  t i t l e d  " A m e r i c a n  
T r a d i t i o n " ,  W o r d s w o r t h  d r a w s  on t he  op p o s i t e  r e a c t i o n s  o f  the  
' I n d i a n '  and t he  ' w h i t e  man '  to  t he  p o w e r s  o f  na tu re .
Such f r u i t l e s s  q u e s t i on s  may  no t  l ong begu i l e  
Or p l ague  t he  f a n c y  'm id  the  s c u l p tu r e d  s h o w s  
C o n s p i c u o u s  ye t  w he re  O ro on o k o  f l o w s ;
There  w o u ld  t he  Ind ian a n s w e r  w i t h  a smi l e  
A i m e d  at  t he  W h i t e  M a n ' s  i gn o ra nce  t he  w h i l e .
Of  t he  GREAT WATE RS te l l i n g  h o w  th e y  rose.
Cove red  t he  p l a ins ,  and,  w a n d e r i n g  w he re  t h e y  chose .  
M o u n t e d  t h r o u g h  eve ry  i n t r i c a te  de f i l e .
T r i u m p h a n t .  - I n u nd a t i o n  w i d e  and deep.
O 'e r  w h i c h  his Fa thers  u rged,  to  r idge and s teep  
Else u n a pp ro a c ha b le ,  t he i r  b u o y a n t  w a y ;
And  carved ,  on mura l  c l i f f ' s  undreaded s ide.
Sun,  moon ,  and s ta r s ,  and beas t  o f  chase or  prey ;  
W h a t e ' e r  t h e y  so u g h t ,  shun ne d ,  l oved,  or  de i f i ed !
W o r d s w o r t h ' s  emphas i s  on t he  w o rd  ' t h e r e '  e x p l i c i t l y  i nd i c a te s  
t he  d i s t i n c t i o n  b e tw e e n  the  European and Ind ian w a y  o f  l oo k ing
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at and see ing na tu re .  The c o m m u n i t y  s p i r i t  r e f l e c te d  in t he  
I nd ian w a y  o f  l i fe  t r a d i t i o n a l l y  passes f r o m  ' F a th e r s '  to  t h e i r  
sons  and is shaped in an ex a c t  c o m m u n i o n  w i t h  t he  l an dscape .  
I nd ian soc ia l  o r g a n i z a t i o n  t eac he s  i ts me mb e rs  to  r e s p e c t  t he  
n o n - h u m a n  w o r l d ,  and in t h i s  sense,  i t  p roves  to  be s up e r i o r  to  
t h a t  o f  t he  ' W h i t e  Ma n '  w h o s e  t ies  w i t h  na tu ra l  f o r c e s  are 
d e s t r o y e d  in u rban s o c i e t y .
One o f  W o r d s w o r t h ' s  f a m o u s  and rare c i t y  poems ,  
" C o m p o s e d  Upon W e s t m i n s t e r  B r i d g e " ,  seems no t  to  f i t  t he  idea 
t h a t  he d i s l i kes  urban l i fe.  The f i r s t  l ine is t he  e x p re s s i o n  of  
an i n v i g o r a t i n g  m o m e n t  at  w h i c h  t he  poe t  ca p tu re s  t he  m a je s t i c  
b e a u t y  o f  t he  c i t y :  "Ear th  has no t  a n y t h i n g  to  s h o w  more  f a i r : "  
It is t he  c i t y  of  London W o r d s w o r t h  s i nce re l y  p ra i ses ,  bu t  
i n t e r e s t i n g l y  enough  i t  is p resen ted  as an e x te n s i o n  o f  t he  ear th .  
The c i t y  w e a rs  "The be au ty  of  t he  m o r n i n g "  " l i ke  a g a r m e n t "  and 
"S h ip s ,  t o w e r s ,  domes ,  t h e a t r e s ,  and t e m p l e s  l i e"  " s i l e n t ,  ba re , "  
"Op en  un to  t he  f i e l ds ,  and to  t he  s k y . "  (4 -7)  Th i s  b e a u t y  is 
d o om e d  to  pass a w a y  w h e n  t he  mo rn in g  leaves,  t a k i n g  i ts  s i l ence  
w i t h  i t ,  and makes  the  c i t y  we a r  i ts  real  face .  The m a g n i f i c e n c e  
o f  t he  c i t y  can on l y  be no t i ced  w i t h i n  the  s p l e n d o u r  o f  the  
na tu ra l  c o n t e x t .  The poe t  fee l s  "a ca lm so deep "  in t he  r i s i ng  o f  
t he  sun,  t he  f l o w i n g  o f  the  r i ver ,  and " in t he  sm o ke le ss  a i r . "  (8- 
1 1) He v i e w s  t he  c i t y  at  qu i t e  an unusua l  m o m e n t :  i t  is ear l y  in 
t he  m o r n i n g  and " t h e  ve ry  houses  seem as l eep ; "  (13)  So,  t he  
poe t  h i m s e l f  is no t  i nv o l ve d  in t he  da i l y  r o u t i n e  o f  t he  urban 
s o c i e t y .  He is a s t r a ng e r  j u s t  i n t r u d in g  on t he  s leep o f  t he  c i t y
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w i t h o u t  p a r t i c i p a t i n g  in i t .  The be au t y  of  t he  c i t y  appea rs  to  be 
t e m p o r a r y  and t he  poe t  ca p tu re s  i t  m o m e n t a r i l y .  Th i s  is no t  a 
sense o f  be lon g ing  to a p lace bu t  a sense o f  de ta c h e d  and n o n ­
p a r t i c i p a n t  a d m i ra t i o n ,  a se i z i ng o f  t he  m o m e n t  w i t h i n  t he  
i n e s ca pa b l e  f l o w  o f  the  ' u n i n t e l l i g i b l e '  l i fe .
H o w ,  t hen ,  does W o r d s w o r t h  pe rce i ve  t he  l i nks  b e t w e e n  
na tu re  and m a n ' s  soc ia l  ex i s t en ce?  W h a t  so r t s  o f  i m p l i c a t i o n s  
does  his p o e t r y  c o n ta i n  in t e r m s  o f  c o m m u n a l  l i fe? Is he s i m p l y  a 
p r i m i t i v i s t  r e j e c t i n g  all t he  p r o g r e s s i v i s t  i n c l i n a t i o n s  o f  man or is 
he s ea rc h i n g  f o r  t he  p o s s i b i l i t y  o f  a d i f f e r e n t  and r e no v a te d  
soc ia l  o rder  in w h i c h  man pe a c e f u l l y  and h a r m o n i o u s l y  l inks  
h i m s e l f  to  t he  ex te rna l  w o r l d?
In t he  Pre face  to The E x c u rs io n  ( 1 8 1 4 )  W o r d s w o r t h  b r i e f l y  
an n o u n c e s  t he  s u b j e c t  he w a n t s  to deal  w i t h .
my  vo i ce  p ro c la im s  
H o w  e x q u i s i t e l y  t he  i nd i v i d ua l  M ind  
(And t he  p r og re ss i v e  p o w e rs  pe rhaps  no less 
Of  t he  w h o le  spec ies)  to  t he  ex te rna l  W or l d  
Is f i t t e d :  - and h o w  e x q u i s i t e l y ,  t oo  - 
The ex te rna l  W or l d  is f i t t e d  to t he  M ind  
And  t he  c re a t i o n  (by no l o w e r  name 
Can i t  be cal led)  w h i c h  t h e y  w i t h  b l ended m i g h t  
A c c o m p l i s h :  - t h i s  is our  h igh a r g u m e n t
( 6 2 - 7 0 )
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The f i r s t  p a re n th e s i s  in t hese  f r e q u e n t l y  q u o t e d  l i nes is one o f  
t he  key  p o i n t s  i n d i c a t i n g  W o r d s w o r t h ' s  em pha s i s  on t he  c o s m ic a l  
u n i t y  o f  p l a n t s ,  an ima l s ,  and man.  W o r d s w o r t h  does  no t  ex c lu d e  
t he  o t h e r  spec ies  f r o m  the  w h o le n e s s  of  e x i s t e n c e .  Al l  be ings  
co m e  t o g e t h e r  and,  ' w i t h  b l ended m i g h t ' ,  a c c o m p l i s h  t he  
c r e a t i o n .  In f a c t ,  t he  s u b je c t  m a t t e r  of  his p o e t r y  is t he  i n t r i c a t e  
r e l a t i o n s  b e t w e e n  t he  spec ies  o f  t he  ear th  and t he  ex te rna l  
w o r l d ,  w h i c h ,  by d e f i n i t i o n ,  spe c i f i e s  t he  sphere  o f  ec o l o g y .  
W o r d s w o r t h ' s  ' h i gh  a r g u m e n t '  is also m e n t i o n e d  ear l y  in t he  
p rose  s e c t i o n  o f  t he  Preface to  The E x c u r s i o n .
T h a t  W o rk ,  addressed  to  a dear  F r i e nd , . . . ,  
has been l ong f i n i sh ed ;  and t he  resu l t  o f  the  
i n v e s t i g a t i o n  w h i c h  gave r ise to  i t  w as  a 
d e t e r m i n a t i o n  to co m p o se  a ph i l o s o p h i c a l  
poem,  c o n t a i n i n g  v i e w s  o f  Man,  Na tu re ,  and 
S o c i e t y ;  and to be en t i t l e d ,  ' The Rec luse ; '  as 
hav ing  f o r  i ts p r inc i pa l  s u b je c t  t he  s e n sa t i on s  
and op in i o n s  o f  a poet  l i v ing  in r e t i r e m e n t .
His v i e w s  of  Man,  Na tu re ,  and S o c i e t y  are no t  dea l t  w i t h  in 
i s o l a t i o n .  They  are t aken  as i n te r re l a te d  t h e m es  and,  p a r t i c u l a r l y ,  
t he  i n t e r a c t i o n  among  t h e m  is exp lo red .  His w o r k  c o m p r i s e s  
hu n d r e d s  o f  poems  such as s on ne ts ,  can to s ,  i n s c r i p t i o n s ,  
e p i t a p h s ,  ep i cs ,  and e l eg iac  p i eces  each o f  w h i c h  d w e l l s  on 
d i f f e r e n t  t o p i c s  and t h e m es .  In t h i s  sense,  i t  w o u l d  be hard to
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c la im  t h a t  W o r d s w o r t h ' s  overa l l  w o r k  has a s i ng le  d i m e n s i o n  and 
d i r e c t i o n .  He un de r l i nes  t h i s  f a c t  h im s e l f  in t he  P re face .
It is no t  t he  A u t h o r ' s  i n t e n t i o n  f o r m a l l y  to  
an no u nc e  a s ys te m :  i t  was  more  a n i m a t i n g  to  
h im to p roceed  in a d i f f e r e n t  cou rse ;  and i f 
he shal l  succeed  in c o n v e y i n g  to  t he  mind  
c l ear  t h o u g h t s ,  l i ve l y  images ,  and s t r o n g  
f ee l i ng s ,  t he  Reader  w i l l  have no d i f f i c u l t y  in 
e x t r a c t i n g  the  s y s te m  fo r  h i m s e l f .
N e v e r t h e l e s s ,  a c l ose r  i n sp e c t i o n  o f  t he  t h o u g h t s ,  images ,  and 
f e e l i n g s  c o n v e y e d  to  the  reader  i nd i ca tes  t h a t  W o r d s w o r t h ' s  
w o r k  has a genera l  p a t t e r n ,  a g rand des ign ,  or a b a c k bo n e  w h i c h  
t i es  al l  t he  t h e m e s  and t o p i c s  t o g e t h e r :  t h i s  is t he  u n i t y  and 
w h o l e n e s s  o f  o r gan i c  l i fe and,  a c c o rd in g  to  h im,  man m u s t  
ada p t  his i nd i v i d ua l  and soc ia l  e x i s t e nc e  to  t h i s  na tu ra l  p a t t e r n .  
W o r d s w o r t h ' s  v i s i on  o f  m a n ' s  soc ia l  o r g a n i z a t i o n  is in h a r m o n y  
w i t h  his i deas ab ou t  m a n ' s  i nd i v i du a l  e x i s t e n c e .  Man m u s t  
a c c o m o d a t e  his soc ia l  o r ga n i z a t i o n ,  as w e l l  as his i nd i v i d ua l  
be ing ,  to  t he  na tu ra l  o rder ,  w h i c h  requ i res  a r e -e v a lu a t i o n  o f  his 
c o n n e c t i o n  to na tu re .  In t h i s  r e spec t ,  W o r d s w o r t h ' s  
c o n t e m p l a t i o n s  on human s o c i e t y  shou ld  be exp lo red  as an 
e x t e n s i o n  o f  his ap p roach  to  man - na tu re  re l a t i ons .
One o f  t he  m o s t  i m p o r t a n t  c o n s eq u en c e s  o f  W o r d s w o r t h ' s  
l ove o f  na tu r e  is his love o f  man.  The c l ose ,  i nd i v i d ua l  r e l a t i o ns
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w i t h  na tu r e  c rea te  a s e n s i t i v i t y  to  all t he  l i v i ng  and n o n - l i v i n g  
be ings  o f  t he  ear th  and t h i s  paves t he  w a y  f o r  a w a r m  
c o m m u n i o n  among  i n d i v i d ua l s  and,  in a l arger  sense,  among  
s o c i e t i e s .  The t i t l e  o f  Book VI I I  o f  The P re lude  c l ea r l y  exp res se s  
t h a t  ' l o v e  o f  na tu re  leads to  l ove of  ma n . '  Th i s  is a na tu ra l  and 
i n e v i t a b l e  p rocess  re -e s t a b l i s h i ng  the  b r idge  b e t w e e n  na t u re  and 
m a n ' s  i n d i v i d ua l  and soc ia l  e x i s t e nc e .  M a n ' s  i n d i v i d ua l
c o m m u n i o n  w i t h  na tu re  is i na deq ua t e  to  c rea te  an e xa c t  
i n t e g r a t i o n  w i t h  t he  res t  o f  t he  w o r l d .  His c o m m u n a l  e x i s t e n c e  
sho u ld  also be i n c o rp o ra te d  in t he  l arger  o rder  o f  na tu re .  
W o r d s w o r t h ' s  i n t e re s t  in na tu re ,  t hen ,  in i t s  genera l  f r a m e w o r k ,  
is f a r  f r o m  a pe rsona l  r e t r ea t  to  avo id t he  p r ob le m s  o f  his t i m e .  
On t he  c o n t r a r y ,  as Bate sug ge s t s ,
W o r d s w o r t h  bu i l t  an a c c o u n t  o f  t he  
pa s to ra l  i n t o  t he  p i vo ta l  r e t r o s p e c t i v e  e i g h t h  
book  of  The P re lude  in o rder  to  f o rg e  a l i nk 
b e t w e e n  t he  h o l i s t i c  va lues  of  his na t i ve  
va les  and t he  ' soc ia l  m e l i o r i s m '  t h a t  und e r l ay  
t he  French R e v o lu t i o n . ' ’
The e c o n o m i c  c o n d i t i o n s  of  his t i m e  make W o r d s w o r t h  
t h i n k  ab o u t  and c o m m e n t  on t he  soc ia l  s t r u c t u r e  o f  the  
c o m m u n i t y  he l i ves  in. In a l e t t e r  to  Char l es  James  Fox he 
ana l yzes  t he  poss ib l e  reasons  f o r  t he  s t r u c t u r a l  changes  
w i t n e s s e d  in s oc i e t y .  His t h e o r e t i c a l  a c c o u n t  o f  p o e t r y  in the  
Pre face  to  L y r ic a l  Ba l lads  l a rge l y  re l ies on t hese  o b s e r v a t i o n s .
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It appears  to me t h a t  the  m o s t  c a l a m i t o u s  
e f f e c t ,  w h i c h  has f o l l o w e d  t he  mea su re s  
w h i c h  have l a te l y  been pu rsued  in t h i s  
c o u n t r y ,  is a rapid decay  of  t he  d o m e s t i c  
a f f e c t i o n s  among  t he  l o w e r  o rders  o f  s o c i e t y .  
Th i s  e f f e c t  t he  p resen t  Rulers of  t h i s  c o u n t r y  
are no t  c o n s c i o u s  o f ,  or t h e y  d i s rega rd  i t .  For 
ma ny  years  pas t ,  t he  t e n d e n c y  o f  s o c i e t y  
a m o n g s t  a lm o s t  al l  t he  na t i ons  of  Europe has 
been to  p roduce  i t .  But  r e c e n t l y  by t he  
sp read ing  o f  m a n u f a c t u r e r s  t h r o u g h  eve ry  
pa r t  o f  the  c o u n t r y ,  by t he  heavy  t ax e s  upon 
po s ta ge ,  by w o r k h o u s e s .  Houses  o f  I n d u s t r y ,  
and t he  i n v e n t i o n  o f  S ou p - sho ps  e tc .  e tc .  
supe rad de d  to t he  enc reas ing  d i s p r o p o r t i o n  
b e t w e e n  the  pr i ce o f  l abour  and t h a t  o f  the  
ne ce ss i t i es  o f  l i fe ,  t he  bonds  of  d o m e s t i c  
f ee l i ng  among  t he  poor ,  as fa r  as t he  
i n f l u e n c e  o f  t hese  t h i n g s  has e x te nd ed ,  have 
been w ea k e n e d ,  and in i nn um e ra b le  i ns ta nc es  
e n t i r e l y  de s t r o y e d  —
In t he  t w o  Poems,  "The B ro th e rs "  and 
" M i c h a e l "  I have a t t e m p t e d  to  d r a w  a p i c t u re  
of  t he  d o m e s t i c  a f f e c t i o n s  as I k n o w  th e y  
e x i s t  a m o n g s t  a c l ass  of  men w h o  are n o w  
a l m o s t  c o n f i n e d  to t he  No r th  of  England.
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They  are smal l  i n d ep e nd e n t  p r o p r i e t o r s  o f  
land here ca l led  s ta t e s m e n ,  man of  
r e s pe c ta b l e  ed uc a t i o n  w ho  da i l y  l abou r  on 
t h e i r  o w n  l i t t l e  p r ope r t i es .  The d o m e s t i c  
a f f e c t i o n s  w i l l  a l w ay s  be s t r o ng  a m o n g s t  men 
w h o  l i ve in a c o u n t r y  no t  c r o w d e d  w i t h  
p o p u l a t i o n ,  i f  t hese  men are p l aced above  
p o v e r t y __ This c lass o f  men is r a p i d l y
d i s a p p e a r i n g . 2
His f r e q u e n t l y  quo ted  w o r d s  "I have t h o u g h t  t w e l v e  hou rs  
a b o u t  s o c i e t y  f o r  eve ry  one abo u t  p o e t r y " ^  c lea r l y  i n d i c a te  t h a t  
he did no t  se t  h i m s e l f  apar t  f r o m  s o c i e t y  and i ts  p r o b l e m s .  On 
t he  c o n t r a r y ,  his soc ia l  and po l i t i ca l  c on c e r n s  w e re  exp ressed  
i n t e n s e l y  in his p o e t r y  as we l l  as in his l e t t e r s  and o th e r  prose 
w r i t i n g s .  His t h o u g h t s  on man and s o c i e t y  led h im to  be an 
e n t h u s i a s t i c  s u p p o r t e r  of  t he  French R e v o lu t i o n ;  bu t  a f t e r  
b e c o m i n g  d i s i l l u s i o n e d ,  he l os t  his hopes f o r  t he  p o s s i b i l i t y  o f  
soc ia l  t r a n s f o r m a t i o n  via mere po l i t i ca l  c o m m i t m e n t .  
S u r p r i s i n g l y ,  t h i s  did no t  make his p e rs p e c t i v e  sh r i n k  bu t  
b r oaden .  He t u rn ed  his a t t e n t i o n  to a l arger  g round  f o r  soc ia l  
r e fo rm .  His r e t r e a t  to  na tu re  was  the  m a n i f e s t a t i o n  o f  t he  need 
to  r e de f i n e  m a n ' s  i nd i v i du a l  and c o m m u n a l  ex i s t e n c e  in the  
c o n t e x t  o f  t he  ex te rna l  w o r l d .  Th is  was  w h a t  Co le r i dge  ca l led  
" t h e  re d e m p t i v e  p r oc es s "  w h i c h  "p r o m is e d  f u t u r e  g l o r y  and 
r e s t o r a t i o n " ^  in m a n ' s  h a rm o n i ou s  c o e x i s te n c e  w i t h  the  
l an dsc ap e .  W o r d s w o r t h ' s  ' u n f a s h i o n a b l e '  ( ' u n f a s h i o n a b l e '
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be cause  he spoke  as a man ou t  of  his t ime )  p r e d i c t i o n s  w o u l d  
have to  w a i t  f o r  a l a te r  ge ne r a t i on  to be c o m p r e h e n d e d  as a 
t o t a l l y  rad i ca l  s h i f t  in r e v o l u t i o n i z i n g  t he  soc ia l  s t r u c t u r e .  
W o r d s w o r t h ' s  era w i t n e s s e d  g rea t  e c o n o m i c  and soc ia l  
t r a n s f o r m a t i o n s .
The f i r s t  ha l f  o f  the  e i g h te e n th  c e n t u r y  had 
seen an i nc rease in t rade ,  w h i c h  w as
para l l e l ed  by an i nc rease in t he  p o p u l a t i o n __
In t he  t e x t i l e  i n d u s t r y  a nu m be r  of  t e c h n i c a l  
i n v e n t i o n s  p ro du ced  an i nc rease in o u t p u t ;  a 
w a y  had been f ou nd  o f  us i ng coa l ,  in the  
f o r m  of  coke ,  to  sme l t  i ron;  and t he  s team 
eng ine  was  so im p r ov ed  t h a t  i t  p r ov i d e d  a 
n e w  sou rce  of  p o w e r __
The t r a n s p o r t  s y s te m  im p r ov ed  r a p i d l y , . . . ,  
enab l i ng  t he  d i f f e r e n t  reg ions  to  ex c ha ng e  
m a te r i a l s  and g o o d s __
The age o f  s t eam was  no t  es t ab l i sh ed  un t i l  
1 8 0 0 ,  w h e n  W o r d s w o r t h  was  t h i r t y .  The 
l o c a t i o n  of  f a c t o r i e s  was  changed  so t h a t  
t h e y  we re  s i t u a te d  near  coa l ;  more  i n te n s i v e  
e x p l o i t a t i o n  o f  coal  de po s i t s  and i ron ore 
m e an t  t h a t  e i t her ,  as in t he  Black C o u n t r y ,  
t he  l i t t l e  v i l l ages  began to merge  and qu i t e  
large areas o f  land we re  enve loped  and spo i l t ,  
or  t h a t ,  as in t he  case o f  M a n c h e s te r ,  a
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f a c t o r y  t o w n  ennerged__
Ne g a t i v e  re ac t i on s  we re  s o m e w h a t  de layed ,  
esp ec i a l l y  w he n  t he  e c o n o m i s t s  o f  t he  day  
p reached t he  i n e v i t a b i l i t y  o f  ' p r o g r e s s ' .  A t
f i r s t  t he  w h o le  of  s oc ie t y ,  i n c l u d in g  the  
po e t s ,  had w e l c o m e d  the  n e w  i n d us t r i a l  
p roces se s  and t he  f ee l i ng  o f  p o w e r  w h i c h  
t h e y  encou raged.®
Indeed,  W o r d s w o r t h ' s  " S t e a m b o a t s ,  V i a d u c t s ,  and R a i l w a y s "
r e f l e c t s  t he  p o e t ' s  o p t i m i s m  abo u t  the  s c i e n t i f i c  and soc ia l
i m p r o v e m e n t s  o f  t he  era.
M o t i o n s  and Means ,  on land and sea at  w a r  
W i t h  old poe t i c  f ee l i ng ,  no t  f o r  t h i s .
Shal l  ye,  by Poets even,  be j ud ged  amiss !
Nor  shal l  yo u r  p resence ,  h o w s o e ' e r  i t  mar  
The l ov e l i ness  of  Na tu re ,  p rove a bar 
To t he  M i n d ' s  ga in i ng  t h a t  p r o p h e t i c  sense 
Of  f u t u r e  change ,  t h a t  po in t  o f  v i s i on ,  w h e n c e  
May  be d i s c o ve re d  w h a t  in soul  ye are.
In sp i t e  o f  al l  t h a t  be au t y  may  d i s o w n  
In yo u r  harsh f e a tu re s .  Na tu re  do th  embrace  
Her l a w f u l  o f f s p r i n g  in m a n ' s  ar t ;  and T ime,  
Pleased w i t h  you r  t r i u m p h s  o ' e r  his b r o th e r  Space,  
A c c e p t s  f r o m  you r  bold hands  the  p r o f f e r e d  c r o w n  
Of  hope,  and smi l es  on you  w i t h  cheer  sub l ime .
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A l t h o u g h  W o r d s w o r t h  h i n t s  at  the  neg a t i ve  e f f e c t s  t h a t  s c i en ce  
and t e c h n o l o g y  are l i ke l y  to  c rea te ,  he pe rc e i v e s  t he  
i m p r o v e m e n t  as an i ne v i t ab l e  p rocess  because ' M a n ' s  a r t ' ,  to  
W o r d s w o r t h ,  is pa r t  o f  na ture .  His a t t i t u d e  d i f f e r s  g r e a t l y  f r o m  
t h a t  o f  t he  p r i m i t i v i s t s  w h o ,  r e fus i ng  to  ' f i t  t he  e x te rn a l  w o r l d  
to  t he  m i n d ' ,  b reak  t he  t i es  b e tw e e n  man and na tu r e  and even 
t e n d  to  d e s t r o y  t he  mac h ine s  w h i c h ,  f o r  t h e m ,  s y m b o l i z e
ev i l .  The poem is a c lear  m a n i f e s t a t i o n  o f  W o r d s w o r t h ' s  s i nce re  
co n c e rn  ab o u t  t he  soc ia l  and t e c h n o lo g i c a l  d e v e l o p m e n t s  and 
p r o b l e m s  o f  his t ime .  In t h i s  sense,  t he  c o n t e x t  in w h i c h
W o r d s w o r t h  p ro du ce d  his p o e t r y  is one of  the  d e t e r m i n a n t s  o f  
t he  c o n t e n t  and na tu re  of  his w o rk .
A poem abo u t  a da i sy  or a b u t t e r f l y ,  h o w e v e r  
qu i e t  in t one  and h o w e v e r  na i ve i t  may  
appea r  in i s o l a t i o n ,  may  be read in t h i s  
c o n t e x t  as a hym n  to  ba t t l e  ag a ins t  ec o n o m i c  
t h i n k e r s ,  w h o  cou ld  f i nd  no p lace f o r  such  
use less  na tu ra l  ob je c t s  in t he i r  s y s te m s  of  
ideas.  Even W o r d s w o r t h ' s  r es idence  in t he  
Lake D i s t r i c t ,  a n o n - p r o f i t - m a k i n g  area
c om pa r ed  to ,  say,  M a n c h e s te r ,  and his i n i t i a l  
a t t e m p t  to  l i ve o f f  the  p r o f es s io n  o f  po e t r y ,  
r e p r e s en t  a cha l l enge  to t he  age.®
Ye t  W o r d s w o r t h ' s  p o e t r y  does no t  on l y  i n d i r e c t l y  cha l l enge  the
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po ss i b l e  c on s e q u e n c e s  o f  the  i nd us t r i a l  r e v o l u t i o n .  One o f  his 
m i s c e l l a n e o u s  s on ne t s ,  f o r  i ns ta nce ,  is a s t r a i g h t f o r w a r d  
c r i t i c i s m  o f  t he  c o r r u p t i o n  man has c rea ted .
The w o r l d  is t oo  much  w i t h  us;  la te and soon.
G e t t i n g  and spe nd ing ,  we  lay w a s t e  our  p o w e r s :
L i t t l e  w e  see in Natu re  t h a t  is ours ;
We have g i ven our  hear ts  aw a y ,  a sord id  boon !
Th i s  Sea t h a t  bares her bosom to  t he  moon;
The w i n d s  t h a t  w i l l  be h o w l i n g  at  al l  hours .
And  are up -ga the red  n o w  l ike s l eep ing  f l o w e r s ;
For t h i s ,  f o r  e v e r y t h i n g ,  we are ou t  o f  t un e ;
It mo ves  us no t .  - Great  God!  I 'd r a the r  be 
A Pagan suck led  in a c reed o u t w o r n ;
So m i g h t  I, s t a n d i ng  on t h i s  p l easan t  lea.
Have g l i mp ses  t h a t  w o u ld  make me less f o r l o rn ;
Have s i gh t  o f  Pro teus  r i s i ng f r o m  the  sea;
Or hear  old T r i t o n  b l o w  his w r e a t h e d  horn.
These l ines s tand  as one o f  the  b izar re  exa mp le s  o f  m a n ' s  
a l i e n a t i o n  f r o m  na tu re ;  the  a b s u r d i t y  and u n i n t e l l i g i b i l i t y  o f  his 
e x i s t e n c e .  He is i s o l a ted ,  in a w a y ,  f r o m  the  res t  of  t he  w o r l d ,  
and goes t o w a r d  a t o t a l  co l l apse  w h i c h  ne i t h e r  'P r o t e u s '  nor  
' T r i t o n '  w i l l  have a chance to  p r eve n t .  W o r d s w o r t h  unde r l i nes  
t he  d i s c o r d a n t  po s tu re  man has ' a c h i e v e d '  by e x p l o i t i n g  
e v e r y t h i n g  t h a t  is e x p lo i t a b le  f o r  the  sake of  p rogress .  M a n ' s  
a m b i t i o n  has c rea ted  a soc ia l  j ung le  w h i c h  is f o u n d e d  on the
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n o t i o n  o f  c o n s u m p t i o n ,  ' g e t t i n g  and s p e n d i n g ' ,  and in t he  long 
run,  man has become  the  c ap t i v e  of  t he  w a r  he h i m s e l f  s t a r t e d .  
He is no t  aw a r e  o f  the  sea,  nor  w i n d s ,  nor  f l o w e r s ;  t h u s ,  unab le  
to  l ook  i n to  and see na tu re .
W o r d s w o r t h ' s  i n t e re s t  in t he  soc ia l  and e c o n o m i c  p r ob le ms  
o f  his t i m e  f i n d s  exp res s io n  l a rge l y  in The E x c u rs io n  w h i c h  
p o r t r a y s  and i n te rp r e t s  the  de ta i l s  of  t hese  soc ia l  cha nges .  The 
W a n d e r e r ' s  o b s e r v a t i o n s  ab ou t  t hese  d e v e l o p m e n t s  c o n v e y  no t  
on l y  a sense o f  a s t o n i s h m e n t  bu t  also a sense o f  i n t i m i d a t i o n .
An i n v e n t i v e  Age
Has w r o u g h t ,  i f  no t  w i t h  speed of  mag i c ,  ye t  
To m o s t  s t r a nge  i ssues.  I have l i ved to mark  
A ne w  and un fo r es ee n  c re a t i on  r ise 
From ou t  t he  l abours  o f  a peacefu l  Land 
W i e l d i n g  her p o t e n t  en g ine ry  to  f r am e  
And  to  p ro du ce ,  w i t h  ap pe t i t e  as keen 
As t h a t  o f  w a r ,  w h i c h  res ts  no t  n i g h t  or day 
I n d u s t r i o u s  to de s t r o y !
(The E x c u r s io n , VI I I ,  8 7 - 9 5 )
S im i l a r l y ,  t he  re p l a c e m e n t  of  the  ' t r a c t s ' ,  t he  ' f o o t - p a t h ' ,  
t he  ' h o r s e - t r a c k '  w i t h  " s t a t e l y  r oads "  w h i c h  " s w a l l o w e d  up"  the  
o l der  w a y s  o f  t r a n s p o r t a t i o n  "Easy  and bo ld ,  t h a t  pe n e t ra te  the 
g l oo m / Of  B r i t a i n ' s  f a r t h e s t  g l ens "  (VI I I ,  9 6 - 1 1 1 )  v i v i d l y  r e f l e c t s  
t he  b e w i l d e r i n g  ye t  sad i m p a c t  of  u r b an i z a t i o n  on the
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W a n d e re r .  His su rp r i se  i n te n s i f i e s  w he n  he n o t i c e s  t he  speed 
and scope  o f  t he  i nc rease in " soc ia l  I n d u s t r y ' s  c o m m a n d "  w h i c h  
"F r om the  ge rm / Of  some poor  ha m le t ,  r ap id l y  p r o d u c e d  / Here a 
huge t o w n . "  (VI I I ,  1 1 7 - 2 0 )  The t o w n  is " c o n t i n u o u s  and 
c o m p a c t "  bu t  i t  h ides " t h e  f ace  of  e a r t h "  and " t h e  sm ok e  of  
u n r e m i t t i n g  f i r es  / Hangs p e rm a ne n t  ove r  i t .  (VI I I ,  1 2 0 - 2 6 )  But  
t he  W a n d e r e r  g r i eves  whe n  he l ooks  at  " t h e  da rker  s ide / Of  t h i s  
g re a t  c h a n g e "  to see "Such  ou t rage  done to  na tu re  as c o m p e l s  / 
The i n d i g n a n t  p o w e r  to j u s t i f y  h e r s e l f . "  (VI I I ,  15 1 -  54)  It is no t  
on l y  na tu r e  t h a t  is b ru ta l l y  and g reed i l y  e x p l o i t e d ;  t he  l abou r  o f  
man sha res  t he  same de s t i n y :  " . . .  an un na t u ra l  l i g h t  / Prepared 
f o r  n e v e r - r e s t i n g  Lab ou r ' s  eyes / Breaks f r o m  a m a n y - w i n d o w e d  
f a b r i c  h u g e . "  (VI I I ,  1 6 7 - 6 9 )  No m a t t e r  w h e t h e r  t h e y  are men,  
w o m e n ,  or  ch i l d re n ,  t h e y
Enter ,  and each t he  w o n t e d  t ask  resumes  
W i t h i n  t h i s  t e m p l e ,  w he re  is o f f e re d  up 
To Gain,  t he  m a s te r - i d o l  o f  the  rea lm.
Perpe tua l  sac r i f i ce .
(VI I I ,  1 8 2 - 8 5 )
W o r d s w o r t h  was  c e r t a i n l y  no t  a p r i m i t i v i s t  d e n y in g  t he  
i n e v i t a b i l i t y  o f  p rog ress .  But  w h a t  we re  his p r o j e c t i o n s  ab ou t  
m a n ' s  soc ia l  o r g a n i z a t i o n  in the  b roade r  f r a m e w o r k  o f  the  
e x te rn a l  w o r l d ?  In f a c t ,  ' t he  ex te rna l  w o r l d ' ,  as a phrase ,  
w o u l d  no t  f i t  in the  W o r d s w o r t h i a n  c o n t e x t  because he sees 
h u m a n i t y  and na tu re  as a u n i t y .  Of  cou rse,  such  a c o n s i d e r a t i o n
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r e f l e c t s  t he  ' i d e a l ' ,  in W o r d s w o r t h ' s  case,  r a the r  t han  the  
' a c t u a l ' .  So,  his r e t r ea t  to  the  smal l  c o m m u n i t y  in Grasmere  
m i g h t  be regarded  as an a t t e m p t  to  t u r n  t he  ' i dea l '  i n t o  the  
' a c t u a l . '  His c ho o s in g  to  l i ve in Grasmere  Vale  has no t  on ly  a 
pe rsona l  bu t  a soc ia l  aspec t .  V i e w i n g  t he  a f f a i r s  o f  s o c i e t y  f r o m  
the  c o u n t r y ,  W o r d s w o r t h  had a b roade r  p e rs p e c t i v e  and ga ined 
deepe r  i n s i g h t  i n t o  and un d e r s ta n d in g  o f  t he  c o m p l e x  p rocess  
s o c i e t y  w a s  u n de rg o i n g .
W o r d s w o r t h  had s o m e th i n g  to say,  as we l l  as to  do,  
p a r t i c u l a r l y  in his p o e t r y ,  abo u t  m a n ' s  soc ia l  ex i s t e n c e  and i ts 
i n t e r a c t i o n  w i t h  na tu re .  He was  no t  a p o l i t i c i a n  or a s o c i o l o g i s t  
w h o s e  main  c on ce r n  is to  deal  w i t h  soc ia l  i ssues and to  p ro v ide  
s o l u t i o n s  f o r  p r ob le ms .  Neve r th e le ss ,  he did no t  se t  h im s e l f  apar t  
f r o m  the  a f f a i r s  o f  s o c i e t y .  In t h i s  r espec t ,  w h a t  his p o e t r y ,  as a 
w h o l e ,  o f f e r s ,  is an a r cad ian  mode l  of  c o m m u n a l  o r g a n i z a t i o n .  To 
W o r d s w o r t h ,  t he  i nd i v i d ua l  m ind ,  w h i l e  f i t t i n g  i t s e l f  to  na tu re ,  
shou ld  a lso f i t  human  s o c i e t y  to  t he  ex te rna l  w o r l d .  And  w h a t  he 
sees as a p o s s i b i l i t y  and p resen t s  as a r em ed y  is a soc ia l  
o r g a n i z a t i o n  in w h i c h  man p re fe r s  to  adap t  h im s e l f  to  the  
b r oad e r  p a t t e r n  of  na tu re .  As Richard Bourke  s ta t es
In a f o o t n o t e  to the  t e x t  (Gu ide Th rough  the  
D i s t r i c t  o f  the Lakes)  W o r d s w o r t h  e l u c i d a te s  
t he  na tu re  of  t h i s  ideal  s o c i e t y  by p o in t i n g  to  
'One o f  the  m o s t  p l eas ing  c h a r a c t e r i s t i c s  of  
ma nne rs  in sec luded  and t h i n l y - p e o p l e d
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d i s t r i c t s '  as c om p r i s i n g  'a sense o f  t he  
degree  in w h i c h  human happ iness  and 
c o m f o r t  are de pe n de n t  on the  c o n t i n g e n c y  of  
n e i g h b o u r h o o d '
' N e i g h b o u r h o o d ' ,  m e n t i on ed  here as a key t e r m ,  s u g g e s t s  c l ose  
and s i nce re  re l a t i o n s h ip s  m u tu a l l y  es t ab l i sh ed  am ong  the  
m e m b e rs  o f  a c o m m u n i t y  w h i c h ,  f o r  W o r d s w o r t h ,  can have i ts 
t r ue  m ea n in g  and ex i s te nc e  on l y  in t he  n e i g h b o u r h o o d  o f  na tu re .  
The q u e s t i o n ,  f o r  Bourke,  is h o w  W o r d s w o r t h  c o n c e i v e s  the  
de t a i l s  o f  m a n ' s  soc ia l  ex i s t e nc e  in r e la t i on  w i t h  na tu re .  An 
a n s w e r  to t h i s  qu es t i on ,  h o w e v e r ,  shou ld  no t  be ex p e c te d  f r o m  
W o r d s w o r t h  w h o ,  as a poet ,  a r t i c u l a te s  his t h o u g h t s  and f ee l i ng s  
on t h i s  i ssue bu t  does no t  a t t e m p t  to  f o r m u l a t e  any p o l i t i c a l  
s t r a t e g y .  His p o e t r y  is s u f f i c i e n t  ev i dence  of  his s t a n c e  in t e r m s  
o f  t he  ideal  c o n n e c t i o n s  b e t w e e n  human s o c i e t y  and na tu re .
On t h e i r  r e tu rn  f r o m  Germany  to  England in 1 7 9 9  
W o r d s w o r t h  and D o r o t h y  s e t t l ed  in Grasmere  Vale w h e re  the 
poe t  f e l t  h i m s e l f  at  home.  It was  " h a p p y  f o r t u n e "  f o r  h im to  l i ve,  
even to  die here.  ( "H o m e  at  G ra sm er e " ,  1 1 -1 4 )  His e m o t i o n a l  
i n v o l v e m e n t  w i t h  na tu re ,  t he  un bou nd e d  ecs ta s y  and exu be ra nc e  
a r i s ing  f r o m  the  f ee l i ng  of  w h o le n e s s  and un i t y  w i t h  the  
l ands cap e  in his c h i l d h o o d  lead him to dec ide  t h a t  " . . .  here / 
M u s t  be his Home ,  t h i s  Va l l ey  be his W o r l d . "  ( 4 4 - 4 5 )  A t  f i r s t  
g l ance ,  his reason f o r  s e t t l i n g  in Grasmere  seems to be an 
i n d i v i d ua l  de c i s i on  to f i nd  an inner  peace and i n t e g r i t y  t h a t  has
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been l os t  because  " t h e  rea l i t i es  of  l i f e . . . / "  we re  " . . . s o  co ld ,  / So 
c o w a r d l y ,  so ready  to b e t r a y . "  ( 6 5 - 6 6 )  Ye t ,  t h i s  is no t  a l t o g e t h e r  
a sud de n  e m o t i o n a l  r e ac t i on  devo id  of  r a t i ona l  t h o u g h t .  D o r o t h y  
c o n t r i b u t e s  to  t h i s  dec i s i on  and t h e y  a r r i ve  in G rasmere  "On 
N a t u r e ' s  i n v i t a t i o n "  and "By  Reason s a n c t i o n e d . "  ( 7 1 - 7 2 )  He 
w a n t s  to  f i nd  his o w n  rea l i t i es  in the  Vale  he c ho ose s  w h i c h  
c o m p r i s e  a ha rm o n io u s  c o m m u n io n  w i t h  t he  l andscape  and a 
p e ac e f u l  s o c i e t y .  The s t r o ng  sense o f  be long ing  to  t he  p l ace one 
l i ves  in is d o m i n a n t  in W o r d s w o r t h .
W h a t  w a n t  we? have we no t  pe rpe tua l  s t r e am s .
W arm  w o o d s ,  and sunny  hi l l s ,  and f resh  green f i e l ds .
And  m o u n ta i n s  no t  less green,  and f l o c k s ,  and herds .
And  t h i c k e t s  fu l l  of  s on gs te r s ,  and t he  vo i ce
Of  l o r d l y  b i rds ,  an un ex p e c te d  sound
Heard n o w  and t hen  f r o m  morn  to  l a t es t  eve
A d m o n i s h i n g  t he  man w h o  w a l k s  be l o w
Of  so l i t i d e  and s i l ence  in t he  sky?
( 1 2 6 - 3 3 )
He has al l  t hese  in Grasmere  and m a in ta i n s  t h a t  " . . .  a t h o u s a n d  
nooks  o f  ea r th  / Have also t h e s e , . . . "  ( 1 3 5 - 3 6 )  So,  w h a t  is 
p a r t i c u l a r  to  Grasmere  Vale,  w h a t  makes  i t  d i s t i n c t i v e  in the  
m ind  o f  t he  poe t  is "The one sen sa t i o n  t h a t  is he re ; "  ( 1 3 7 )  Th is  
is t he  sense o f  un i t y  and w ho le n e s s ,  the  f ee l i ng  of  be l ong ing .
. . . ' t i s  t he  sense
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Of  m a je s t y ,  and beau ty ,  and repose,
A b l ended ho l i ness  o f  ear th  and sky .
S o m e th i n g  t h a t  makes  t h i s  i nd i v i d ua l  Spo t ,
Th i s  smal l  A b i d i n g -p la c e  o f  many  Men,
A t e r m i n a t i o n ,  and a l as t  r e t r ea t ,
A Cen t re ,  come f r o m  w h e r e s o e ' e r  you  w i l l ,
A W ho le  w i t h o u t  depen den ce  or  d e fe c t .
Made f o r  i t se l f ,  and happy  in i t se l f .
Pe r f e c t  C o n t e n t m e n t ,  Un i t y  en t i re .
( 1 4 2 - 1 5 1 )
The messa ge  car r i ed  t h o u g h  t hese  l ines is an o b j e c t i o n  and 
ch a l l en ge  to  t he  i r r a t i ona l  and c ha o t i c  advance  o f  s o c i e t y  t o w a r d  
i n d u s t r i a l i z a t i o n  and u rb an i z a t i o n ,  w h i c h  is l i ke l y  to  cu t  man o f f  
f r o m  his e n v i r o n m e n t .  Grasmere  is a p lace o f  ' t e r m i n a t i o n ' ,  a 
' l a s t  r e t r e a t '  f r o m  the  a t t a c k s  of  m a t e r i a l i s t i c  s o c i e t y  w h i c h  
p r o d u c e s  an a rmy  o f  d i s i n t e g r a te d  men l i v i ng  in t he  " v a s t  
M e t r o p o l i s "  and " d o o m e d  / To hold a v a c a n t  c o m m e r c e  day  by 
day  / W i t h  ob je c t s  w a n t i n g  l i fe - r epe l l i ng  l o v e . "  ( 5 9 4 - 9 7 )  The 
u rban  c i t y  is a p lace
W her e  p i t y  sh r i nks  f r o m u n r e m i t t i n g  ca l l s .  
Whe re  nu mbers  o v e r w h e l m  h u m a n i t y .
And  n e i g h b o u r h o o d  serves  ra the r  to  d i v i de  
Than to un i te .
( 5 9 8 - 6 0 1 )
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Man has been a l i enated  no t  on ly  f r o m  his e n v i r o n m e n t  in t he  
c i t y ,  bu t  f r o m  his f e l l o w s  as we l l .
. . .  under  a b l ack  sky,
A C i t y  w he re ,  i f  i n d i f f e r e n c e  to  d i s g u s t  
Y ie ld  no t ,  to  scorn ,  or s o r r o w ,  l i v i ng  Men 
Are  o f t t i m e s  to t he i r  f e l l o w - m e n  no more 
Than to  the  Fores t  H e r m i t  are t he  leaves
( 6 0 3 - 6 0 7 )
In t he  Vale,  h o w e v e r ,  one can f i nd  bo th  i n d i v i d u a l i t y  and a 
s p i r i t  o f  c o m m u n i t y  t h a t  has i ts p o w e r  in t he  i n t e r c o n n e c t e d n e s s  
o f  al l  l i v i ng  and n o n - l i v i n g  be ings .  Personal  ex p r ess io n  is no t  
c o n f i n e d  w i t h i n  t he  n a r r o w  channe l s  o f  c i t y  l i fe ,  nor  is the  
c o n s c i o u s n e s s  o f  be ing a c o m m u n i t y .  For t h i s  reason ,  "Far  f r o m  
the  l i v i ng  and dead w i l d e r n e s s  / Of  t he  t h r o n g e d  W o r l d "  one can 
f i n d  real  s o c i e t y  here,  "A  t r ue  C o m m u n i t y  - a genu ine  f r a me  / Of  
ma ny  i n to  one i n c o r p o r a t e . "  ( 6 1 3 - 1 6 )  As A b ra m s  e lu c i d a te s .
In t h i s  rural  p l a c e , . . . ,  al l is on a human  scale ,  
a m u l t e i t y - i n - u n i t y  in w h i c h  i n d i v i d u a l i t y  is 
p rese rved  in a s o c i e t y  w h i c h  is a f a m i l y  w r i t  
l arge,  and w h i c h  f i nds  i t s e l f  t h o r o u g h l y  at  
home  in i ts na tu ra l  m i l i eu . ^
W o r d s w o r t h ,  t hen ,  f i t s  his mind  to na tu re  as we l l  as f i t t i n g  
na t u re  to  his mind  in Grasmere.  Th i s  is a t w o - w a y  p rocess  and
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bo th  w a y s  are nece ss a ry  to  ach ieve  p e r f e c t  c o m m u n i o n .  His 
sense o f  be lo ng in g  to  t he  l andscape  exp resses  i t s e l f  in an 
add ress  t o  t he  Vale  w h i c h  is seen as a bo dy  o f  love  and 
p r o t e c t i o n .
Embrace me then ,  ye Hi l l s ,  and c l ose  me in.
N o w  in t he  c l ear  and open day  I feel  
You r  gu a rd ia ns h ip ;  I t ake  i t  t o  my hear t ;
' T i s  l i ke t he  so lemn she l t e r  o f  t he  n i g h t .
(1 1 0 -1 4 )
The i n t i m a t e  re l a t i on s  es t ab l i sh ed  b e t w e e n  t he  poe t  and the  
Va le do no t  e x c l u de  o th e r  be ings .  When  W o r d s w o r t h  and his 
s i s t e r  came to  Grasmere  in w i n t e r ,  "S te r n  was  t he  f ace  of  
N a t u r e . "  ( 1 6 3 )  But  t h i s  does no t  p r ev en t  t h e m  f r o m  hav ing  w a r m  
l inks  w i t h  na tu ra l  f o r m s  and e l e me n ts .  The s i nce re  
c o r r e s p o n d e n c e  b e t w e e n  t h e m  c rea tes  a f ee l i ng  o f  a f f e c t i o n  and 
c o n t e n t m e n t ,  ' The naked T r ees ' ,  ' The icy b r o o k s ' ,  ' t h e  s h o w e r ' ,  
' The  s u n b e a m '  al l  c o n f r o n t  t h e m  " w i t h  a pa s s i on a te  w e l c o m i n g , "  
( 1 7 2 )  w h i c h  paves  t he  w a y  f o r  a sense o f  be lon g i ng :  " I t  l oves  us 
n o w ,  t h i s  Vale  so b e a u t i f u l  / Begins to love us ! "  ( 1 7 9 - 8 0 )  W hen  
" t h e  ga tes  o f  Spr i ng  / Are  opened ( 1 8 8 - 8 9 )  t he  poe t  no t i c e s  the  
p e r f e c t  h a r m o n y  b e tw e e n  t he  b i rds  w i t h  "H u n d re d s  o f  cu r ves  and 
c i r c l e t s ,  to  and f ro ,  / U p w a r d s  and d o w n w a r d s "  ( 2 1 3 - 1 4 )  and 
na tu r e ;  b e t w e e n  a pai r  o f  Sw an s  " T h a t  the  w h o le  va l l ey  k n e w "  
(2 4 7 )  and t h e i r  e n v i r o n m e n t .  The Vale appears  to  be a 
m i c r o c o s m i c  w h o le n e s s  in the  m a c r o c o s m i c  un i t y  o f  na tu re .  Man
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i n e v i t a b l y  t u r n s  ou t  to  be an equal  p a r t i c i p a n t  in t h i s  w o r l d  
i ns te ad  o f  t r y i n g  to  d o m i n a te  and t r a n s f o r m  i t .  As K roeber  says
By i n s i s t i n g  t h a t  a p o t e n t  " s e l f "  is c rea ted  
t h r o u g h  de l i be r a t e  f i t t i n g  o f  on e ' s  
i n d i v i d u a l i t y  to  t he  ex te rna l  w o r l d  and o f  the  
ex t e rn a l  w o r l d  to  on e ' s  mind ,  W o r d s w o r t h  
i m p l i c i t l y  r e j ec t s  any a m b i t i o n  to  change ,  to  
reshape t he  ex te rna l  w o r l d ,  to  " i m p r o v e "  
na tu re .  I nso fa r  as we  n o w  regard l i fe on our  
p l ane t  as an i n te rp l a y  o f  e c o s y s t e m s  
c o n s t i t u t i n g  a v as t  eco lo g i ca l  t o t a l i t y ,  we ,  
t oo ,  r ecogn i ze  t h a t  pa r t i c u l a r  " i m p r o v e m e n t s "  
are no t  " f r e e , "  no t  i n d e p e n d e n t  o f  
c on s e q u e n c e s  t h r o u g h o u t  t he  c o m p l e x  of  
s y s t e m s . ^
Indeed,  t he  p r ocess  o f  o n e ' s  f i t t i n g  h i m s e l f  to  t he  ex t e rn a l  w o r l d  
needs  d e l i b e r a te  e f f o r t  w h i c h  can on ly  be a t t a i ne d  t h r o u g h  an 
a w a re n e s s  o f  m a n ' s  real  p lace in na tu re .  W o r d s w o r t h  does no t  
m i ss  " t h e  smal l  g rey  horse t h a t  bears / The pa ra l y t i c  M a n , "  ( 5 0 5 -  
6 ) nor  w i l l  "The  f a m o u s  S he e p -d o g , "  be, to h im,  "A  S t ra ng e r  
l o n g . "  ( 5 1 0 - 1 2 )  'B l a c k b i r d s  and t h r u s h e s ' ,  'W a rb le r s  and Eag les ' ,  
' O w l s ' ,  ' The  ra v e n ' ,  ' t h e  b i r ch - t r ee  w o o d s ' ,  ' t h e  c l ear  h i l l s ' ,  
' w o o d l a n d  f l o w e r s ' ,  ' l i l i e s '  al l w a i t  to be n o t i c ed ,  t h o u g h t  of ,  
and t a k e n  s e r i ou s l y .  Thus  he says.
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I came no t  d re am in g  of  u n r u f f l e d  l i fe ,
U n ta i n te d  ma nne rs ;  born among  t he  h i l l s ,
Bred also t he re ,  I w a n t e d  no t  a scale 
To regu la te  my  hopes ;  p leased w i t h  t he  good,
I sh r i nk  no t  f r o m  the  evi l  w i t h  d i s g u s t .
Or w i t h  i m m o d e r a te  pain.
( 3 4 7 - 5 2 )
He does  no t  w a n t  to  f o u n d  a u to p ia ;  i ns tead ,  w h a t  he l ooks  f o r  
is " M a n ,  / The c o m m o n  Crea ture  of  t he  b r o t h e r h o o d , "  ( 3 5 2 - 5 3 )  
and he is w e l l  aw a r e  o f  t he  f a c t  t h a t  man d i f f e r s
... bu t  l i t t l e  f r o m  the  Man e l s e wh e r e .
For s e l f i s h ne s s ,  and envy ,  and revenge,
III n e ig h b o u r h o o d  - p i t y  t h a t  t h i s  shou ld  be.
F l a t t e r y  and d o ub le -d e a l i n g ,  s t r i f e  and w r o n g .
( 3 5 4 - 5 7 )
Such an ev a lu a t i o n  o f  man l i v i ng  in t he  c o u n t r y  may  seem 
to  c o n t r a d i c t  W o r d s w o r t h ' s  ap p roach  to  rural  peop le ,  bu t  t h i s  is 
r a the r  genera l  and t h e o r e t i c a l  an ap p roach  s i nce  w h a t  he t a l ks  
ab o u t  here is t he  de ta i l s  of  soc ia l  t e x t u r e .
Ye t  is i t  s o m e th i n g  ga ined,  i t  is in t r u t h  
A m i g h t y  ga in ,  t h a t  Labour  here p reserves  
His r osy  face ,  a Se rva n t  on ly  here 
Of  t he  f i r e - s i de  or of  the  open f i e l d .
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A Freeman,  t h e r e f o r e ,  sound  and u n i m pa i r ed ;
T h a t  e x t r em e  pen u ry  is here u n k n o w n  
And  co ld and h u n g e r ' s  ab je c t  w r e t c h e d n e s s ,
here may  t he  hear t  
B rea the  in the  air o f  f e l l o w - s u f f e r i n g  
D read less ,  as in a k ind o f  f r e s he r  breeze 
Of  her o w n  na t i v e  e l e men t ,  t he  hand 
Be ready  and un w e a r i e d  w i t h o u t  plea 
From ta sks  t oo  f r e q u e n t ,  or beyo nd  i ts p o w e r  
For l ang uo r  or  i n d i f f e r e n c e  or despa i r .
So here ab ides
A p o w e r  and a p r o t e c t i o n  f o r  t he  m ind .
W her e  k i nd red  i nd ep en de nce  of  es ta te  
Is p r eva le n t .
( 3 5 8 - 8 1 )
The poe t  never  fee l s  ' a l o n e ' ,  ' m i s p l a c e d ' ,  or ' d e s o l a t e '  
( 4 2 7 - 2 8 )  in such  a p lace w he re  " J o y  spreads  and s o r r o w  
s p r e a d s ; "  ( 4 4 5 )  and w h i c h  "Flome o f  u n t u t o r e d  She phe rds  as i t  
is, / S w a r m s  w i t h  s e n s a t i o n . "  ( 4 47 )  Bate argues t h a t
Here man is a ' f e l l o w - l a b o u r e r '  w i t h  na tu re ,  
w o r k i n g  in h a rm o n y  w i t h  the  e l em en ts  and 
seasons .  Fu r t h e rm o re ,  he is f ree ,  ' w o r k i n g  f o r
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h i m se l f ,  w i t h  cho i c e  / Of  t i m e ,  and p lace,  and 
o b j e c t ' .  Ma rx  argued t h a t  w h e n  we  w o r k  f o r  
s om eon e  else w e  become  a l i ena ted :  ' t he  
w o r k e r  re la tes  to t he  p r o d u c t  of  his l abour  as 
to  an al ien o b j e c t ' .  But  W o r d s w o r t h ' s  
shep he rds  are f ree,  t h e y  w o r k  f o r  
t h e m s e l v e s , . . .  Desp i t e  t he  absence  of  
a l i en a t i on  and a p p ro p r i a t i o n ,  W o r d s w o r t h ' s  
image is no t  t h a t  of  a p re - l apsa r i an  Eden.
Th i s  is a w o r k in g  p a r a d i s e . '*0
The c o o p e r a t i o n  b e tw e e n  m a n ' s  " s e l f - r e s p e c t i n g  i n t e r e s t s "  and 
" N a t u r e ' s  k ind and e v e r - p re s e n t  a i d"  ( 4 5 2 - 5 5 )  p r ov id e s  a so l id  
g r ou n d  f o r ,  to  use Ba te ' s  f i ne  phrase ,  " t h e  sp i r i t  o f  una l i en a ted  
l a b o u r . "11
The i r  l i t t l e  boons  o f  an im a t i n g  t h o u g h t  
T h a t  s w e e t e n  l abour ,  make i t  seen and f e l t  
To be no a r b i t r a r y  w e i g h t  imposed .
But  a g lad f u n c t i o n  na tu ra l  to  Man.
( 4 6 7 - 7 0 )
Thus ,  W o r d s w o r t h ' s  r ea l i t y  in Grasmere  s u r m o u n t s  "al l  A r ca d i an  
d r ea m s ,  / A l l  go lden  f an c ies  o f  the  go lden  A g e . "  ( 6 2 5 - 2 6 )  s i m p l y  
because  t h i s  is no t  a ' d r e a m '  or ' f a n c y ' ,  bu t  a d o w n - t o - e a r t h  
o rder  a l r eady  ex i s t i n g  w i t h i n  the  c o u n t r y .  " A c c o r d i n g  to  t h i s  
m o d e l " ,  says  Bate
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. . .  pas to ra l  l i fe  begets  r e p u b l i c a n i s m ,  and by 
t he  same a c c o u n t ,  pas to ra l  p o e t r y  as 
red e f i n ed  by W o r d s w o r t h  begets  bo th  
reve re nce  f o r  na tu re  and po l i t i c a l
e m a n c i p a t i o n . ”*2
Once more  ' l o ve  of  na tu re  leads to  l ove of  m a n ' ,  no t  on l y  as 
i n d i v i d u a l  bu t  as c o m m u n i t y  as we l l .  W o r d s w o r t h ' s  v i s i o n  of  
hu ma n  s o c i e t y ,  t he n ,  assumes a c o m p l e t e  h a r m o n y  b e t w e e n  man 
and na t u re  w h i c h  c o n s e q u e n t l y  g i ves  b i r t h  to  a b e t t e r  and more  
' i n t e l l i g i b l e '  soc ia l  o rder .  A peace fu l  and hum b le  c o m m u n i o n  w i t h  
na tu r e  b r i ngs  w i t h  i t s e l f  a peacefu l  c o e x i s t e n c e  in s o c i e t y  w h i c h  
is no t  shaped t h r o u g h  an a n t a g o n i s t i c  s t r u g g l e  ag a i ns t  na tu re  bu t  
es ta b l i s h e d  upon t he  no t i o n  t h a t  al l  l i v i ng  o r g a n i s m s  
i n t e r d e p e n d e n t l y  mo ve  w i t h i n  t he  same c os m ic a l  u n i t y  o f  the  
w o r l d .  Such a pe rc e p t i o n  o f  c i v i l i z a t i o n  d i f f e r s  f r o m  the  
c o n v e n t i o n a l ,  a b s o l u te l y  p r o g r e s s i v i s t  app ro ach es .  As Kroeber  
m a in ta i n s .
I n c r ea s in g l y  we  pe rce i ve  c i v i l i z a t i o n  as 
h e a l t h i e s t  w h e n  m o s t  ad ro i t l y  adap ted  to the  
n e c es s i t i e s  o f  t he  t o ta l  f r a m e w o r k  o f  na tu ra l  
ba lances  w i t h i n  w h i c h  i t  m u s t  f u n c t i o n .  Th is  
is, in e f f e c t ,  W o r d s w o r t h ' s  v i s i on :  no re tu rn  
to  p r i m i t i v i s m ,  bu t  i ns tead ,  fu l l  u t i l i z a t i o n  of  
t r a i ned  c o n s c i o u s n e s s  so as to  f i t  be t t e r  i n t o
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t he  un i f i ed  i n te rd e p e n d e n c e  t h a t  is na tu re .  
The va l l ey  W o r d s w o r t h  p ra i ses  is no t  a 
" p r i m i t i v e "  p lace,  a l t h ou g h  i t  is no t  in the  
m a in s t r e a m  of  t he  " p r o g r e s s i v e "  agrar ian-  
i n d us t r i a l  s o c i e t y  t h a t  was  co m in g  to  
d o m i n a t e  t he  l i fe o f  Grea t  Br i ta i n  in his
d a y . 3
In W o r d s w o r t h ' s  a l t e rn a t i v e  c o m m u n i t y  man equa l l y  
p a r t i c i p a t e s  in t he  soc ia l  l i fe k n o w i n g  t h a t  he is on l y  a m e m be r  
o f  t he  b road e r  c o n t e x t  in na ture  t o g e t h e r  w i t h  o th e r  l i v i ng  
be ings .  " J o y  in t he  m o u n t a i n s "  and " l i f e  in t he  f o u n t a i n s "  
( " W r i t t e n  in M a r c h " ,  16 -7)  depend upon t he  mu tua l  c o n t r i b u t i o n  
o f  na tu ra l  e l e m en ts  to t he  c re a t i on  o f  l i fe .  ' The  c r o w i n g  C o c k ' ,  
' t h e  f l o w i n g  s t r e a m ' ,  ' t h e  t w i t t e r i n g  b i r d s ' ,  ' t h e  g l i t t e r i n g  
l ake ' ,  ' t h e  green f i e l d ' ,  ' t h e  o l d e s t ' ,  ' t he  y o u n g e s t ' ,  ' t he  
s t r o n g e s t ' ,  ' t h e  g raz ing  c a t t l e '  are all i n d e p e nd e n t ,  ye t  m u t u a l l y  
f u n c t i o n i n g  pa r ts  o f  t he  same w ho le n e s s .  Th i s  is a c tu a l l y  a l arger  
s o c i e t y  c o m p o s e d  no t  on l y  o f  man bu t  of  al l  be ings .
In his r e l a t i v e l y  l ong poem "Ha r t - L e ap  W e l l " ,  W o r d s w o r t h  
g i ves  an a c c o u n t  o f  a s to r y  o f  h u n t i ng .  In t he  f i r s t  pa r t .  Si r  
W a i t e r  a t t e m p t s  to c a t c h  a ha r t  a l i ve bu t  is unab le to  do so 
because  t he  ha r t  dies be fo re  be ing ca u gh t .  In m e m o r y  o f  t h i s  
e v e n t  Si r  W a l t e r  bu i lds  a 'P l e as u re -H o us e '  near  t he  w e l l .  In the  
co u r se  o f  t i m e ,  h o w e v e r ,  t he  f o r ces  o f  na tu re  s h o w  th e i r  e f f e c t .
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' The  p l e as u r e - h ou se  is du s t :  - beh ind ,  be fo re ,
Th i s  is no c o m m o n  w a s t e ,  no c o m m o n  g lo om ;
But  Na tu re ,  in due cou rse  o f  t i m e ,  once  more  
Shal l  here pu t  on her be au ty  and her b l oom.
'She  l eaves t hese  ob je c t s  to  a s l o w  decay .
T h a t  w h a t  we  are,  and have been,  may  be k n o w n ;  
But ,  at  t he  c o m in g  of  the m i l d e r  day ,
These m o n u m e n t s  shal l  al l  be o v e r g r o w n .
( 1 6 9 - 7 6 )  ( emphas i s  mine)
The g radua l  r e ac t i on  o f  t he  na tu ra l  f o r c e s  to  the  
d e s t r u c t i o n  o f  h a r m o n y  and peace is em phas i zed  t h r o u g h o u t  
t he  poem.  W h a t  is d e t e r m i n a n t ,  in t he  l ong run,  is no t  m a n ' s  
d e s t r u c t i v e  hand,  bu t  n a t u r e ' s  ca lm,  p a t i en t ,  and hea l i ng  p o w e r  
w h i c h  i r r e s i s t i b l y  and u n i n t e r r u p t e d l y  f i n d s ,  l oca l i zes ,  and cove rs  
up t he  w o u n d s  i n f l i c t e d  upon her.  So, i f  man be com es  aw ar e  of  
his d e s t r u c t i v e  p o w e r ,  he m i g h t  s h i f t  to a new  c o n s c i o u s n e s s  
and reshape  his p e rc e p t i o n  o f  na tu re :  " Y e t  ' t i s  no t  to  en jo y  t h a t  
we  e x i s t ,  / For t h a t  end on ly ;  s o m e t h i n g  m u s t  be d o n e . "  ( " H o m e  
at  G r a s m e r e " ,  6 6 4 - 6 5 )  The 'm i l d e r  d a y ' ,  a c c o rd in g  to Purk is ,  
" r e m a i n s  a puzz le "  and " c a n n o t  be so lved  f r o m  w i t h i n  the  
p o e m . " ’*'^ I s ug g e s t ,  h o w e v e r ,  t h a t  ' t he  m i l de r  da y '  is 
W o r d s w o r t h ' s  m o s t  c o m p r e h e n s i v e  v i s i on  of  na tu re ,  man,  and 
s o c i e t y .  It  is bo th  an i n t u i t i v e  and i n te l l e c tu a l  s p e c i f i c a t i o n  of  
t he  p r o s p e c t i v e  o rder  to  be es t ab l i sh ed  t h r o u g h  t he  c o n s c i o u s  
e f f o r t  o f  man.  Th i s  o rder  is l i ke l y  to  base i t s e l f  upon t he  u n i t y
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and h a r m o n y  o f  al l  o r g a n i s m s .  Purk is  f o r m u l a t e s  i t  in t h i s  w a y :
A t  t h i s  t i m e  t he  p o e t ' s  'C re e d '  i nc l ud ed  be l i e f  
in a n e w  s ta t e  o f  b e in g ,  a r e d e m p t i v e  p r o c e s s  
b r o u g h t  ab ou t  in s l o w  t r a n q u i l l i t y  w i t h o u t  
sudden  c o n v e r s i o n s  or a Last  Judgement .   ^5
W h a t  A b r a m s  says  pa ra l le l s  Pu rk i s ' s  c o m m e n t :
. . .  t h i s  ne w  w o r l d ,  de sp i t e  t he  i ne scapab le  
f a c t  o f  evi l  and angu i sh  - no less e v i d e n t  in 
t he  so l i t u d e  o f  " f i e l d s  and g r o v e s "  t han  w h e n  
t h e y  are "b a r r i c a d o e d  ... / W i t h i n  t he  w a l l s  o f  
c i t i e s "  - w i l l  p r ov i de  a s u f f i c i e n t  pa rad ise  to  
w h i c h  we  have i m m e d i a te  access. ' ·®
So,  W o r d s w o r t h ' s  " sma l l  c o m m u n i t y  at  Grasmere  w o u l d  be the  
f i r s t  to  ex p e r i e nc e  ' t h e  m i l de r  day '  w h i c h  w o u l d  e v e n t u a l l y  
i nc l ud e  t he  w h o l e  of  m a n k i n d . " ' • ^  His vo i c e  is s t i l l  e ch o ing  in t he  
w o r l d ,  c re a t i n g  a ne w  c o n s c i o u s n e s s  t h r o u g h  w h i c h  eve ry  
p a r t i c i p a n t  f ee ls  h i s / he r  i n d i v i d u a l i t y  w h i l e  c o n s t i t u t i n g  and 
e x p e r i e n c i n g  a m u tu a l  un i t y .
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CHAPTER VII  
CONCLUSION
R em e m be r i n g  t he  po e t i c  r ende r i ng  o f  our  
c o n c r e t e  exp e r i e nce ,  we see at  once  t h a t  the  
e l e m e n t  of  va lue ,  o f  be ing va l uab le ,  o f  hav ing  
va lue ,  o f  be ing an end in i t s e l f ,  o f  be ing 
s o m e t h i n g  w h i c h  is f o r  i ts o w n  sake,  m u s t  
no t  be o m i t t e d  in any a c c o u n t  o f  an e v e n t  as 
t he  m o s t  c o n c r e te  ac tua l  s o m e t h i n g .  " V a l u e "  
is t he  w o r d  ... f o r  t he  i n t r i n s i c  r e a l i t y  of  an 
e v e n t .  Va lue  is an e l e m e n t  w h i c h  pe rm e a t es  
t h r o u g h  and t h r o u g h  t he  po e t i c  v i e w  o f  
na tu re .
' T i s  N a t u r e ' s  l aw
T h a t  none,  t he  m ea ne s t  o f  c rea ted  t h i n g s .
Of  f o r m s  c rea ted  t he  m o s t  v i le  and b ru te .
The du l l e s t  or m o s t  no x i ous ,  shou ld  ex i s t  
D i vo r ce d  f r o m  good - a sp i r i t  and pu l se of  good ,  
A l i fe  and sou l ,  to  eve ry  mode o f  be ing 
I nse pa rab l y  l i nked .
( "T he  Old Cum be r l a nd  Begga r " )
Perhaps t he  m o s t  s t r i k i n g  po i n t ,  in t e r m s  o f  al l  c r i t i c a l
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a s s e s s m e n t s  c o n c e rn i n g  W o r d s w o r t h ' s  p o e t r y ,  is t he  ' v a l u e '  he 
a t t a c h e d  to  t he  w o r l d  he l i ved in. In W h i t e h e a d ' s  t e r m s ,  ' t he  
p o e t i c  v i e w  o f  na tu re '  can u n m i s t a k a b l y  be s pe c i f i ed  in his 
w o r k .  The i n t r i n s i c  va lue  o f  t he  no n -h u m a n  w o r l d ,  t o g e t h e r  w i t h  
m a n ' s  i n d i v i d u a l  and soc ia l  c o m m u n i o n  w i t h  na tu re ,  c o n s t i t u t e s  
t he  b a c k b o n e  o f  W o r d s w o r t h ' s  p o e t r y  as we l l  as his p h i l o s o p h y .  
In t he  c ou rse  o f  W o r d s w o r t h i a n  c r i t i c i s m ,  t he  l inks  b e t w e e n  his 
p h i l o s o p h y  and p o e t r y  have been e x t e n s i v e l y  exa m i ne d  and i t 
has been f r e q u e n t l y  c o n c lu de d  t h a t  t he re  is a f u n d a m e n t a l  
d i s c r e p a n c y  b e t w e e n  t h e m .  A pu re l y  ph i l o s o p h i c a l  a c o u n t  o f  
W o r d s w o r t h ' s  p o e t r y  may  y i e l d ce r t a i n  a m b i g u i t i e s ,  pa r ad oxe s ,  
and c o n f l i c t s  because  p h i l o s o p h y ,  in such a case,  t e n d s  to  
i n t e r f e r e  in t he  bas i c  r h y t h m  of  po e t r y .  W o r d s w o r t h  su re l y  had a 
p h i l o s o p h y  or p h i l o s op h i es ,  bu t  be fo re  eve ry  o th e r  c o n s i d e r a t i o n  
he w a s  a poe t .  Hence,  his w o r k  o u g h t  to  be ev a lua te d  w i t h i n  the  
l i m i t s  o f  po e t r y .
An ove ra l l  a s se s sm e n t  of  W o r d s w o r t h ' s  w o r k  - t h o u g h  his 
p o e t r y  is va r ied  in i ts  s ub je c t s ,  t h e m e s ,  and m ea n in gs -  i n d i c a te s  
t h a t  i t  has an essen t i a l  d i r e c t i o n ,  a pa t t e r n  or  r h y t h m  in t e r m s  of  
i t s  c o n c e r n s  w i t h  na tu re ,  man,  and s o c i e t y .  W o r d s w o r t h  w r o t e  
his p o e t r y  in an era w h e n  t he  p h i l o s o p h y  of  r a t i o n a l t y  d o m i n a t e d  
t he  c l i m a t e  of  op in i o n  in t he  W es te r n  w o r l d  " . . .  d i s p l a c i ng  any 
a e s t h e t i c  r e l i g i ou s ,  or p h i l o s op h i c a l  c l a im to i n s i g h t  or 
k n o w l e d g e . "2 The pu re l y  s c i e n t i f i c  and m e c h a n i s t i c  p e r c e p t i o n  of  
na t u re  goes  back  to  an c i en t  Greece,  bu t  i ts d o m i n a n c e  ove r  t he  
W e s t e r n  w o r l d  comes  a f t e r  Bacon and Desca r tes .  Wh i l e
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a t t e m p t i n g  to  u n de r s t an d  and exp la i n  t he  w o r k i n g  o f  t he  e x te rn a l  
w o r l d ,  t h i s  app ro ach  also a t t e m p t e d  to  c rea te  i ts  o w n  f a c t s .  
A c c o r d i n g  to  M a c L a u g h l i n ,
The Lat in  r o o t  o f  f a c t  is f a c t u m ,  w h i c h  means  
a " t h i n g  do ne "  or " m a d e . "  Facts  in sc i ence  
are no t  s im p l y  " o u t  t h e re "  to  be p icked ,  as i f  
t h e y  we re  r ipe app les ,  bu t  r a the r  are
c o n s t i t u t e d  t h r o u g h  s c i e n t i f i c  i n q u i r y __
Ph i l oso phe rs  o f  sc i ence  came to  r ecogn i ze  
t h a t  f a c t s  are p a r t i a l l y  d e p e n d e n t  upon 
t h e o r i e s ,  and t he o r i e s  are pa r t i a l l y  d e p e n d e n t  
upon pa rad igm s  or research  p r og ra ms ,  j u s t  as 
research  p r og ra m s  and t h e o r i e s  are p a r t i a l l y  
d e p e n d e n t  upon f a c t s .  If t he re  is a 
f u n d a m e n t a l  s h i f t  in t h e o r y ,  t hen  t he re  is a 
f u n d a m e n t a l  s h i f t  in " t he  f a c t s . "3
The s c i e n t i f i c  image o f  na tu re  is, t h u s ,  t he  c o n s e q u e n c e  o f  
a d e l i b e ra te  e f f o r t  to  c rea te  a t h e o r e t i c a l ,  hence,  an a r t i f i c i a l  
w o r l d  in w h i c h  t he  pa r t s  are casu a l l y  r e l a ted  to each o th e r  and 
are va lu ed  on l y  in so far  as t h e y  serve the  es ta b l i s he d  pa ra d ig m.  
N a tu re ,  v i e w e d  f r o m  a pu re l y  s c i e n t i f i c  p e rs p e c t i v e ,  is seen as a 
n o n - l i v i n g  and c h a o t i c  e n t i t y  hav ing  i n a d v e r t e n t l y  c o n n e c t e d  
e l e m e n ts .  It has ne i t h e r  a mean ing  in i t se l f ,  nor  a va lue .
The w o r l d  be comes  co lo r l ess  m i c r o - o b j e c t s
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c o l l i d i n g  w i t h  one ano th e r .  A n y t h i n g  t h a t  
c a n n o t  be measured  in t he  f o r m u l a s  and 
m e t h o d s  of  sc i ence  d i s appea rs  f r o m  the  
re s u l t i n g  image.  It be comes  poss ib l e  to c rea te  
w h a t  cou ld  no t  even be imag ined ,  and we  
appea r  to  have an a w e s o m e  a b i l i t y  to  
t r a n s f o r m  na tu re  in a c c o rd a nc e  w i t h  our  
w i l l . ^
S im i l a r l y ,
The w o r l d  t h a t  peop le  had t h o u g h t  
t h e m s e l v e s  l i v ing  in -a w o r l d  r i ch in 
c o l o u r  and sound,  r e do le n t  w i t h  
f r a g ra n c e ,  f i l l ed  w i t h  g ladness ,  l ove and 
be a u t y ,  speak ing  e v e r y w h e r e  of  p u rp o s i v e  
h a r m o n y  and c re a t i v e  idea ls-  w as  
c r o w d e d  n o w  i n to  m in u te  co rne rs  in 
t he  b ra i ns  of  s c a t t e re d  o r gan i c  be ings .  
The rea l l y  i m p o r t a n t  w o r l d  o u t s i d e  w as  a 
w o r l d  hard,  co ld ,  co l o u r l e ss ,  s i l en t ,  and 
dead;  a w o r l d  of  m a t h e m a t i c a l l y  
c o m p u t a b l e  m o t i o n s  in m e cha n i ca l  
r e g u l a r i t y .  ®
W h a t  W i l l i a m  W o r d s w o r t h  a t t e m p t e d  to do,  in his po e t r y ,  
w as  to r em ind  peop le  t h a t  t he re  was  a be a u t i f u l ,  c o l o u r f u l ,  and
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h a r m o n i o u s  w o r l d  ou t s i de .  Natu re  dese rved  re s p e c t  because  i t  
w a s  t he  l a rger  f a m i l y  hav ing  i ts  o w n  w h o le n e s s  and va lue  and to  
w h i c h  h u m a n i t y  also be longed .  His e f f o r t  to  r ede f i n e  na tu re  and 
m a n ' s  p l ace in i t  was  no t  s o m e t h i n g  t h e o r e t i c a l  or a b s t r a c t .  On 
t he  c o n t r a r y ,  he es ta b l i she d  d i r e c t  c o n t a c t  w i t h  his e n v i r o n m e n t .  
C laude Lé v i - S t r a u s s ,  w h i l e  d i s c u ss in g  t he  d i s t i n c t i o n  b e t w e e n  
n e o l i t h i c  and mo de rn  man,  re fe rs  to  t w o  d i s t i n c t  modes  of  
s c i e n t i f i c  t h o u g h t  and adds t h a t
These are c e r t a i n l y  no t  a f u n c t i o n  o f  d i f f e r e n t  
s t ages  o f  d e v e l o p m e n t  of  t he  human  mind  bu t  
r a the r  of  t w o  s t r a te g i c  l eve ls  at  w h i c h  na tu re  
is acces s ib l e  to  s c i e n t i f i c  enq u i r y :  one 
r o u g h l y  adap ted  to  t h a t  o f  pe rc e p t i o n  and t he  
im a g i n a t i o n :  t he  o th e r  at  a r emove  f r o m  i t .  It 
is as i f  t he  necessa ry  c o n n e c t i o n s  w h i c h  are 
t he  o b j e c t  o f  al l  s c i ence ,  n e o l i t h i c  or mod e r n ,  
cou ld  be a r r i ved  at  by t w o  d i f f e r e n t  r ou tes ,  
one ve r y  c l ose to ,  and t he  o th e r  more  re mo te  
f r o m ,  sens ib l e  i n t u i t i on .®
L é v i -S t r a u s s  qu i t e  s t r i k i n g l y  po in t s  ou t  t h a t  t hese  t w o  d i f f e r e n t  
a t t i t u d e s  are no t  s p o n t a n e o u s l y  de v e l op in g  p r ocesses  bu t  t w o  
i n t e n t i o n a l  s t r a te g ie s .  The t e r m i n o l o g y  e m p l oy e d  here c l ea r l y  
e m p h a s i z e s  t he  l inks  b e t w e e n  t he  second  s t r a t e g y  and t he  
m e c h a n i s t i c  w o r l d v i e w  w h i c h  "a b a n d o n s  t he  i m m e d i a te  w o r l d  o f  
p e r c e p t i o n  and exp e r i ence  in o rder  to  deve lop  a m a t h e m a t i z e d
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u n d e r s t a n d i n g  o f  un c h a n g in g  l a w s , " 7  and b e t w e e n  t he  f i r s t  
s t r a t e g y  and W o r d s w o r t h ' s  p o e t r y  w h i c h  t ake s  shape t h r o u g h  
p e r c e p t i o n  and im a g i n a t i o n  and never  d i sca rds  t h e m .  
W o r d s w o r t h ' s  m e th o d  of  o b s e r v i n g  t he  ex te rna l  w o r l d  l eads h im 
to  a ' s en s ib l e  i n t u i t i o n '  w h i c h  is an i nd i sp en sab le  s tep  t o w a r d  an 
e c o lo g i c a l  ev a l u a t i o n  o f  t he  w o r l d .  As W i l l e y  c o m m e n t s ,  
W o r d s w o r t h ' s  l i nks  w i t h  na tu re  had a d i f f e r e n t  q u a l i t y .  He 
ac h i eve d  "a n e w  k ind o f  i n t e n s i t y ,  ... a h igher  level  o f  i n s i g h t  
.. .  by e s ta b l i s h i n g  a bond b e tw e e n  Natu re  and t he  sou l  o f
m a n . "8
'H a p p y  is he w h o  l i ves to un de r s ta n d .
Not  human  na tu re  on l y ,  bu t  exp lo res  
A l l  na tu re s ,  - to  t he  end t h a t  he may f i nd  
The l a w  t h a t  go ve r ns  each;  and w he re  beg ins  
The un ion ,  the  p a r t i t i o n  w he re ,  t h a t  makes  
Kind and degree,  among  al l  v i s i b l e  Beings;
(The E x c u r s io n , IV, 3 3 2 - 7 )
W o r d s w o r t h ' s  v i s i on  o f  na tu re  is ba s i ca l l y  n o n d u a l i s t i c  and 
he c l ea r l y  s h o w s  his readers  t h a t  i f  t h e y  k n o w  h o w  to l ook  at  
t he  ea r t h  w i t h  an e x p l o r a t o r y  and i n te re s te d  eye,  t h e y  can see 
i ts  i n h e r e n t  w h o le n e s s  and ha rm o ny .  W o r d s w o r t h  enab les  his 
reade rs  to  open large t he i r  doo rs  o f  pe rc e p t i o n  so as to fee l  and 
c o m p r e h e n d  t he  u l t i m a t e  u n i t y  o f  the  ex te rna l  w o r l d .  From his 
p e r s p e c t i v e ,  na tu re  become s  a l i v ing ,  e x c i t i n g ,  m y s t e r i o u s  
p h e n o m e n o n  hav ing  i ts o w n  m o r a l i t y  and va lue .  Hence,  man
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does  no t  need to  t r a n s c e n d  na tu re ,  nor  is he able to  do i t  
be cause  he is on l y  one pa r t  o f  t he  l arger  s y s t e m  and pa r t s  
c a n n o t  t r a n s c e n d  t he  w h o le .
S t ra n ge r !  h e n c e f o r t h  be w a r n e d ;  and k n o w  t h a t  pr ide ,  
H o w e ' e r  d i s gu i sed  in i ts  o w n  m a je s t y .
Is l i t t l e n e s s ;  t h a t  he w h o  f ee l s  c o n t e m p t
For any  l i v ing  t h i n g ,  ha th  f a c u l t i e s
W h i c h  he has never  used;  t h a t  t h o u g h t  w i t h  h im
Is in i ts i n f a n c y .  The man w h o s e  eye
Is ever  on h im s e l f  do th  l ook  on one.
The l eas t  o f  N a tu r e ' s  w o r k s ,  one w h o  m i g h t  move  
The w i s e  man to  t h a t  scorn  w h i c h  w i s d o m  ho lds  
U n l a w f u l ,  ever .
( " L i n e s " ,  5 0 -9 )
W o r d s w o r t h ' s  p o e t r y  is based on i n tense  o b s e r v a t i o n  o f  the  
n o n - h u m a n  w o r l d  and i ts r e l a t i on  to  man,  w h i c h  enab les  h im to 
f o rg e  i n t i m a t e  l inks  w i t h  na tu re .  The r h y t h m  o f  na tu re  is so 
i n c l u s i v e  and c o m p r e h e n s i v e  t h a t ,  to  W o r d s w o r t h ,  even
s o m e t h i n g  l i ke t he  French Rev o lu t i o n ,  is " n o t h i n g  ou t  of  n a t u r e ' s  
ce r t a i n  c o u r s e . "  (The P re lude ,  IX, 2 4 7 )  A l t h o u g h  W o r d s w o r t h  
has been f r e q u e n t l y  con s i de r ed  as a poe t  hav ing  essen t i a l  
p o l i t i c a l  c o m m i t m e n t s ,  i t  was  his be l ie f  t h a t  " S o m e t h i n g  more  
bas i c  t h a n  p o l i t i c a l  change  was  ne cessa ry  f o r  soc ia l
a m e l i o r a t i o n ,  and t h a t  was  a change  o f  hear t  in r esponse  to  
n a t u r e . "9 Th i s  m i g h t  be ca l led a soc ia l  and i n te l l e c tu a l  r e v o l u t i o n
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and,  in J o r d a n ' s  w o r d s ,  "Th i s  r e v o l u t i o n  w o u l d ,  . . . ,  r e i n te g r a te  
hea r t  and head,  r e l oca te  t he  un i ve rsa l  in t he  pa r t i c u l a r ,  and 
r e un i t e  w o r d s  and t h in g s . "10 A b r a m s  empha s i z es  t he  w a y  
W o r d s w o r t h  r eu n i t e s  w o r d s  and t h i n g s  as f o l l o w s :
Na tu ra l  ob je c t s  en te r ,  f l o w ,  are rece i ved ,  and 
s i nk  d o w n  i n to  the  m ind ,  w h i l e  t he  m ind  
d w e l l s  in,  f eeds  on,  d r i nks ,  ho lds  i n t e r c o u rs e  
w i t h ,  and w e a v e s ,  i n t e r t w i n e s ,  f a s t e n s ,  and 
b inds  i t se l f  to  ex te rna l  ob je c t s ,  un t i l  t he  t w o  
i n t e g r a t e  as o n e . 11
W o r d s w o r t h ' s  ac t i v e  i n v o l v e m e n t  w i t h  t he  l andscape  enab les  
h im to  pe rc e i ve  t he  w o r l d  i t s e l f  as an ac t i ve  and l i v ing  o rg an i s m .  
In t h i s  w a y ,  he can s h o w  the  i n te g r a t i o n  b e t w e e n  m ind  and 
na tu re .
From Na tu re  do th  e m o t i o n  come ,  and mo ods  
Of  ca lm n es s  equa l l y  are N a tu re ' s  g i f t :
Th i s  is her g l o r y ;  t hese  t w o  a t t r i b u t e s  
A re  s i s t e r  ho rns  t h a t  c o n s t i t u t e  her s t r e n g t h .  
Hence Gen ius ,  born  to t h r i v e  by i n te r c h a n g e  
Of  peace and e x c i t a t i o n ,  f i n d s  in her 
His bes t  and pu res t  f r i e nd ;  f r o m  her r ece i ves  
T h a t  ene rgy  by w h i c h  he seeks  t he  t r u t h .  
From her t h a t  happy  s t i l l ne ss  o f  t he  mind  
W h i c h  f i t s  h im to  rece i ve  i t  w he n  u n s o u g h t .
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(The P re lude ,  X I I I ,  1 -10 )
The e c o lo g i c a l  e th i c ,  i nh e re n t  in W o r d s w o r t h ' s  p o e t r y ,  does 
no t  usu a l l y  t ake  t he  f o r m  o f  c o n c re te  and de ta i l ed  ex p re s s i o n s  of  
e n v i r o n m e n t a l  w o r r i e s  and p r ob l em s  and as d e f i n i t e  s o l u t i o n s  to 
t h e m .  It r a th e r  f u n c t i o n s  as an u n d e r l y i n g  p r i n c i p l e  c o n n e c t i n g  
al l  his t h e m e s  t h r o u g h  a m o r a l i t y  t h a t  em ph a s i z es  the  
i n t e r c o n n e c t e d n e s s  and u n i t y  o f  o rgan i c  l i fe .  W h a t  he re j ec t s ,  in 
his p o e t r y ,  is t he  s t r i c t  and rad i ca l  d i c h o t o m y  b e t w e e n  mind  and 
sou l ,  b e t w e e n  pe rc e p t i o n  and i m a g i n a t i o n ,  b e t w e e n  man and 
na tu re .
For was  i t  m ea n t
T h a t  we  shou ld  pore,  and d w i n d l e  as we  pore ...
On s o l i t a r y  ob je c t s ,  s t i l l  beheld  
In d i s c o n n e c t i o n  dead and s p i r i t l e s s  
And  s t i l l  d i v i d i n g  and d i v i d i n g  s t i l l .
Break d o w n  al l  g rand eu r  ...
w a g in g  t hus
An i m p i o us  w a r f a r e  w i t h  the  ve ry  l i fe  
Of  our  o w n  s o u l s ? ...
( "T he  Ruined C o t t a g e " )
In W o r d s w o r t h ' s  w o r k  m a n ' s  c o m m u n i o n  w i t h  t he  ex te rna l  
w o r l d  is no t  l i m i t e d  to his i nd i v i d ua l  ex i s t e nc e .  Human  soc ia l  
o r g a n i z a t i o n  shou ld  also be i n c o rp o ra te d  in and adap ted  to  t he  
na tu ra l  r h y t h m  of  o r gan i c  l i fe .  W o r d s w o r t h  does no t ,  o f  cou rse .
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f o r m u l a t e  any  s p e c i f i c  soc ia l  mode l  in his w o r k .  Ye t ,  he h i n t s  at  
t he  h u m b l e  l i f e - s t y l e  o f  an a r cad ian  s o c i e t y  t h a t  is shaped  
a r ound  t he  idea o f  r e s pe c t  f o r  na tu re .
A l t h o u g h  W o r d s w o r t h  never  r eso l ved  the  
e c o n o m i c  p ro b le m per se, he did r ecogn i ze  
t he  esse n t i a l  s t e r i l i t y  o f  t he  p r eva i l i ng  v i e w .
And  he en v i s i o ne d  t he  p o s s i b i l i t y  o f  some 
o t h e r  r e l a t i o n s h i p ,  r ec og n i z i n g  in his p o e t r y  
t h a t  t he  W or l d ,  na tu re  i t s e l f ,  and t he  M ind ,  
t he  i nd i v i d ua l  psyche ,  m i g h t  be b l ended in 
some  ne w  c r e a t i o n . '•2
L i t e ra r y  w o r k s  have f r e q u e n t l y  been used to  exp ress  
e n v i r o n m e n t a l  w o r r i e s  and eco lo g i ca l  s e n s i b i l i t i e s .  L i t e ra tu re  has 
f a r  mo re  a d v a n t a g e s  t han  o th e r  f o r m s  of  w r i t i n g ,  say,  s c i e n t i f i c  
r e p o r t s ,  p ro pa ga n da  bu l l e t i ns  or c o n s e r v a t i o n i s t  a r t i c l es  s i nce  i t 
is deepe r  in mea n in g  and e m o t i o n  and more  p e rm a n e n t  in e f f e c t .  
W o r d s w o r t h ' s  p o e t r y ,  in t h i s  sense,  manages  to  t r a n s m i t  an 
e c o lo g i c a l  e th i c  in an era w h i c h  was  k n o w n  fo r  i t s  t u r b u l e n c e  
and c o n f u s i o n  in t he  h i s t o r y  o f  t h o u g h t  and p o l i t i c a l  s t r u gg le .  
One can see W o r d s w o r t h  l am e n t i n g  t he  i l l - t r e a t m e n t  o f
an ima l s  w i t h o u t  q u e s t i o n i n g  w h e t h e r  t h e y  have reason or no t :  
"N e v e r  to  b l end our  p l easure or our  pr ide  / W i t h  s o r r o w  o f  the  
m e a n e s t  t h i n g  t h a t  f e e l s . "  ( " H a r t - L ea p  W e l l " ) ,  or  t he  exp an s i o n  
o f  c i t i e s  and avenues  w i t h o u t  r e spe c t  f o r  t he  e n v i r o n m e n t ,  or 
t he  v a n i s h i n g  o f  the  w i l d e r n e s s :  " W h e r e s o e ' e r  the  t r a v e l l e r
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t u r n s  his s t e p s ,  / He sees t he  bar ren w i l d e r n e s s  erased ,  / Or 
d i s a p p e a r i n g . "  (The E x c u rs io n ,  1 2 8 - 3 0 ) ,  or t he  a r r i va l  o f  the  
r a i l w a y  by t he  banks  o f  W in d e rm e r e :
Is t hen  no nook  o f  Engl i sh g r oun d  secure  
From rash assau l t?  Schemes  o f  r e t i r e m e n t  s o w n  
In y o u t h ,  and 'm id  t he  busy  w o r l d  kep t  pure 
As w h e n  t h e i r  ea r l i es t  f l o w e r s  o f  hope we re  b l o w n .  
M u s t  p e r i s h ; - h o w  can t h e y  t h i s  b l i g h t  endure?
And  m u s t  he t oo  t he  ru th l e ss  change  bemoan 
W ho  sco rns  a f a l se  u t i l i t a r i a n  lure 
'M i d  his pa te rna l  f i e l ds  at  r andom t h r o w n ?
Ba f f l e  t he  t h r e a t ,  b r i g h t  Scene,  f r o m  Or re s t - he ad  
Gi ven  to  t he  paus ing  t r a v e l l e r ' s  r a p tu r o u s  g l ance :
Plead f o r  t h y  peace,  t ho u  b e a u t i f u l  r o ma nc e  
Of  na tu re ;  and,  i f  human hear ts  be dead.
Speak ,  pass ing  w i n d s ;  ye t o r r e n t s ,  w i t h  yo u r  s t r o ng  
And  c o n s t a n t  vo i ce ,  p r o t e s t  ag a ins t  t he  w r o n g .
( "On  t he  P ro jec ted  Kendal  and W i n d e r m e r e  R a i l w a y " )
A c c o r d i n g  to A lan  Bewe l l ,  The Preface to  The E x c u rs io n
. . .  is one of  t he  f i r s t  g rea t  s t a t e m e n t s  o f  an 
e n v i r o n m e n t a l  t h e o r y  of  human  l i fe ,  and t h i s  
l anguage makes  W o r d s w o r t h ' s  v i s i on  un ique .  
His end u r i n g  conc e rn  is no t  w i t h  t he  mind  or 
na tu re  in i so l a t i on ,  bu t  w i t h  h o w  human
156
p o w e r s  and r e s p o n s i b i l i t i e s  m a n i f e s t  (and 
have m a n i f e s te d )  t h e m s e l v e s  ove r  t i m e  in our  
a c t i v e  e n g a g e m e n t  w i t h  n a t u r e __
Bewe l l  c o m m e n t s  t h a t  t he  w a y  W o r d s w o r t h  deal s  w i t h  his 
t h e m e s  in The R ec luse  has ra re l y  been t aken  i n to  c o n s i d e r a t i o n  
p r o p e r l y  in W o r d s w o r t h  s tud ies .
The absence of  a c o n c e p t  o f  e n v i r o n m e n t a l  
d i s co u rs e  may  no t  seem all  t h a t  i m p o r t a n t ,  
bu t  i t  has led to  a f u n d a m e n t a l  m i s r e ad in g  of  
W o r d s w o r t h ' s  p o e t r y ,  w h i c h  t r e a t s  na tu re  as 
i f  i t  w e re  a s tab le ,  ah i s to r i c a l  p h e n o m e n o n ,  
op pos ed  to m ind .  W o r d s w o r t h ' s  na tu re  is no t  
s i m p l y  an o b j e c t  o f  t h o u g h t ,  nor  a veh i c l e  
t h r o u g h  w h i c h  the  mind  f i nds  i t se l f .  It is as 
mu ch  a h i s t o r i c a l  ph en o m e n o n  as t he  m ind ,  
and t he  ro le t h a t  human e n v i r o n m e n t s  have 
p l ayed  in shap ing  human m inds  is no less 
e x t r a o r d i n a r y  f o r  W o r d s w o r t h  t han  the
ge o lo g i ca l  agency  of  human  b e i n g s , . . . ’*'^
t he  very  w o r l d  w h i c h  is t he  w o r l d  
Of  all o f  us,  t he  p lace in w h i c h ,  in t he  end.  
We f i nd  our  happ iness ,  or  no t  at  al l .
(The P re lude ,  X,  7 2 5 - 2 7 )
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A c c o r d i n g  t o  Bewe l l ,  an overa l l  a c c o u n t  o f  W o r d s w o r t h ' s  w o r k  
y i e l ds  t he  c o n c l u s i o n  t h a t
W o r d s w o r t h  is an e n v i r o n m e n t a l  h i s t o r i c i s t .
The t r u e  s u b j e c t  of  The Rec luse  is no t  t h a t  o f  
t he  mind  c o m in g  to  s e l f - c o n s c i o u s n e s s ,  bu t  
i ns tead  t he  s to r y  o f  h o w ,  t h r o u g h  t he  
"b l e n d e d  m i g h t "  o f  human and na tu ra l  
age ncy ,  a ce r t a i n  k ind o f  e n v i r o n m e n t  came 
i n to  be ing t h a t  has a l l o w e d  t he  mind  and 
na tu r e  to  ach ieve  t h e i r  g r e a te s t  po ten t i a l . " · ^
It is n e i t h e r  a c o i n c i d e n c e  nor  a su rp r i se  to  com e  ac ross  
W i l l i a m  W o r d s w o r t h ' s  name in the  i ndex  pages o f  a l m o s t  al l  t he  
bo oks  c o n c e rn e d  w i t h  ec o lo gy  because
V e s t i g e s  o f  the  W o r d s w o r t h i a n  impu l se  s t i l l  
s u r v i v e  in t he  a c t i v i t i e s  o f  bod ies  l i ke the  
Na t i o na l  T r u s t  or t he  S o c ie t y  f o r  the  
P res e r va t i o n  o f  Rural  England,  and a m o n g s t  
t he  ho rdes  o f  h i ke rs  and c y c l i s t s  w h o  w a n d e r  
w e e k l y  ove r  t he  c o u n t r y s i d e  in search  of  t h e y  
k n o w  no t  w h a t . .. ®
W h a t  t h e y  are sea rch ing  fo r ,  pe rhaps ,  is a d i s t i n c t i v e  vo i ce  
s i ng ing  i ts  o w n  song.
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My  hea r t  leaps up w h e n  I beho ld  
A r a i n b o w  in t he  sky:
So w a s  i t  w h e n  my l i fe began;
So is i t  n o w  I am a man;
So be i t  w he n  I shal l  g r o w  old,  
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